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American Square Dance, July 1980 
No matter how many lists, programs, 
rules and guidelines are established, 
use of them remains a matter of 
individual judgment. The responsibility 
for wise use of basics lists and proper 
attire guidelines rests squarely with us. 
We have the option of seeking rigid 
enforecement or of ignoring them com-
pletely. 
Since this is the distaff /fashion issue, 
let's center on our attire. At the 1975 
LEGACY, trustees tried to define 
"proper square dance attire," which we 
all agreed should be requested on dance 
flyers and ads. The lowest common 
denominator became long-sleeved shirts 
for men and skirts for women. 
This year Callerlab again composed a 
dress code for callers: long-sleeved 
shirts, trousers, neat and comfortable 
footwear, appropriate neckwear in good 
taste, and a concern about how open his 
shirt is to the viewing public. The 
female caller should wear a dress or full 
skirt and blouse, petticoat, and neat, 
comfortable shoes. To arrive at a dress 
code which suits all parts of the square 
dance world, the wording must be 
general, so the interpretation and 
implementation again becomes a matter 
of personal judgment. 
John Kaltenthaler suggests that 
using one's judgment in dealing with 
callers who arrive to call a dance in a 
slovenly or unkempt condition is the 
refusal to rehire them for another 
dance. An effective means of solving 
a problem which is increasingly preva-
lent. 
Requiring "proper attire" was a 
resolution to excesses of improper dress 
CO-EDITORIfil 
at dances in the early seventies: 
mini-skirts, muscle shirts, shabby jeans. 
Must we swing so far to a rigid interpre-
tation that teens are told they cannot 
dance in sneakers and every caller must 
wear a certain necktie? And be careful 
of requiring "western" attire! A 
Texan's interpretation of "western 
attire" may not match that of a 
downeast Mainer. 
We received two letters about Wade 
Driver's picture on the May issue cover, 
deploring his lack of tie. One said we 
violated the Callerlab dress code. The 
other questioned Wade's professional-
ism, since he is wearing no square 
dance attire in the picture. 
Let us hasten to say that we re-
quested from Wade a good, current 
picture— any picture— and did not 
specify it should be in calling garb. Look 
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A bonanza of features by distaff writers appears in this July issue. Some are 
humorous, some serious. and each has its own point to make. Wanda Cutter, a 
70-year-old adventurer from Oklahoma City, tells of her recent experience in glass. 
Dorothy Turcotte relates her reluctant conversion to total square dance attire, while 
Jeanne Kaye describes her problems in finding storage for all her petticoats. 
Dorothy is a free-lance writer who, with her husband, is vice-president of the 
Winona Buds & Blossoms SID Club. Jeanne is a pseudonym of a writer who has 
appeared regularly in our pages. 
Not all of us have our dreams come true but Joyce Cullen did; she rode the 1980 
Rose Parade SID float. Let Joyce tell you how you, too, can be lucky. Judy Grove 
writes of the "positive addiction" to square dancing she feels. She says, "Strange, 
isn't it, that a psychiatrist feels he must write a book to advise us to do something 
that is fun. 
The only male writer represented is Jack Stahl, who has a proposal for 
consideration in the effort to increase the fun and participation in the square dance 
activity. 
Two poets incorporate advice in their lines this month: Ida RellInger says, "Keep 
dancing". and Anne YahrlIng pleads for consideration from her younger fellow 
dancers. 
Bonanza month: more good summer reading and dancing! 
TNT147 NICE AND GENTLE (Hoedown w /Patter 
by Al Brundage 
TNT148 MERRY OLDSMOBILE by Gene Trimmer 
TNT149 SOMEONE LOVES YOU RID Merle Davis 
TNT150 CALAHAN, Round by Bud Parrott 
RFD #2 Rt. 7 	TNT151 AIN'T SHE SWEET by Al Brundage TNT152 SUGAR BLUES by Al Brundage 
St. Albans VT 05478 TNT153 I REMEMBER, Round by Dave Fleck 
TNT154 HELLO LOVE by Hank Han, 
TNT155 TAKE ME OUT TO THE BALL GAME 
by Gene Trimmer 
TNT156 MONDAY MORNING BLUES (Round) 
by Steve Brissette 
TNT157 REAL MADRID by Ken Crowley 
TNT158 TAKE ONE STEP 80 (RID) Frank Lehriert 
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We enjoyed the dancing at Sunshine 
Park in Harlingen Jan. 6 at the 
subscription dance. We sure enjoy your 
magazine and especially the "Easy 
Level" pages. Keep it up. Also the 
"Dancing Tips" and "Calling Tips." 
The "Hem-line" articles are always 
interesting and helpful. 
The "Creative Choreography" with 
the "Callers' Questions" and "Review" 
are very good and the "Figures" are 
excellent. 
The other articles are fine, too. Keep 
up the good work and the good articles. 
Claude King 
Columbiaville, Michigan 
Enclosed is a check for $14, a two 
year subscription to ASD. I have 
enjoyed reading your magazine for 
about three and a half years. 
I missed your article in May issue on 
underlining caller notes. Hope you 
haven't dropped this article. Our 
favorite parts of your magazine are 
"Challenge Chatter," "Feedback," 
which was not in May, and "Pulse Poll" 
and "New Idea" section. 
Also, in the May Pulse Poll, #8, wave 
the column, is the same as breaker 
three used a few years back in 
workshops and now called in C-3 to C-4 
levels. 	 Gary Boley 
Marceline, Missouri 
By this opportunity, I would like to 
add a slightly varied answer to the 
"Callers Questions" in April. I do not 
feel the figures of the singing call 
records are too easy and too similar. But 
for sure the breaks are. 
Probably you are right to omit them in 
your record review. 
Heiner Fischle 
Hannover, Germany 
The International Gathering of the 
Clans is being held in Scotland May 23 
to June 7, 1981. This event is held every 
four years, and during the first week 
many cultural activities are taking place 
in Edinburgh and during the second 
week, the individual clans are expected 
to disperse to their respective "home-
lands" for additional activities. 
As President of Clan Johnston /e in 
America we are planning to organize a 
tour group for Johnstones. The organiz-
ing committee in Edinburgh is presently 
giving thought to organizing an Ameri-
can Square Dance activity during the 
Edinburgh events with the thought that 
it would be interesting to expose the 
homeland Scots to this American folk 
activity which owes some of its origins 
to Scotland. This would be a "one night 
Continued on Page 75 
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Zoy Hann Gary Weston Kirby Humble Curtis Byars 
COMING SOON: 
DADDY PLAYED THE BANJO— Hann 
SUGARFOOT RAG Hann 
JESUS ON THE RADIO— Hann 
THE LAST COUNTRY SONG— Hann 
BACK TO BACK— Byars 
ONCE IN A LIFETIME THING— Byars 
HEROES HAVE ALWAYS BEEN COWBOYS-Byars 
YIPPY, CRY I— Byars 
CURRENT RELEASES: 
ROBINHOOD, Called by Zoy Hann— Rain 101 
DELLA AND THE DEALER, Zoy Hann— Rain 102 
MISSING YOU, Called by Curtis Byars— Rain 301 
LEAVIN' LOUISIANA, Gary Weston— Rain 301 
OVER THE RAINBOW, Kirby Humble— Raln 401 
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...featuring "a gazeteer gone groggy In a ghastly gas gash gaffe..." 
Great gobs of golden gilt-edged 
gewgaws galore, and glimmering garish 
giblets gathered from a globular 
Gulliver-like geographic gambol— gems 
of gibberish to garner a gutteral guffaw 
from a gullible Greek giant or a gay 
gabble from a gaggle of goslings— all 
garnished with a girondole-like gig or a 
glittering go-go gypsy gyration, gratu-
itously generated from a gamut of 
gravel-travels or Boeing-go-ings by a 
gabby, garrulous gazetteer gone groggy 
in a ghastly gas gash gaffe. Whew! 
That's what this column is all about. 
Since we took so much space last 
month to highlight the high-rising 
happening, we'll jump right into the 
stored-up travel reports that start with 
spring. 
Kalamazoo (Plainwell), Michigan— A 
midweek mid-March drive across lower 
Michigan provided a delightful inter-
lude when caller Howard and Juanita 
Cowles beckoned me to their lakefront 
home and parkside lodge in Gun River 
for a duo-mike "mag" dance under the 
watchful eye of a bull moose. Good 
"woodsy" atmosphere. Good gung-ho 
dancers. 
St. Louis, Missouri— Now it was time 
to hit the high sky trail again. This time 
it was more than a week-long series of 
scotch hops all the way to California, 
starting in the Gateway City with the 
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annual Merry Mixers ASD dance, 
working with Swiss-bound caller Bill 
and Dottye Stephenson. So many to 
thank! 	 Vernon & Bonnie Bozada for 
the beautiful Mexican dinner from 
enchiladas to the tamales 	 Gene 
McGinty for spinning rounds  Bob 
McQuie for the super presale and door 
work 	 Jim & Jean Cholmondeley (old 
friends, new to the area) for calling a 
tip. Good time. 
Columbus, Nebraska— Next landing 
was in Omaha where I rented a shiftless 
Chevette to drive west to where 
Harold's Squares (named for staffer 
Harold Bausch) had set up an ASD 
dance. Dinner with Don & Pat Fowler, 
lodging in the Keen Korner. "Buck" 
Buxton is a local caller. A late shuffling 
of dates accounted for a smaller crowd 
this year. 
Hemet, California— Fly another big 
bird from Omaha to Los Angeles. Rent a 
car to drive 3 hours straight east. (West 
would put me in the drink.) Stay at 
Ken's Motel. Hugh Young had set up 
the ASD repeater, repleat with neat 
treats. Whoppin' crowd. Full hall. Carl 
& Vera Poppe popped the rounds on 
the turntable. Circle H Promenaders did 
it, in spite of earlier cold feet. Nice to 
see Bill & Polly Donahue. (Another 
eastern caller moves west.) 
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Riverside, California— Small but 
exciting group to wheel and deal with—
the Swinging Rebels at that colorful old 
Cowtown SID hall on the hill. Cleo & 
Dick Shore got it all together. Lynn 
Wilson handled the waltz and two-step 
department. "Buck" Baragry gave it a 
boost, as did John Fogg and others. 
Thanks, guys & gals. 
Albuquerque, New Mexico— Flying 
into that beautiful, primitively artful, 
cultural, technical, educational and 
governmental city, flanked by those 
three distinctive extinct volcanos and 
the towering Sandia Mountains (10,000 
feet above sea level) is a singular treat. 
Even more of a treat was the balloon 
ride— really my bag— discussed last 
month. (Yes, Stan, you were really full 
o' ballooney last month.— Co-ed). But 
that is not to belittle the subscription 
dance cooked up by Jimmy & Linda 
Latter at the Moose Lodge. Tom & 
Dolores Trainor hosted me. The Atchi-
sons of A&H Shop provided coffee. 
Swiss-bound John & Eileen Lewin 
treated me to a meal. Cal & Judy 
Campbell are those responsible for the 
hot air high-level hike. A visit to that 
new square dance hall in the area was 
mighty impressive. 
Dalton, Nebraska— Mal & Shirley 
Minshall, my Sidney hosts, set this one 
up with the Prairie Schooners in that 
little Legion hall in Dalton again. What 
refreshments— like your mama used to 
make back on the old homestead! Caller 
Mal not only picked me up at the airport 
in Denver, but also drove me all the way 
to Kearney the next day. All in all, west 
to east, about 500 miles. Thanks, Mal. 
Kearney, Nebraska— Wow! Wet 
night. Threat of snow. Small ASD dance 
in that Youth Center. Two records were 
set that night— smallest crowd at an 
ASD dance— 3 sets; most callers at a 
small dance— Rex Morris, Wes Mohl-
ing, Ken Rystrom & Delmer Brand 
(Plus Gene Beck who bought a ticket, 
but couldn't come.) Thanks to Marion 
Bishop who picked me up at the Buffalo 
Motel before 6 a.m. the next morning, 
drove me to the Kearney airport, 
discovered my plane was grounded, 
then drove me all the way to the Grand 
Island airport. 
White Plains, New York— After a full 
day at home (Drop in again some-
time.— Co-ed.), I flew off again, this 
time eastward from Cleveland after a 
four-hour foggy-flight delay by 4 to New 
York City, landing at 5, catching a limo 
at 6, and finally by 7 arriving in White 
Plains, and at the ASD dance site by 8. 
Whew! No time to change from street 
clothes to Si D clothes. Outstanding 
dance. 19 sets. My hosts, Sten and 
Margie Rannala, threw an after-party 
and fed a Hungarian meal to a hungry 
guy. Callers attending the dance were 
Ted Young, Peter Shaffer, and Mickey 
McFarland. Next morning— grab the 
limo— off to LGA in NYC— on to 
Piitsburgh. 
Pittshurgh, Pennsylvania (actually 
Murraysvillel— Fred & Carol Schwerer 
had set up this late afternoon subscrip-
tion dance with the Family Squares. Bill 
Shuker met me at the airport in his 
diesel Rabbit. We hopped to his home 
where JoAnn fed me. I called almost 3 
hours. Shirley & Bob Mansfield covered 
the door. Joe Gallo finished calling for 
me, and Fred whisked me off to catch a 
10 p.m. flight to Miami, where I arrived 
about 3 a.m. the next morning, a wee 
bit ho-hummy. (It was 4:30 by my 
clock— Co-ed.) 
Miami Beach, Florida— Cathie had 
already flown to Miami for the Callerlab 
Convention and we now prepared for a 
round of three days of meetings, 
Caller-elaborating with hundreds of 
caller friends, and covering our maga-
zine booth. Details of the convention 
were covered last month, ASD, p. 18. 
Coconut Creek, Florida— This little 
town, the narrowest in the world, a few 
blocks wide, has a posted speed limit of 
35 MPH and its chief income is fines 
from speeding tickets. Bill & Louise 
Roundtree, my hosts and presidents of 
the Florida Callers Association, had set 
up a Mad Hatter ASD dance, complete 
with a potluck, pre-Easter decorations, 
hat contest, two beautifully-decorated 
cakes and fun for the six sets of pink and 
brown-clad dancers. Lovely! 
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Pensacola, Florida— Wow! It's a 
long, long way to Pensacola from the Ft. 
Lauderdale area, I found out— like 
driving from Atlanta to Cleveland. But 
it was well worth it. Cathie had flown 
home from Miami, and I rambled in my 
ramblin' rental car to polish off the 
remainder of the week in Florida. The 
Seaside bunch had set up a subscription 
dance in that beautiful Ragon hall, just 
for square dancing, thanks to Bill & Lee 
Kennedy, Loretta Gantt, Vern & Lee 
Olberding, Buddy Andrews, Les Reider 
(rounds) and others. Quaint panhandle 
town, good spirited dancers. 
Spring was springing sprightly. It 
was now mid-April and time for another 
thousand-mile roadway weekend trip-
3 days, 3 states, 3 dances. 
Erie, Pennsylvania— Squaws & Paws 
"in the hollow" again. Hot time in the 
old fire hall. Lots of new graduates to fill 
'er up. Fellow caller Bob & Lorrie 
Morrison came by and helped sell ASD 
subscriptions. It sure is great when a 
local caller endorses the old mag 
publicly like that, then gathers in the 
green from the field. 
Charlottesville, Virginia— The Vir-
ginia Reelers 26th Annual Spring 
Festival. I was privileged to work with a 
great team. Jerry Hell. (Two "hog" 
callers back at the same trough— see 
ASD, Nov. '79 p. 8.) Curly Custer. (I 
doubled with him on his "last stand.") 
Hal Washington. (He can't lose with 
such an illustrious name.) Jim & Nancy 
Utley. (They get a-round nicely.) Nice to 
get back to that one after four years. 
Loved that Blue Ridge Mt. setting, even 
in the rain. 
Lancaster, Ohio— Across Virginia, 
across West Virginia, and over the 
lower tier (high country) of Ohio I 
rumbled restlessly, until Adena Ridge 
(Bill Burnside's camp/dance place) 
appeared just south of Columbus, 
American Square Dance. July 1980 
where the Ridge Runners packed 'em in 
so plentifully they danced both horizon-
tally and vertically. That same night I 
drove northward to home, completing a 
triangle route. 
Almost on the tire treads of this last 
trip, just one week later, I started 
another thousand-miler. 
Charleston, West Virginia— Annual 
Hilltoppers ASD dance. Erwin Lawson 
set it up. There's a quiet, hard-working 
volunteer, one more of a vast unsung 
legion in this biz. Low level (but lovely) 
party on a high level site. Lots of new 
graduates— bless 'em! The capitol city 
can be very proud of those new 
interstate arteries webbing in and out, 
over and thru. Some improvement over 
the old days of snailpacing thru town. 
Altoona, Pennsylvania— It was a 
beautiful spring drive northward on 
Interstate 79 toward Pittsburgh and 
eastward on 48 and 219 to central 
Pennsylvania. That highway winds and 
grinds and snakes and breaks thru 
layer-cake hills and rills all the way. 
Calling in that Lakemont fire hall again 
for the Chim-Rockers was a treat. 
Thanks to caller Emil & Ruth Corle, plus 
Julia on the door, Margie on the rounds, 
and the Olsons on set-up details. Caller 
Bruce Williamson also gave it a boost. 
Rochester, New York— For the 
half-dozenth time I bounced northward 
to call for the fun-lovin' Boots 'n 
Slippers club of Hilton, on Rochester's 
north side. Trying to find a straight 
shootin' route between Altoona and 
Rochester is like packin' a pig in a poke, 
but I got it together despite the 
zigzagging. Did you ever drop into a 
chuck hole up to your bumpers? The 
dance was well-rounded by Howie & 
Dot. I was made real homely by Jerry & 
Kaye Miller. Lively floor. Colorful 
officers. Ask 'em what the duties of the 
Inspector General are. 
Finally, to wind up the month of 
April, another thousand mile trip took 
Cathie and me "vanning" to the New 
England Convention in Manchester, 
New Hampshire where we did our booth 
thing again, then sneaked off to a 
restful few days at our cottage on Lake 
George. Speaking of rest, if you've 
stuck with me to this point, you need it, 
too. Good night. 
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"THE BOSS" by 
Choice of 
Dedicated Professional Dance Leaders 
Curley Custer and the Model P-400 Boss' .  
Curley and Ruthie Custer have been active in western 
style square dancing since 1956. Curley has been staff 
caller at many festivals, conventions and dance vacation 
institutes throughout the U.S. He has made guest 
appearances on many radio and television shows 
including a guest spot on the Mery Griffin show. He also 
has recorded on the Sets In Order LP, Blue Star and 
J-Bar-K labels. 
You too can easily afford the extra edge of first class 
equipment. Please write or call for full details concerning 
this superb sound system. 
Say you saw o ASD (Credo &WO() 
CLINTON INSTRUMENT COMPANY, PO Box 505, Clinton CT 06413 
Tel: 203-669-7548 
Tribute To Dorothy Shaw 
SQUARE YOUR SETS! 
Those old familiar words rang out 
once again above the happy hum 
emanating from the group of square 
dancers and guests at the recreation 
hall of the First Christian Church in 
Colorado Springs, Colorado. Old friends 
met for the first time in many years to 
dance to the foot-stompin' music of the 
Hoedown-Aires orchestra, and to com-
memorate the distinguished Dorothy 
Stott Shaw and the late Dr. Lloyd 
"Pappy" Shaw of Colorado Springs. 
Paying tribute to Mrs. Shaw's love for 
the waltz, the Fun Finders Exhibition 
Group presented the "Big 0 Circle 
Dance, the Western La Varsouvianna, 
and the "Skaters Waltz." 
This commemoration is given to those 
who have contributed fifty years or 
more of dedication to the preservation 
of traditional square and round dances. 
The occasion was the fourth annual 
Olde Tyme Fiddle and Square Dance 
Reunion last January. Included on the 
program were a pot luck supper, the 
documentary film on the rebirth of the 
great American folk dance prepared by 
the Lloyd Shaw Foundation, and square 
American Square Dance, July 1980 
and round dancing with Dean Edwards 
serving as master of ceremonies. 
In addition to Dean Edwards, other 
callers who participated in the reunion 
are Rae Hope, Smitty Payne, Merell 
Folsom, Vic Fast and Lillian Wilson, all 
of Colorado Springs. 
The Reunion is sponsored by the 
Squares-4-Fun Group and the "I Do" 
Sunday School class of the First 
Christian Church, who are also proudly 
dedicated to the preservation of tradi-
tional square and round dancing. 
Dorothy Stott Shaw, now 88 years of 
age, poet and writer, also former 
librarian at the Cheyenne Mounain 
High School, and the late Dr. Lloyd 
Shaw, former superintendent of the 
Cheyenne Mountain School District, as 
a team, brought to the world the great 
re-awakening of the true American folk 
dance— square dancing. 
Here is a personal interview with 
Mrs. Shaw, through the courtesy fo 
Anne Zak and Greg McIntosh: 
"Dancing is the oldest of the arts. 
''There was something about the 
dance that "Pappy" wanted to instill in 
those kids (students at Cheyenne 
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Mountain School). Strength, simplicity 
and above all, decency! Always, the 
child was the center of what was going 
on." 
"Pappy" Shaw sought an activity 
that would provide good, wholesome 
fun for boys and girls alike, an activity 
that would encourage cooperation ra-
ther than competition, an activity in 
which all of the school children could 
participate. Since most of the dancing 
done in the schools was foreign in 
origin, he was curious to see if there 
wasn't a truly American dance. He 
found there was but it was no easy 
matter collecting information about it. 
According to Mrs. Shaw, it was hard 
work. "He had to work on it just as hard 
as the kids did, because he didn't know 
a blessed thing about it." 
According to Mrs. Shaw, "Lloyd 
didn't have fantastically good health. 
He didn't have all the things men and 
women think they have to have; he just 
went along and did what he could with 
what he had. He believed that if you are 
going to do something, you ought to do 
it well." 
Dr. Shaw was as responsible for the 
rebirth of the American round dance as 
for the square dance. One of his 
greatest loves was the waltz. "I just 
loved waltzing with Pappy," said Mrs. 
Shaw. "The square dance is a thing of 
pure, active joy but the waltz can break 
your heart!" 
In 1939, Dr. Shaw along with Bill 
Wright gathered some other local 
callers and started calling square 
dances in Acacia Park. "He loved 
calling for the people down in Acacia 
Park," says Mrs. Shaw. "He loved 
doing it and realized how desperately it 
was needed." 
Dr. Shaw was chosen to organize and 
present a pageant of American Dance 
for the National Square Dance Conven-
tion in Denver in 1959, but his health 
failed and he passed away in July of 
1958. Mrs. Shaw was crushed but went 
bravely ahead with the organizing of the 
pageant. Said Mrs. Shaw tearfully, "I 
would have had to go on, no matter." 
With Lloyd's passing, Mrs. Shaw 
became recognized as the "First Lady 
of the American Dance." She has been 
responsible, through the Lloyd Shaw 
Foundation, for bringing the American 
Dance to school children all over the 
world. 
The Lloyd Shaw Foundation was 
organized with the purpose of presen-
ting the American Folk Dance to the 
American people. 
Mrs. Shaw still dances occasionally 
and she still loves to waltz! 
Other quotes from Mrs. Shaw: 
On the dance: It has to be done well and 
beautifully and it has to be FUN! 
I think dance is a part of the people. I 
think it is terribly important and I think 
it is being terribly misused in a great 
many cases. 
I called a call once and I turned 
around and ran. I scared myself to 
death! (Laughingly) 
About Dr. Shaw: 
He always worked quietly and yet he 
was not a quiet man— he could roar, 
you know! 
Even when he got quite crippled, 
he'd try to jump in on a round dance 
figure once in a while. 
I think he was heart and soul, fighting 
for those kids. 
All of Lloyd Shaw's life and work 
were built on LOVE! 
Quotes from Dr. Shaw: 
Rhythm is the essence of all true 
dancing! Without rhythm, you are not 
dancing! And with poor, uncertain 
rhythm you are dancing very poorly 
indeed. It doesn't matter, quite as much 
with beginners. But with experienced 
dancers you should become more 
experienced with rhythm with each step 
you take. This silent seeking for perfect 
rhythm will keep you dancing all your 
lives, and still seeking the truths that lie 
beyond it. But ignore the rhythm, make 
it purely secondary, seek for the 
outward forms of style only, and you 
will soon tire of the game and quit it 
forever. 
Square dancing may be the mortar 
that will bind all our little stones 
together, bind our groups together. Its 
deep folk qualities working into the 
cracks and interstices of our fractured 
lives, may help to bind the nation 
together. 








As I see it, there is a desperate need 
to "pump new-blood" into our square 
dance activity. We are all proud of 
square dancing as the greatest thera-
peutic and recreational pursuit possible 
for children and adults of all ages. 
Callerlab has succeeded in defining 
the levels within square dancing, 
thereby providing much-needed guide-
lines for promoting hundreds of dances 
for dancers of various needs. 
Now we must look to the general 
population outside of square dancing 
and invest thought, time and even 
money to promote a type of dance that 
will cater entirely to the needs of the 
greatest population— far greater than 
the entire square dance world. This type 
of dance, "the public dance", demands 
certain characteristics that should be 
clearly understood by square dance 
clubs, callers and dancers so that it does 
not loose its identity through mal-
practice. 
1— It should be a dance provided by 
a club for the public to enjoy. (It is not a 
recruiting-type of dance.) 
2— It ought not be a free dance. (It 
should either pay for itself or make 
money for the club that sponsors it. 
Reservations would generally be a 
prerequisite.) 
3— It should be an on-going activity 
that can be enjoyed year-round. (It 
should not be something that is only 
available to the public in Sept. or just 
prior to classes as our present fun 
dances function.) 
4— It should be an all-evening dance 
for the general public. (It ought not be a 
demonstration type dance for experi-
enced dancers to show off their ability.) 
5— It might appear like a record-hop 
in that the public can dance waltzes, 
polkas, and line dances. Mixers and 
very basic square dancing are a part of 
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the program but not necessarily the 
whole program. Other type dances are 
enjoyable and used with judgment. 
6— It should not be like going "to 
school" to learn to square dance. It 
should not be a time for the caller to 
teach "lessons." 
7— It frequently might involve a 
sit-down meal. People enjoy going 
"out" to eat. A meal, say from 7-8 
o'clock, either catered or put on by the 
club followed by dancing from 8-10 
o'clock. These are all suggestions to 
carry out an idea. 
We need to practice this notion of 
catering to the public more often. If 
each club puts one dance on each year, 
through association publications we 
could simply coordinate the dates and 
we could easily provide a weekly dance 
for the general public to take part in and 
enjoy. By encouraging the public to 
share our activity all-year round, it 
would do a lot to promote the future of 
square dancing. It demands a universal 
understanding of what this kind of 
a dance is. Next comes the time, effort 
and money of dedicated people to 
provide the kind of dances that will 
meet this pressing need of vast 
numbers of people who are now outside 
of our square dance world. 
It also meets the unanswered needs 
of two of our present priority problems. 
Namely: 
1— The Singles Problem: Where can 
I take a new found friend of mine to try 
some fun at square dancing? 
2— The Drop-Out: Where can I go to 
square dance without getting deeply 
involved in classes all over again? 
Where can I square dance again just for 
the fun of it? 
When making up a yearly schedule 
for your club, one of those big sit-down 
meals would be ideal to use for this 
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purpose because the enthusiasm from 
beginners is always a source of 
enjoyment even to the very experienced 
dancers. We just have to address 
ourselves to the fact that people on the 
outside of our activity have very little 
chance to participate despite the fact 
that we hold or sponsor hundreds of 
dances each month all year round. "You 
cannot play unless you go take 
lessons." If we were to encourage them 
to play more, then they will be the ones 
who will be "demanding" to take the 
lessons. 
The clubs would have to plan well. 
The getting of new-blood would have to 
come from existing organizations, wed-
dings, anniversaries and any of the 
many existing dance gatherings, clubs 
and organizations that presently go on 
week after week throughout the year. 
Advertisements, reservations, procur-
ring a caterer, decorating the hall and 
whatever details for planning and 
putting on "big successful dances" are 
not new to square dance clubs now. But 
they are not used to getting large 
crowds that demand reservations ahead 
of time. Therefore, this calls for a lot of 
thought and preplanning. Also, one 
disaster should not discourage the 
whole idea because all clubs have 
experienced dances that were not 
always successful and yet we go on and 
learn from each event. 
The public dance is just an idea. It is 
designed to fulfill a need. All ideas 
present problems when they are put 
into practice. Problems that were not 
seen ahead of time. That is why I say a 
lot of thought needs to be given to this 
notion in a constructive fashion before it  
is tried in practice but I'm sure that this 
is the direction we should be focusing 
on in the days and years ahead. 
Campgrounds are doing it because the 
public demands it of them; clubs 
sponsor "fun-dances" to recruit their 
new dancers and then promptly close 
the doors to the public when their 
classes commence. How long can we 
continue this practice and thrive? We 
have got to provide some chance for the 
public to share our kind of dancing more 
and then we will continue to grow. 
Also, callers will have to develop, by 
working at it, a program that is not 
aimed at using a long list of new calls at 
these "one-nite" stands. They will have 
to sharpen their skill at being "excit-
ing" while calling simple do-sa-dos. 
They will have to have records that 
involve ballroom dancing, line dancing 
or whatever appeals to the public. A lot 
of thought needs to be done by the 
callers to refine good programs at this 
level. They will be the biggest factors in 
selling square dancing to the public at 
these events because it is so much 
"fun" to do. 
One final thought in closing: can any 
of you picture or visualize a dance for 
the public to enjoy at our recent 
Olympics in Lake Placid? From our 
vantage point watching television, it 
appeared that the massive crowds were 
looking for a way of meeting and 
sharing the company or companionship 
of other persons from other counties. 
What better way to meet people than a 
square dance and what better promo-
tion could square dancing get than to be 
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Could Granny Cutter Learn 
To Square Dance? okiatb=cgnorna 
	
The odds were great. She was almost 	showed up at her side. 
seventy but not too senile, according to The nice man up in front, she later 
her notion anyway. 	 learned, was tagged a "caller." She 
The advance press release read 	could understand that because he called 
"Square dancing lessons for any age." 
Seventy-year-old Granny said, "OK, so 
it doesn't say any I-0. I've had to battle 
that intelligent bit before." She thought, 
"My mind does move slower than my 
feet. So I'll enroll— always did have 
more nerve than sense." She realized 
that she couldn't comprehend or retain 
instructions like she used to, but still 
she was more agile than many half her 
age. 
When she arrived to enroll for her 
first lesson, she overheard some club 
members discussing how many tips 
they would have this evening if they 
started as usual. She thought "My oh 
my! Hope those disagreements won't 
erupt into violence.'' Could she learn if 
there were questionable characters 
participating? She didn't see any 
unstable-appearing characters. Judging 
from all those return trips to the coffee 
urns, some might show up with coffee 
nerves, unless that was sanka. 
What she needed for a partner was 
one with the wisdom of Solomon and the 
patience of Job. 
She felt relieved when the money 
changers at the registration table didn't 
grab her money at once. That was a 
reprieve for a try out lesson or two. She 
could still back out. 
Her security only lasted for a moment 
before the nice man up in front started 
the music and said, "Grab your 
partner." Granny froze with fear. What 
if several came up and tries to 
razzle-dazzle her at the same time? 
Didn't happen that way though. Nobody  
out the most nonsensical things all 
evening and she was suppose to know 
what to do. 
Anyway, the caller instructed the 
student dancers to stand up and a 
partner would be found for them. 
The music started, the caller called 
and the experience that ensued was 
unbelievable. All ran around in a circle 
yelling, left hand, right hand, just 
barely touching each other's hands, 
then dashing on, acting like they were 
having the time of their life. She was 
overwhelmed and confused but still she 
felt the excitement. When she finally 
reached her partner she did an about 
face and the caller said, "Promenade 
her home." Granny thought if she ever 
got back to her real home she would 
never come back. 
But oh no! She wasn't through yet. 
He looked right at her and said "Square 
thru." Oh well! She had been called a 
square before, but she wasn't through 
yet. Then he called back "Star thru"; 
she thought that since he is the star of 
the show, guess he is about ready to 
quit, too. The dancers weren't about to 
quit, though. They were dashing around 
holding up first one hand then the 
other, then twirling around, having the 
time of their lives. 
She decided maybe this was worth it 
after all. What she needed to do was to 
get back where she started from without 
running into anybody or messing up the 
square. She finally got back after doing 
both. She was ready to sit down and 
give up after he called a break. 
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As she watched the experienced 
dancers he called to perform by 
themselves and thoroughly admired and 
enjoyed it, then her old determination to 
succeed returned. 
At the end of the evening she vowed 
she'd return for another try at the next 
session. 
She did and the confusion still ensued 
lesson after lesson. Many times she 
almost gave up, but with her persis-
tence and obstinance coupled with the 
knowledgeable skill of the caller and the 
graciousness and patience of the club  
member teachers she plodded on. 
Thanks to the psychology of good 
teaching being demonstrated she is 
learning. But Granny will never forget 
the night Oliver called "See saw your 
taw." That didn't make sense at the 
time so she decided he called "He saw 
your toe." She wanted to call back, 
"Hope not 'cause I might be like Dolly, 
dancing with a hole in my stocking." 
Perhaps a sense of humor and being 
able to laugh at oneself is another 
necessary ingredient to the success of 
future learning. 
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CALLER-LEADER 
DIRECTORY 
Contact these callers for 
bookings and information. 
Fred Bailey 
PO Box 2 (612-358-4486) 
Rush City MN 55069 
Former SID Workshop Editor 
Of This Magazine 
Perry Bergh 
Rt. 1 (606-758-2427) 
Florence SD 57235 
Any Time, Anywhere! 
Stan Burdick 
216 Williams St 
Huron OH 44839 
THE Meandering Man 
Mike Callahan 
147 North Ave. 
Hilton NY 14468 
Calling/Traveling Full Time 
Walt Cole (801-392-9078) 
944 Chatslain Rd. 
Ogden UT 84403 
Contra Caller Clinks, 
Workshops & Dances 
Jim Davis, River View Mob. Eat. 
Sp. #257, 3611 "I" St. NE 
Auburn WA 96002 
206-852-5733 
Now Booking 80-81-82 
Bob Fehrmann 
218 Charmers Court 
Kirkwood MO 63122 
(314) 965-2631 
Full Time Caller/Dates 81-82 
Gordon Flneout 
2512 Delta River Drive 
Lansing MI 48906 
(517-321-4372) 
For the Fun of It! 
Paul B. Fox (216-762-5597) 
501 Gridley Ave. 
Akron OH 44306 
pence to the calls of the 
'Sliver Fox" Booking 1980-81 
Ed Fraidenburg 
1916 Poseyville Rd. Rt. 10 
Midland MI 48640 
Now Traveling Full Time 
Ken Gilmore 
2715 LeBoeuf St. 
Muskegon MI 49441 
Dance More with Gilmore! 
Willie Harlan 
PO Box 338 
Vlnita OK 74301 
For the Beet in Square Dancing 
Jim Harris 
RFD 5 Box 182 
Norwich CT 06360 
Square 'ern up with the 
Clinton Mani  
Dave ''Hash" Hass 
PO Box 37 
East Hampton CT 06424 
Now Booking 1980-81 
Larry Ingber 
4149 W. State Ave. 
Phoenix AZ 85021 
(602-931-8294) 
NOW BOOKING 1980 
Chuck Marlow 
3795 Pamela Drive 
Gahanna OH 43230 
Weekends & Holidays 
Ramon Marsch 
10222 Bundyburg NW 
Middlefield OH 44062 
Marech-Mellow-Smooth 
Webb Mills (614-366-3776) 
315 W. Myrtle Ave. 
Newark OH 43055 
Traveling Weekends & Holidays 
Glen Pyle 
2220 Juliette Ave. 
Fort Wayne IN 46804 
219-432-7682 
Booking for 80-81 
Wes Taylor (614-836 3846) 
332 West Street 
Groveport OH 43125 
Weekends & Holidays 
Francis Zeller 
Box 67 
McCracken KS 67556 
All New Spiral-bound Calendars— 
S3.50 each, 80-81-82 
SQUARE AND ROUND DANCE RECORDS BY MAIL 
• In Business since 1949 at same location. 
• Same day service on most orders. 
• Catalog upon request. 	peositnaegie-d:sa 
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• One of the largest stocks in the Southwest. 
• Quantity purchase discounts. 
MAIL ORDER-MASTER RECORD SERVICE 
P 0 BOX 7176 • PHOENIX, ARIZONA 85011 • (602) 279-5521 
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THE 3' X 5' CLOSET by Jeanne Kaye 
Actually, there were only three things 
my mother never taught me: 1. How to 
lick postage stamps, without gulping 
them down, during a telephone conver-
sation with a gossiping friend; 2. How 
to be introduced to an attractive square 
dance caller, without swooning into a 
faint; 3. How to store eighty-five 
bouffant slips in a 3' x 5' closet. 
At present, the storage of my slips 
has priority. I look upon them as a 
status symbol. To me, they are a formal 
announcement to the world that I have 
broadened my mind with the intellec-
tual challenge of square dance instruc-
tions. By doing so, I have been awarded 
a Certificate of Graduation, and the 
privilege to wear bouffant slips. 
I have chosen not to worry about the 
postage stamps I've swallowed, until 
someone perfects a human coin slot 
transplant. A fainting couch, I take for 
granted. Like a good corner, it should 
be there when I need it. But, living with 
a sway-back clothes rod and protruding 
bifolds is really getting to me. 
On occasion, my slips were a source 
of embarrassment to the juvenile 
members of my family. We attended an 
important school function, scheduled 
the same evening as our club dance. 
Time didn't permit changing after the 
open house, so I attended in complete 
square dance attire. 
As we entered the multi-purpose 
room, one of my daughter's friends 
rushed to greet her. 
"Hi Janie. Can't wait for you to meet 
my Mom and Dad." 
"Me too, Linda. Can I meet them 
right now?" Janie asked, impatiently. 
"Sure. Wait a second. What about 
yours? Are they here?" 
"Nope. Just couldn't make it." 
"So who's the lady behind you in the 
funny dress and puffed up underskirt? 
She's wearing a charm bracelet with 
your picture on it." 
"Don't know. Never saw her before 
in my life." (And to think, I signed her 
last report card without her father 
seeing it.) Our son, Larry, handled the 
situation quite differently. As he 
introduced me to his teacher, he  
explained I had always had trouble 
remembering dates on the calendar, 
and came tonight thinking it was 
Halloween. 
Gradually, the teachers and members 
of the P.T.A. became accustomed to my 
mode of dress. It became common 
knowledge that the President and First 
Lady of the United States were also 
square dancers. Immediately my chil-
dren reversed their decision to ban me 
from all school functions which con-
flicted with club dances, and fully 
reinstated me as their Mother. 
Had this not been the case, I sincerely 
doubt my devotion to my bouffant slips 
would have dwindled. In fact, after the 
initial shock, the teachers realized they 
had potential. I was not stingy with 
them. On the contrary. It was a great 
ego lift to attend a school play in which 
they served as part of the costuming. 
The programs read, "Flowers provided 
by Devaults. Music provided by Anthony 
Blue. Donuts prepared by First and 
Second grade classes. Bouffant slips 
provided by Jeanne Kaye. (Of course, 
no one touched the donuts.) 
Owning eighty-five bouffant slips 
may seem extravagant. I deserve 
everyone of them. I economize in other 
areas to justify their cost. I make all my 
square dance dresses from materials 
purchased on sale. 
I've waited in lines for hours with 
other bargain hunters, twelve abreast 
and forty deep, for grand openings of 
fabric shops, within a three hundred 
mile radius. The object of attending 
these sales is to grab every piece of 
material in sight. Those few swatches 
you are still able to carry to the cash 
register are the ones on which you are 
entitled a discount. 
As the doors of these establishments 
swing open, the aftermath could easily 
be comparable to the Calgary Stampede. 
This is the only event in the world you 
can leave with 960 dirty footprints up 
the back of your white pantsuit, without 
having anyone ask, "What happened?" 
As if this isn't enough to cope with, 
some fabric shops advertise the penny-
an-inch sale on trim and offer appliques 
18 
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REMINISCENCES OF A 
VETERAN 
Or How I Learned 
To Like S/ D Costumes 
I'll never forget the first night Jim 
and I went square dancing. We had no 
idea what to expect. Friends told us 
they enjoyed square dancing, and 
hoped we'd try it. We decided to do 
that. 
My first impression, when I saw the 
"angels" who had turned out to help 
us, was hilarity. Imagine those grey-
haired women in puffed sleeves, ruffles, 
crinolines and Alice-in-Wonderland 
shoes! Just who did they think they 
were fooling? And the men! They 
seemed to be masquerading as western 
dudes in their fancy shirts, bolo ties and 
flamboyant belt buckles. 
We soon discovered that we liked 
square dancing, and that those angels, 
in spite of their funny clothes, were 
pretty wonderful people. 
By mid-November, the women in our 
s/d class were talking about what 
they'd be wearing to the Christmas 
party. I relented a little. I made a 
modest flared skirt, and teamed it up 
with a white blouse from my wardrobe. I 
also ordered a crinoline, the least 
bouffant one available. Even at that, 
when I got it home, it went under the 
mattress to be flattened out as much as 
possible. Just before the Christmas 
party, we attended a festival where I 
by Dorothy Turcotte 
Grimsby, Ontario 
first saw square dance shoes on sale. 
Gingerly, I tried on a pair of those 
little-girl straps, and never took them 
off again for the whole evening. They 
were so much more comfortable than 
the old loafers I'd been wearing that I 
could hardly believe it. 
Now, three-and-a-half years later, 
we're one of those slightly grey-haired 
couples who will probably look a bit 
funny to newcomers on their first night 
at square dance class. 
I now own a variety of shoes, 
crinolines, blouses, pettipants, skirts, 
dresses, capes and what-not. Jim has 
almost as much square dance wardrobe. 
He keeps certain trousers for dancing, 
and has favorite dancing shoes, plus an 
assortment of shirts, ties and belt 
buckles. In fact, It's a good thing our 
daughter decided to get married last 
year. Our special wardrobe long ago 
overflowed our own closet, and we now 
use the one she vacated. 
Once in a very long time we see a 
dancer who has reached Mainstream I 
or II level without giving in to square 
dance dress. I think they have missed a 
lot. In a way, square dancing is like 
going to church. You appreciate the 
spirit of the occasion more fully when 
you're suitably dressed. 
at half-price. Although, the right trim 
can make a simple dress look ravishing, 
the appliques really do it for me. I love 
appliques. I applique everything. The 
refrigerator, my toothbrush, and espe-
cially my square dance dresses and 
jeans. I ironed my brightest appliques 
snugly onto the lower edge of my new 
straight-leg jeans. They pictured an 
elephant, embroidered in orange thread, 
with a green verse reading, "He ain't 
heavy." They brought top dollar at the 
last sale I wore them to. 
The lack of ample closet space could 
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result in a lot of materials going up in 
smoke after such encounters. When 
building a new home, designers should 
keep in mind that more and more people 
are square dancing. This does require 
additional closet space. 
One possible solution has occurred to 
me. If I had eight kids, I could get lucky 
and have them all leave home at once. 
But this actually happening is unlikely. 
When our oldest daughter married, I 
didn't feel I had lost a daughter. I 
gained a closet. (Of course, it took three 
weeks to find it.) I included snapshots of 
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LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR RELEASES: 
1923 World Mixer/Just One More Waltz (Round) 
2113 Cords Galore, Caller. Glenn Zeno' 
2112 Pass the Udder Udder, (Party) Al Brownlee' 
2111 Nobody's Darling But Mine, Marshall Flippo' 
2110 Pretty Blue Eyes. Caller: Marshall Flippo' 
2109 Secret Waltz. RID cued by Dave Trowel!' 
2108 Old Side of Town, Caller Marshall Flippo' 
DANCE RANCH 
655 Haste Manana. Caller: Frank Lane' 
654 Just When I Needed You Most, Wayne West' 
653 Around the World, Caller; Ron Schneider' 
BOGAN 
1324 Pride. Caller Tommy White' 
1323 Old Black Magic, Caller; Tim Ploch' 
1322 Square Dance Honeymoon, Caller; Tim Ploch 
1321 Thank You for the Roses. James Marlin' 
LORE 
1187 Two Timin Blues. Caller; Moe Odom' 
1186 Save Your Heart for Me, Moe Odom' 
1185 Give a Lonely Heart a Home, Bob Graham' 
1184 Chain Gang of Love. Caller: Trent Keith' 
1183 Jellybean, Caller Lee Hett 
'Flip Instrumentals 
SWINGING SQUARE 
2376 Robert E. Lee, Caller: Paul Greer. 
ROCKIN A 
1372 Mental Journey, Caller, David Cox' 
1371 Golden Tears. Caller Jesse Cox' 
BEE SHARP 
112 I'll Always Be Your Rhinestone Cowboy 
Chuck Veldhuizen' 
111 I'll Always Thank You, Caller. Bob Hester' 
E-Z (Easy mixers called one side by Jerry Ho) 
714 Blue Stars and Stripes 
719 Queen's Quadrille 
722 Tunnel of Love. Contra 
723 Circle and Star Contra 
724 Celito Lindo Mixer, Circle Mixer 
725 Pretty Baby Quadrille 
MOST POPULAR LP ALBUMS 
1021 50 Basics. Caller. Marshall Flippo 
1025 75 Plus Basics. Caller Marshall Flippo 
1034 Mainstream Plus by Marshall Flippo 
1035 Ten Singing Calls by Marshall Flippo 
MERRBACH RECORD SERVICE P 0 Box 7308, Houston, Texas 77008 
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A DREAM COME TRUE 
June 30, 1979! A date to remember 
forever! That was the day my husband. 
Jim, and I were chosen by the Square 
Dancers of America as one of the five 
couples who would dance on the 1980 
Float in the Tournament of Roses 
Parade in Pasadena, California, on New 
Year's Day. 
Last June we attended the 1979 
National Square Dance Convention in 
Milwaukee. Wisconsin. On opening day 
we went to the Square Dancers of 
America booth and introduced ourselves 
to the co-chairmen, John and Peg Fogg 
and Charles and Ebba Naddeo. We 
quickly broke the ice by telling them we 
were good friends of the 1979 Float 
Dancers. Pat and Rich Welsh. We asked 
when the drawing for 1980 would be and 
were told on Saturday. I told John and 
Charlie my greatest dream was to be a 
dancer on the float. 
Saturday afternoon I asked John who 
the lucky dancers were. He said the first 
name drawn was the Cullens. I was sure 
he was reading my badge so I asked for 
proof. Charlie showed me the written 
list and then I almost hugged John and 
Charlie to death. 
John took Jim and me to meet some 
of the people involved with the float. 
We met Jim White of Promenade Shoes 
and I picked out my shoes. Then John 
introduced us to Shirley Diamond of 
DoSaDo Shop. She quickly measured 
by Joyce Cullen 
Putnam Valley, New York 
me for my dress and Jim for his shirt 
and wrote down the rest of our sizes. 
John also introduced us to Cathie 
Burdick of this magazine. The next 
morning I wrote my travel agent who 
was able to get us SuperSaver fares to 
Los Angeles. Choosing the Float 
Dancers in June was an improvement 
suggested by the 1979 dancers. It 
enabled us to get better flights and 
fares. 
In the six months before leaving we 
were busily promoting the float. We 
sold roses at all the dances; answered 
numerous requests on how to apply. 
Finally Christmas Day arrived. I had 
a hectic morning making dinner, 
unwrapping gifts, and trying to remem-
ber what I hadn't packed. My mother-
in-law, Lee, was accompanying us on 
our journey, but she seemed calmer. 
Our flight called for a change of planes 
in Denver and we finally landed at the 
Ontario, Cal. airport, tired, but excited. 
Our rental car was waiting; thirty miles 
later we were at our motel in San 
Gabriel. and soon after that, asleep. 
The next morning we began a busy, 
but exciting week. John Fogg came to 
the motel and we met the other dancers; 
Marie and Vernon Disney of Baltimore, 
Maryland; Ida and Harold Seibel of 
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Glenn Walters Will Larson 
Maple Grove, Minnesota; and the two 
couples from California, Lloyd and 
Loretta Churchill and Jim and Helen 
Hayes. Shirley Diamond was also there. 
She measured us again and had some 
dresses and shirts done for the 
Californians to try on. We found we 
would be wearing pink and white outfits 
on the float. 
That afternoon we were taken to our 
first rehearsal. It was held in a local 
bank community room. Bill Myrick 
appeared with his ever-present camera 
and we learned to live with a shadow. 
Our first practice was nearly a disaster. 
Put together five couples from different 
parts of the country, tape recorded 
callers and the Square Dancers of 
America "big-shots" and you have the 
picture. The first few tips made us look 
like we had never square danced. After 
awhile, however, we got used to the 
tape and began to relax with each other. 
Dancing then improved greatly. We 
were given a few instructions on 
skirt-work, promenading, and swinging, 
so that things would be uniform. 
Bobbie Myrick joined the entourage 
on Thursday and the Myricks became 
acting chauffers, as well as photograph-
ers. We again practiced at the bank. 
This time there were no major problems 
and we were given a break on Friday to 
do what we wanted. Thursday evening 
we all were guests of honor at the Grand 
Float Ball. 
Friday was our day off. Some couples 
visited Disneyland. I'm a high school 
science teacher and used our time to 
visit the Mt Wilson Observatory and the 
LaBrea Tar Pits. In the evening we 
danced to Jerry Schatzer at Friendlee 
Squares. Lee came with us on all our  
travels. 
Saturday morning arrived and the 
clear, warm weather continued. Shirley 
returned with our outfits and I had my 
first fitting. Again we were pinned, 
measured, hopefully put together. That 
afternoon we had our first practice on 
the float itself. What a fantastic sight! A 
huge hall filled with floats and flowers. 
We were very impressed with all the 
workers, but especially with the number 
of teenagers working on floats. Since 
there were thousands of flowers being 
taken apart, put in vials of water, and 
pasted on floats, the overall aroma was 
one of glue. They use about six different 
kinds of glues for the variety of plant 
parts, such as petals, whole flowers, 
seeds, bark, and leaves. We had time to 
wander around and look before we 
practiced. It took us awhile to get used 
to the confines of the dance floor, but 
we managed. That night we were guests 
of the Stumblebums Club of Eagle 
Rock. 
Sunday we practiced on the float 
again. The amount of work done on it 
since we left on Saturday was amazing. 
Flowers now covered most of the float. 
This was the day of the first judging and 
at 4:00 pm everyone except for the 
participants was hustled out of the Rose 
Palace. Bands played, queens waved, 
and we danced. As soon as the judges 
left, all the activity began again. In the 
evening we were supposed to be guests 
at Pioneer Eights of Redondo Beach. 
We got lost on the way and arrived with 
only one hour left to dance but it was 
fun. 
Upon returning to our motel, we had 
our very own small New Year's Eve 
Party, one day early. It was well 
1711 	Bob Bennett 
Owner 8 
Producer 
vote I R D tc  
04:0  
Inc it 
2111 HIlIcreat Valdosta GA 31601 
M.D. "Mick" Howard , Founder 
TB-205 WALKIN' THE FLOOR OVER YOU— Bob 
TB-206 SWEET MELINDA— WIII 
TN-207 HONKY TONK HARDWOOD FLOORS— Chuck 
TB-208 AIN'T THAT SOME KIND OF LOVE— Bud 
HOEDOWNS 
TH-519 STAY HUNGRY/T-TRAIN 
TH-520 BUCK SNORT/TULSA ON SAT. NIGHT 
ROUNDS 
TR-3000 MEMPHIS NATIONAL BOOGIE/LOVING YOU 
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attended by the out-of-state couples, 
the raffle winners, the Myricks, and my 
mother-in-law. Since Times Square was 
a full 24-plus hours away we had to 
improvise the stroke of midnight. Gene 
pulled a balloon to the ceiling on a 
countdown and when it hit, we 
celebrated in the traditional manner. 
The next day we pretended it was New 
Year's Day. 
Monday morning brought us one day 
closer to dream time. We had our final 
fitting and it was now too late for 
problems. By 2:00 pm there were five 
couples dressed in identical pink and 
white outfits waiting to have our last 
practice. This time we had celery, 
onion, and flax seeds on our dance floor. 
Some parts were quite slippery, but we 
stayed on and asked that the floor have 
more onion seed. The worst part was 
having a loose seed in your shoe. We 
began wondering what it would be like 
to dance on a moving float. Again at 
4:00 pm the judges came through. This 
was a full dress rehearsal. The smoke 
signals and gunfight from the Reno float 
next to us engulfed us, but we heard our 
calls anyway. 
After practice, Charles Naddeo took 
the whole group to Edward's Steak 
House for dinner. It was the last chance 
to drink any liquids until after the 
parade. We finally learned the disad-
vantage of being a float dancer. It was 
hard to stop taking that last drink of 
water before going to bed. I had a 
restless night as I was too keyed up to 
sleep well, but Jim slept like the 
proverbial log. 
Morning came much too soon. John 
knocked on the doors at 4:45 am and got 
the group up, dressed, and moving, In  
that order. Soon after Bill arrived and 
ten sleepy dancers headed for Orange 
Grove Blvd., and John's Motor Home. 
There we had donuts for breakfast and 
our last "potty" stop. We walked down 
to the float and arrived at it along with 
the dawn. It was now a chilly 6:30 am. 
As we walked to the float, we passed 
some of the 300,000 brave and foolhardy 
souls who had camped out along the 
parade route— some with fancy tents 
and others wrapped in blankets. Once 
we got on the float we were there to 
stay. To keep warm we began dancing. 
This kept the onlookers happy and their 
cheers started the adrenalin flowing. 
Our natural "high" was about to begin. 
The parade was to start at 8:30. 
Around us other floats began to start 
up, but there was only silence and no 
movement at ours. It just would not go. 
A mechanic materialized and tried to 
get it going, but he was unsuccessful. 
As the tow truck pulled up, I was ready 
to cry. I was sure they would pull the 
float over to the side of the road and 
leave it, and my dreams of exposure on 
national TV would be shattered and my 
mom would wonder what happened to 
us. But no! They towed us the whole 
way and when the clutch burned out, 
they switched tow trucks mid-parade. 
The tape of the float had 6 singing 
calls on it, but for media clearance we 
had a tape with only Sweet Music Man, 
called by Don Pfister of San Diego on it. 
We danced to that from the start of the 
parade until afer we passed the media 
stands. There was a small hill in the 
road and we had been told not to dance 
while going downhill. This was the 
opportunity to change tapes and get 
Cute as a 
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some variety. It wasn't as hard to dance 
on the moving float as we had thought it 
would be. There were one or two quick 
stops but it was quite a smooth ride. As 
we rotated in the square, the couple in 
third position would step out and the 
resting couple would step in. This way 
everyone got a break every fifth tip. 
Occasionally I'd hear load the boat or 
scoot back, so we knew there were 
dancers in the crowd. A few partyers 
toasted us. That was torture since we 
hadn't had any liquids for over 12 
hours, although we had orange slices 
and grapes on board. Five and a half 
miles later we stopped dancing at the 
parade's end. Bill met us and took us to 
Shirley's motor home for lunch. 
After lunch the Disney's and Seibels 
said goodbye and left. Bill took the rest 
of us back to Victory Park where all the 
floats would be on view for the next 
three days. Local dancers who came 
properly attired could earn a fun badge 
for dancing on the float. Caller Ron 
Black was supervising the dancers with  
the help of Square Dancers of America 
Secretary and excellent crew chief, Dell 
Williams. We danced on the float again, 
but we finally had to leave too. It was a 
sad moment knowing we had looked 
forward to the event for so long and it 
was now over. 
We are hoping to encourage clubs in 
the east to have "Float the Float" 
dances to raise money for the float, in 
addition to buying an annual rose. We 
were very lucky to have been part of the 
5th Square Dance Float and have 
become involved in helping many, many 
more. 
To become a dancer on the float, all 
you have to do is the following: Submit 
name, address, phone number, recent 
picture and a statement that you will 
pay all of your own expenses to: Square 
Dancers of America, PO Box 2, 
Altadena, CA 91001. Dancers are 
chosen by random drawing at the 
National Conventions in June. Good 
luck to all of you. 
.NNE„ FLAMING LEAVES' 
SQUARE DANCE awriviu 
September 26, 27 and 28, 1980 
featuring 
Dick Leger 	 Ron Libby 
Garnet May Jerry Carmen 
Rounds by Ralph & Joan Collippi 
OLYMPIC ARENA 
Lake Placid, New York 
Home of the 1980 Olympics 
Three Halls — Extended Basics — Mainstream 
Mainstream Plus — A dvanced — Rounds & Contras 
Callers' Showcase — Special Badge Dances 
Advance Price: Full Festival $11.00 per person 
Under 16 Half Price (U.S. Funds Only) 
For Reservations: Doug & Helen Brayshaw, Box 81, Lake Clear NY 12945 
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WARNING: 
Square Dancing Can 
Be Addicting 
by Judy Grove 
Why would a happy, well-educated, 
conservative, respectable housewife/ 
mother become an addict? 
I didn't even suspect I was addicted. 
Not until that nite when I climbed into a 
bathtub of warm water (the bathtub is 
the quietest place in the house) and 
began reading the book Positive 
Addiction by Dr. William Glasser, a 
respected and generally sensible psy-
chiatrist. On page 55 I found a 
description by Melissa Hayden, a ballet 
dancer, describihg a particular perfor-
mance: 
"My technique took over the steps.... 
and my partner and I worked together 
as one mind and body. I was not 
dancing. I was being transported, 
compelled to move by the music, and 
mystically moved by everything I had 
ever experienced and learned before, in 
my career and in my life. I have never 
been so exhilarated, exhausted and 
fulfilled after a performance." 
I am not a ballet dancer. But I 
recognized that feeling. Dr. Glasser 
continued: 
"In her beautiful description of the 
PA state of mind, the mind flows with 
the body. The two cease completely to 
be antagonistic to each other and blend 
into one. Now the game or the dance is 
transformed into an emotion, a feeling 
of perfection that flows in waves of 
satisfaction from player to target or the 
dancer to the music without any of the 
self-critical interference that is ordinar-
ily experienced." 
What on earth is "The PA state of 
mind?" 
But I already knew. It was that 
marvelous feeling I often get when I 
dance— the feeling of floating six 
inches off the floor without making any 
effort on my own, with the combination 
of the music and the caller's voice 
pushing me gently where I need to go. 
As I read on I found that athletes 
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frequently report such feelings and 
several of their descriptions were like 
mine. One runner says: 
"I simply perceive as I run. I react 
instinctively to obstacles which sudden-
ly appear. I float. I run like a deer. I feel 
good. I feel high. I don't think at all. My 
awareness is only of the present. Even 
that cannot be called awareness. Brain 
chatter is gone." 
Other athletes talked of feelings of 
gliding, floating, the intensely pleasur-
able feeling of motion, the feeling (and 
usually the reality that they were doing 
it well but effortlessly. When athletes 
feel this during a game they call it 
"playing over their heads" or even 
"playing out of their heads." Psycholo-
gists call these moments "peak experi-
ences." 
How does this state of mind come 
about? 
I can't make it happen; I can only let 
it happen. But I can "set the stage" for 
it to happen; I can create the 
circumstances which can help it hap-
pen. To some extent, I can even learn to 
"let it happen." This totally natural, 
non-alcoholic, non-drug-induced 
"high" state of mind is brought about 
when the critical-analytical part of the 
mind is lulled into quietness by some 
kind of pleasurable, relaxed but focused 
concentration. Some of the activities 
which "set the stage," according to Dr. 
Glasser, are: running, meditating, 
hiking, exercising, swimming, bicy-
cling, singing, playing a musical 
instrument— even knitting and crochet-
ing! Dr. Glasser does not discuss why 
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these activities might be addictive, but I 
think it has to do with the fact that any 
rhythmic activity tends to focus the 
mind and block out other thoughts. All 
of the above activities can become very 
rhythmic after we have done them long 
enough to do them automatically, with 
little effort. (Certainly I do not feel this 
pleasurable state of mind unless the 
music has a steady beat and the caller 
has a very good sense of rhythm.) Also, 
recent brain research shows that we use 
the left side of our brain for critical and 
analytical thinking involving words and 
abstract symbols, but we use the right 
side of our brains for experiencing 
(non-analytical experiencing) music, 
visual art, geometric patterns and 
movement of our body through space. 
Maybe this PA state of mind has to do 
with learning to "turn down the 
volume" on the left side of the brain 
and "turn up the volume" on the right 
side of the brain. 
Who becomes addicted? Why me? 
I dance only for fun. I don't worry 
about making mistakes; I don't worry 
about striving to reach a "higher 
level;" I don't care which "Basics List" 
the caller calls from. I dance because I 
feel good when I am moving smoothly in 
time to the music. Dr. Glasser lists 
several criteria for becoming addicted. 
(He recommends it strongly!) Most 
importantly, you must do the activity as 
a matter of your choice and you must do 
it non-competitively and non-sell-critic-
ally. Athletes who cannot, even for a 
moment, forget the need to win, or 
those who must always strive to beat 
their own or some other record, cannot 
relax enough to let the PA state of mind  
happen. 
I have been dancing long enough that 
most of the calls are like "second 
nature" to me. I don't have to think 
very hard. I just know how a star thru 
feels; I don't have to think it out in 
words or work too hard at it. That is also 
one of Dr. Glasser's recommendations: 
Stay with the activity until it is almost 
automatic and takes little mental effort. 
Dr. Glasser thinks that it is rarely 
possible for someone to become addict-
ed to an activity that involves— or at 
least one that requires— other people. I 
think he is wrong. But, interestingly 
enough, when I am in the PA state of 
mind, I almost feel / am alone. I am not 
consciously thinking about what the 
other seven people are doing. I assume 
they will be there when I need them, 
and I trust the caller to know what he is 
doing. I only concentrate on what / am 
doing and on how good / feel doing it. If 
my corner tells me a joke, the spell is 
broken. 
Why is it called "positive" addiction? 
I feel much better after I dance. None 
of my problems seem so big, and my 
kids seem to behave much better. The 
tension in my shoulders is dissolved; 
and Monday seems a much brighter day 
if I danced on Saturday night. Dr. 
Glasser believes that a positive addic-
tion gives us more energy, more mental 
stamina, more ability to cope with our 
problems. Maybe it even makes us 
more creative. 
What can we do to "hook" people 
into square dancing? To help them 
become square dance addicts? 






SQUARE DANCER COOKBOOK 
234 pages packed with excellent recipes contributed by 
Square Dancers of New England for square dancers and their friends. 
Potluck Supper, After Party, Camping Recipes, and much more. 
Make checks payable to EDSARDA COOKBOOK— $5.75 Postpaid. 
Send to Shirley Russell, 237 Mountain Rd., Glastonbury CT 06033 
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Encore 
by Mef Merrell 
Highlights from Past Issues of this Magazine 
25 YEARS AGO— July 1955 
This month's issue reprints an article 
from an unusual source— the Congres-
sional Record! "Square Dance— 1955" 
was written by Dr. Ernest Bartley of the 
University of Florida in connection with 
the Third Annual Florida Square and 
Folk Dance Convention recently held in 
Miami. The description of this square 
dance activity would be applicable to 
any square dance gathering anywhere. 
Dr. Bartley describes the phenomenal 
growth of square dancing in the past ten 
years. He dispels the myths that persist 
that our activity is a hayseed operation 
for barn stomping and applejack 
swigging. He includes a description of 
square dance clothing. 
"And who will our dancers be?" he 
asks. and follows with an overlook at 
people from all walks of life that are 
drawn into the square dancing activity: 
doctors, farmers, lawyers, ministers, 
truck drivers, educators, military, la-
borers, businessmen, scientists, recrea-
tion leaders and handicapped people--
a cross section of our country. "There is 
no question of position in the communi-
ty; this is fun and fellowship based on a 
common interest." 
And the callers for the dance will be 
as conglomerate a group as the dancers. 
A few will be professionals, but most 
are hobbyists, finding in their hobby 
relaxation from the cares of state. 
tending shop, teaching, laying bricks or 
using a rivet gun. 
Dr. Bartley includes a look at 
businesses that have developed to 
support the square dancing activities: 
special records. public address systems. 
books, square dance magazines and 
clothing. 
He sums up. "The square dance 
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today is far more than numbers of 
dancers or financial returns. Today's 
square dance continues a basically 
American contribution to the general 
world of dance, for square dancing is a 
fundamentally American institution. 
Square dance is a part of 20th century 
American culture." 
10 YEARS AGO— July 1970 
Marvin Labahn describes his experi-
ence of promoting square dancing using 
the facilities of a shopping mall. For an 
hour once a week for nine weeks, square 
dancers were the featured entertain-
ment at the Ford City Shopping Center 
in Chicago. Designed to feature various 
clubs and callers from the area, each 
hour included some demonstrations and 
some audience participation. 
During the series, clubs featuring 
young people, a demonstration group 
for hospitals and nursing homes, a 
senior citizen group and beginner 
classes, as well as established Western 
SD clubs were able to show to the 
general public the far-reaching values 
of this activity. Through the series, 
many people who had dropped out of 
square dancing had their interest 
rekindled and people who thought they 
''could never square dance" had a 
chance to try and are now members of 
new dancer clubs. 
Careful planning of the area callers' 
association with the manager and the 
advertising and promotion director of 
the shopping mall was a necessary first 
step so that all involved understood 
what was expected of them. The mall's 
advertising department was instrumen-
tal in giving the series, and square 
dancing in general, an exceptional 
amount of good publicity in the area. 




At the third annual meeting of 
Roundalab, the International Associa-
tion of Round Dance Teachers, in San 
Diego. California two round dance 
couples were honored by their election 
as honorary members. 
Jack and Na Stapleton are now retired 
from active teaching after eighteen 
years. They traveled extensively, teach-
ing at festivals and workshops all across 
this country and in Canada, Germany 
and England. They also spent many 
years teaching at vacation camps, most 
noteworthy were their eleven years at 
Boyne, Michigan and thirteen years at 
Kirkwood Lodge, Missouri. They were 
most prolific choreographers, noted 
primarily for their beautiful waltzes, 
including "Mexicali Rose," "Silk and 
Satin," and "When Lights Are Low." 
Ralph and Eve Maxhimer are now 
retired from active teaching after thirty 
years. They received their initial 
training from Pappy Shaw. Most of their 
teaching was in the west although they 
did teach at festivals as far east as 
Chicago, Oklahoma and Texas. They 
were on the staff of the first National 
Square Dance Convention. Ralph was 
also a square dance caller and they did a 
tremendous amount to popularize and 
lay the basis for the square and round 
dance activity in their home area. Over 
the years they trained approximately a 
thousand dancers in their round dance 
lessons. They taught both squares and 
rounds in the city schools, and also a 
blind group and teens. Ralph directed 
many public exhibitions of square and 
round dancing in order to give a true 
picture of our activity. 
They join Frank and Carolyn Hamilton 
and Dorothy Stott Shaw who were so 
recognized in 1979 for their many  
accomplishments and outstanding lead-
ership in the round dance teaching 
profession. 
At the invitation of Callerlab, repre-
sentatives from Roundalab, attended its 
7th annual Convention in Miami Beach, 
Florida. Attending were Charlie Capon, 
executive secretary, and Clancy and 
Betty Mueller, chairmen of the Stand-
ardization Planning Committee. 
Phase I and Phase II of round dancing 
were presented to Callerlab. Phase I 
and Phase II which includes those 
things a teacher needs to know in order 
to teach fundamental round dancing to 
people, were originally proposed by a 
committee chaired by Manning and Nita 
Smith. These phases have been thor-
oughly explored and discussed at 
subsequent Roundalab meetings under 
the guidance of the Muellers and were 
adopted for a one-year trial period 
October 1979. 
Phase I includes basic movements in 
the one-step, two-step, and waltz 
rhythms, dance positions, cardinal 
directions and movements used in 
round dancing, and stepping to the beat 
of the music. Phase II includes figures 
and secondary movements in the 
two-step and waltz. These two initial 
phases were developed at the request of 
Callerlab since this is an area of round 
dance teaching in which square dance 
callers who teach simple mixers and 
rounds generally work. 
Callerlab unanimously endorsed and 
adopted the Roundalab Phase I and 
Phase II of round dancing. Callerlab will 
include in its educational plan provi-
sions for familiarizing callers with the 
adopted standards. It has further 
requested that Roundalab develop a 
suggested teaching progression, pro-
vide suggested routines and/or dances 
for which clearly understandable cue 
sheets and records are available. 
Roundalab will hold its fourth annual 
meeting October 26-28, 1980 at the 
University City Holiday Inn in Philadel-
phia. Pennsylvania. 
NEW CP9.LER.S' COLLEGE 
A Callers College has :usii 	eel up in • ugusta, Maine. to be held this month. July 17-20. 
Thursday evening through Sunday Dave Stewart and Stan Burdick are the instructors 
Contact the caller instructors immediately for further information and registration. Dave's 
Record Service, 70 State St.. Augusta ME o4330. (Ph 207-623-3868( or Stan at ASO Magazine. 
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HELPING HANDS 
Square dancers are not only people 
who like to get together for fun, they are 
people with big hearts as well. For the 
past nine years the Flushing Road 
Runners Club of Flushing, Michigan, 
has sponsored a benefit dance for the 
American Cancer Society. This annual 
event attracts dancers and callers from 
the Greater Flint area, but some have 
even come from as far away as the 
Upper Peninsular. 
The Road Runners assumed respon-
sibility for this dance in 1971, but the 
dance was actually started in 1965. 
Since 1965, a grand total of $14,475.83 
was earned, but the interesting and 
exciting thing is that 23% of that figure, 
almost 1/4 of the total over a 15-year 
period, was earned this year! 
Under the able hand of Ed Shipley, 
general chairman, and his committee  
Trick 
chairmen, Dottie and Len Ecker, Jerry 
and Millie Crandall, Wiley and Rose-
mary Edmonds, Ken and Jane Wood-
field, Lefty and Ethyl Gilmet, Joe and 
Connie Gilmet, Merle and Lucille 
Crandall, Floyd and Evelyn Johnson, 
Dale and Millie Daron and Dale and 
Sandy Slingland, the always active club 
made $3,418.12 on this year's benefit. 
This was beyond the fondest dreams of 
club members! This monetary success, 
plus the great calling organized by club 
caller, Chuck Warner, and the fine 
round dancing, organized by club 
leader, Paul Smith, made this a most 
memorable occasion. 
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MOOSE LODGE 49 
The "Sunlight Benefit Ball" for the benefit of the Cancer Society was sponsored by the Sunlighters Club of 
Chicago, Illinois. This square dance club was able to present a check to the society in the amount of 
51,878 50 58 clubs were represented. Special thanks are due to the callers who donated their time. 
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BODGE HOLDERS 
Protect your clothing 
from pin holes and tears 
(A) DOUBLE SIDED SNAP-ON . . . 
Snaps between, and to both, pocket and pocket 
flap of western shirt. 
(B) CLIP 'n SNAP . . . 
A clip-on for any garment. Snap off the clip—it's 
a snap-on for western shirt pocket. 
(C) SWIVEL 360° CLIP-ON . . . 
The clip swivels a full 360° —permitting badge to 
be clipped to any style garment. 
At Your Square Dance Shop and Badge Maker! 
DEALERS: Write for brochure for full information. 
Don Hadlock-A 24813 Broadmore Ave., Ha ward, CA 94544 
Fashions fr 




77801  ) B22 2337 WHOLESALE ACCOUNTS WELCOME 	Write for Complete Ceog4 s  
NEW 'DC-9's ABOVE THE CLOUDS' : 
DOUBLE LAYER PETTICOATS- - -4o layers of nylon organza: 
proportioned to please the mditterAinating dancer!!! 
40yd 	50yd 	6>d 1•‘/ 70yd 	80yd 	PROyd 
33.50 36.50 • 31 	44.95 49.95 .04A6 . 
White, Apple Green, Aqua Beige, pet, Blue, Brown. Gansty Pink, .1••Ysi, Flu- 
orescent Cerise, Fluoresce 	.me, FrWrescent Orange, Fudftta,'Gold, Hot Pink, 
Ivory, Kelly, Lilac, Lim®, z Mu Green, Navy Orange, Pepe, Peacock, Pink, 
f • 
CLOUD . 91NE NYLON ORGANZA 
SOLID COLOOP- 	 511yd 
.50 	33nl5 
60yd 	40ydif-, 	d100yd 
36.95 4 L5C/ 40 r) sotti 	 
Purple, Red, Royal, y-tfllow 
To cover postage and 
handling costs, add S2.00 
4.„, 	per petticoat. 
30 
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A PERFECT SUMMERTIME 
by Ida Rellinger 
Now that summer has arrived 
And most clubs will disband, 
Don't forget our workshops are 
The finest in the land. 
A little challenge, you will find 
Will keep the juices flowing, 
Your feet are sure to respond 
And you will be all-knowing. 
Callers too should keep in shape 
It really is a must. 
For if you rest for months on end 
Those tonsils sure will rust. 
Leaders also need to practise 
Your lot is just the same, 
Lack of cueing could make you stale 
And that would be a shame. 
So have a perfect summertime 
And do a little prancing, 
Fish, and swim, and ride, and hike 
But most of all— keep dancing! 
by Ann Yahrling, Gainesville, Fla. 
We, your elders in square dancing 
Would like a word with you: 
We have chosen to square dance 
Because it makes us happy. 
It makes us feel young again. 
Our costumes are the same as yours, 
Our bodies may not look as good as 
yours, 
Our bones may creak a bit, 
Our memories may not be as sharp as 
yours, 
But it makes us feel young again. 
It makes us happy. 
You may grow impatient with us 
When we crash your square, 
Be sweet and smile 
And try not to hurt our feelings. 
It will make us feel young again. 
We will be happy. 
Someday you will be "angels" 
And so will we! 
THREE GOOD REASONS 
TO CHOOSE A 
S/D VACATION AT DILLARD, GA. 
1. QUALITY SQUARE DANCE PRO-
GRAMS APRIL THROUGH OCTOBER 
FOR EVERY LEVEL OF DANCING—
Beginner through Challenge: Nationally 
known callers and programs limited to 
ten squares— Get individual attention! 
2. SPEND A WEEK IN THE BEAUTI-
FUL MOUNTAINS OF NORTHEAST 
GEORGIA. The oldest mountains in the 
world offer lush vegetation and breath-
taking vistas— but no problems travel-
ling in and around them. In your free 
time, enjoy whitewater canoeing, ruby 
and garnet hunting, thrilling airplane 
rides and shopping for mountain crafts. 
3. ENJOY RAINBOW TROUT AND A 
FAMOUS TROUT FARM. Andy's Trout 
Farm won the State Award for 
Outstanding Farm as early as 1967. 
Come see why! Luxurious accommoda-
tions and good country cooking, served 
family-style, are two good reasons by 
themselves. Rustic cottages and full 
service campground, too! 
For full info, write: 
ik I'S TROUT FmAfs 
, 14° DILLARD OA 
SQUARE DANCE  RES().  
BOX 129 DILLARD GA 30537 
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7. ---- couple 
9. Cleaving tool 
10. Later 
12. " 	 of Albany" 
13. Type or phase (prefix) 
14. Camera part 
15. Soaks 
17. " 	Lang Syne" 
18. Gaze 
20. ---thet and ---tome (prefix) 
21. Poetry lines 
23. Pigeon-wing ----
25. Hen's product 
28. Wild hog 
29. Cut ---- (2 words) 
31. "Portland 	 
32. 	 - minor 
34. Got down 
35. Where have you ----2 . 
36. Tender loving care (abbr.) 









1. High note of scale 
2. Grand right and ---- 
3. One who dines 
4. 	 promenade 
5. Court---- and beaut---- (suffix) 
6. Mr. Ritter 
8. Take out 
9. Touch 
11. Spoils 
12. Sky color 
16. Sharp slope 
17 Awake 
19. Spring mo 
21. Extremely 
22. A softened oath 
23 	 boom 
24 Diplomacy 
26 Feed (s1 I 
27. Great 




8,2" diameter fine china plate, in full color. Each plate is crafted, fired, 
numbered and registered. The issue will be closed when 1000 plates have [wen 
made. 
"SQUARE DANCE" 
The first plate in the series is still 	Iabk. in a limited number for those 
who would like to have the complete series. 
Available from The Village Print Shop, RI) I, Rics anti, Branchville, N.J. 07826 
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Ed Foote's answer to Nancy Bessent 
(ASD, May, p. 44) seems unfairly 
harsh. After all, her statement is a 
legitimate interpretation (Note I don't 
say "the right," just "a legitimate") of 
the description of C-4 dancing given in 
ASD for Sept. 1977, p. 27. Her 
interpretation may need correcting, but 
it doesn't deserve being jumped on with 
both feet. (If you must jump on 
someone, try the editor who let her 
statement get past his/her blue pencil. 
What are editors for, if not to fix such 
outdated misconceptions?) 
While you're swatting at misconcep-
tions, perhaps it's time for another 
swipe at that oldest of all criticisms, 
"High-level dancers never smile." For 
example: 
THE MYSTIQUE OF THE SMILE 
Many people who haven't thought 
about it assume that if you're not 
smiling you're not having fun, and 
therefore Advanced and Challenge 
dancing can't be fun— "they never 
smile." But that's just plain wrong. 
Drop in your local chess club sometime; 
you'll see hardly a smile in the place. If 
the players weren't having fun, they 
wouldn't be there: but they're too busy 
thinking to worry about their facial 
expressions. You have to think hard, 
too, when you're responsible for 
200-400 APD calls. Or watch the players 
at a tennis club. Again, if they weren't 
enjoying themselves most of them 
wouldn't be there, but you can't tell it 
by their faces. Concentrating on the ball 
(like concentrating on a caller who's out 
to "challenge" you) doesn't leave any 
of your mind free to worry about what 
your smile muscles are doing. (We're 
often told it takes 72 (or however many) 
muscles to frown and only 14 to smile, 
but 14 is still 14 more than you want to 
think about when you're really caught 
up in something else.) Examples could 
be multiplied almost endlessly— for 
example, I'd bet more people smile 
American Square Dance, July 1980 
doing the dishes than doing a crossword 
puzzle, but how many dishwashers 
enjoy it? But it's very hard to smile 
when your brain is more than half-
engaged in something more interesting. 
The "borderline" of the smile will vary 
from dancer to dancer, but it usually 
seems to be somewhere around Plus 
One to Two (lower in hash, higher in 
singing calls, much lower in APD.) 
Ralph Sizer 
Providence, Rhode Island 
I was interested in the Jan. 1980 
issue, p. 19 write-up of the "World's 
Longest Square Dance." At the time of 
reading about this, I was also reading in 
my local paper of a new committee 
being formed to raise 1.5 million pounds 
needed to buy and operate a Whole 
Body scanner for Southampton Hospital 
for the benefit of sufferers throughout 
the "Wessex" region. 
I linked the two together and came up 
with the idea of a dance here with all 
monies going to this appeal. I asked my 
caller, Peter Richardson, of the Happy 
Hoedowners, what he thought of the 
idea. He replied, "Great, so it is now 
progressing. The date we have fixed is 
July 11th to July 13th when we hope to 
achieve 50 hours. We are having to get 
this sponsored, as naturally we would 
like to hand over as much as we can to 
this appeal. I need some advice 
regarding this dance. Were only 
squares danced, or did it include 
rounds, were any breaks allowed at all? 






Ohio— Secondary/Recreational Dance Workshop, 
Bowling Green State Univ.. July 7-11. Write Dr. 
Diane Burton. 1536 Conneaut. Bowling Green OH 
43402 
Ohio— 3rd Ann. Summer Shuffle. Weekend 
Campout. fairgrounds. Old Washington: July 
11-13. Write Galen & Maxine Ellison, 626 Bond 
Ave.. Barnesville OH 43713. 
Oregon— 23rd State S&R/D Summer Festival, 
Crook County Fairgrounds, Prineville; July 17-19: 
Vaughn Parrish. Ross 9 Penny Crispin°. Write Jack 
Williams. 21900 Rastovich Rd., Bend OR 97701. 
Colorado— Summer Dance Week, Lloyd Shaw 
Foundation. Scandinavian Lodge, Steamboat 
Springs; July 20-25. Contact Diane E. Burton, 1536 
Conneaut, Bowling Green OH 43402. 
Minnesota— Minn. R/D Festival "Star Fest '80; 
July 25-27; Iry & Betty Easterday. Write Jim & Lois 
Odum. 10509 Normandale Blvd., Bloomington MN 
55437. 
Massachusetts— American dance weeks at Pine-
woods, near Plymouth; July 26-Aug. 2: Aug. 2-9; 
Aug 9-16; Aug. 23-30. Write Country Dance & 
Song Society, 505 Eighth Ave , New York NY 10018 
Michigan— Cooks Annual Campout. Fish Lake, 
Greenville; July 18-20. Write Jack Cook, 106 W. 
Superior St.. Wayland MI 49348. 
Montana— J-K-J Fun Fest '80, Eastern Mont. 
College, Billings; July 25-26. Write Jayson Shobe. 
Box 946. Lewiston MT 59457 
New York— Callers School, Rocky's Recreation 
Area. Boonville. July 27-August 2. Write Dick 
Leger. 16 Sandra Dr., Bristol RI 02809. 
Tennessee— Allemande Hall Special, August 3. 
Gary Shoemake. Write Allemande Hall, 2548 
Gunbarrel Rd.. Chattanooga TN 
Ontario— National Canadian S&R/D Convention, 
Civic Centre, Ottawa; August 7-9. Write PO Box 
1980. Station B. Ottawa Ontario KIP 5R5, Canada. 
Michigan— Camping-Dance Weekend, Coldwater; 
August 8-10. Write Bill Peterson. 30230 Oakview, 
Livonia MI 48154. 
Ohio— Happy Pair Holiday R/D Weekend, 
Continued on Page 76 
Country & Western Ties 
231 	N. Porter St. 
Cleves, Ohio 45002 
SPARKLING TIES 
Formerly by Arlyn 
Jewel Stone Western Bow Tie of 
Peasant or Metallic Trim Braids. 
Non-Sparkling Ties Also. 
EL DORADO 




SUBDIVISION BLUES TELL ME WHAT IT'S LIKE 
by Dan Poling 	 by Jerry Bradley 
Medford, Oregon Medford, Oregon 
ED 301 
A GOOD GAL IS HARD TO FIND 
by Ron Welsh 
Denalr, Calls. 
Distributors: Corsair-ContInental & Twelgren Inc. 
Producted by Jerry Bradley Enterprises, 1372 Ra- 
mada, Medford OR 97501 (503) 779-3877 
I 







BRAND NEW RELEASES 
PR1027 SUGAR DADDY 
PR1025 CHAIN GANG OF LOVE, Chuck Donahue 
RECENT BEST SELLERS 
PR1024 COWARD OF THE COUNTY by Al Horn 
PR1023 WALK ON FOOL by Johnny Scott 
PR901 	FRIENDSHIP RING, Special Events 
Mal Minshall 
Different Type Caller 
1316 Quince 
	




* .-- Swing Along 
With Mal 
Oir 	 Mainstream 
Plus 1, Plus 2 
Plus ???? 
I 	i. 
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Sketchpad Commentary 
AHEAD OF HIS TIME? 
No sooner had our June issue hit the mails than we heard from a 
reader/developer who said more than one item of calling equipment predicted for 
2001 (ASD. June, p. 11) was already in the test stage. Greater things for callers and 
dancers are just ahead! Let's all look up— look ahead— innovate— don't vegetate! 
2ND BERMUDA 
S& R DANCE FESTIVAL 
AND WORLD CONVENTION 
Sponsored By: Bermuda Dept. of Tourism 
Hosted by Mid-Ocean Promenaders 





Dick Jones Jim Purcell 
	
Chuck Stinchcomb Charlie & Bettye Procter 
New Jersey 
	
Massachusetts Maryland 	 Texas 
Flights from all key cities— 
ELBOW-BEACH HOTEL 
(Convention Headquarters) 
For Registration Form: 
Bermuda SID Convention 
P 0. Box 145 
Avon. Mass. 02322 
Convention hotel rates at ten hotels 
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STRAW TALK 
Recently a reader wrote to a square 
dance magazine complaining that he 
considered "arky" style dancing in bad 
taste, that it is not really square 
dancing, and that when a man takes the 
place of a woman in a courtesy turn he is 
being deprived of his masculinity. 
In response to this letter may I ask 
why eight people wanting to dance 
should sit around all evening on the 
sidelines simply because there are more 
men than women? A good dancer 
should be able to step in to fill any 
vacant position in a square, and I am 
pleased to see that younger dancers are 
now being taught "all position" dan-
cing and frequently take the woman's 
place without embarrassment or "loss 
of masculinity." 
When new callers complain that there 
aren't enough couples in an area to start 
a beginning class, I remind them that in 
every large city there are several 
apartment complexes with recreation 
rooms, ideal for square dancing. There 
is usually no charge for the hall if 
residents of the apartment are invited; 
there is no charge for heating or lighting, 
security guards are usually present, and 
in the event of bad weather or a storm, 
only the caller has to travel. Think of all 
the golden age groups and young 
couples with children who would be 
grateful for the opportunity to square 
dance in their own building. Yet,  
invariably, when I bring up this subject, 
callers who are looking for classes reply 
that there would be more women than 
men and therefore they are not 
interested. 
Recently, the director of a recreation 
program in a large complex invited us to 
conduct a square dance class in the 
building. The first night we arrived and 
found, as we expected, that the age of 
the group ranged from young couples to 
elderly widows, and three-quarters of 
the dancers were women. Did that mean 
we couldn't square dance, or if we did, 
that it could not be called square 
dancing, but something else? Of course 
not! Immediately we established the 
"beau" and "bell" concept, with one 
group wearing identifying ribbons. We 
had no problems, everyone had a 
wonderful time, and we were thanked 
warmly afterwards. Plans are being 
made to visit other apartment buildings, 
and younger couples have already asked 
where the advanced groups are meeting 
so that we may join them. Yet, the 
opportunity to bring square dancing to 
this entire group would have been lost 
had we been rigid and refused to teach 
"arky" style. 
Square dancing, in order to survive, 
must be flexible; the name of the game 
in the future will be "all position." This 
way, there will be no discrimination, 
and everyone, regardless of age, sex, or 
marital status, will be invited to "see 
you in a square." 




AN EXCELLENT IDEA 
We heartily endorse the concept of 
showing appreciation of the true worth 
of "angels", as recently sent to us from 
a "class of '80". A fun nite was ar-
ranged, supper and all, to pay tribute to 
their helpers. Awards were presented, 
plus yellow rock symbols, totally con-
ceived and executed to say "thank 
you'. for a lob well done. Other classes 
could well benefit from a similar affair. 
Our bonds of fellowship grow stronger 
through such acknowledgements. 
from Pen-Del Fed Facts 
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CALLERLAB PROGRAMS 
as revised at Callerlab's 1980 Convention 
BASICS (B) 
Calls 1-34 
1. Circle Left 
a Right 
2. Forward & Back 
3. Do Sa Do 
4. Swing 
5. Promenade Family 
(Full, 1/2 , 3/4 ) 
a. Couples 
b. Single File 
c. Wrong Way 
6. Allemande Family 
a. Left 
b. Right 
c. Left Arm Turn 
d. Right Arm Turn 
7 Grand Right & Left 
a. Weave 
8. Pass Thru 
9. Turn Back 
a. U Turn Back 
b. Backtrack 
10. Split the Couple 
a. Around One 
b. Around Two 
c Split the Ring 
Around One 
d Split the Ring 
Around Two 
11 Couples Separate 
a. Couples Divide 
12. Courtesy Turn 
13. Chain Family 
a. Two Ladies 
b. Four Ladies 
c. 3/4 Chain 
14 Do Paso 
15 Right & Left Thru 
16 Star Family (2-8) 
a. Right 
b Left 
17. Star Promenade 
18. Couples Lead Right 
19 Circle to a Line 
20 Bend the Line 
21. All Around the Left Hand Lady 
22 See Saw (Taw) 
23 Grand Square 
24 Box the Gnat 
25 Square Thru Family 
(Right/Left) 
(Full, 1'2. 3/4 , 51 
a. Standard 
b. Lett 
c Mixed Sex 
d Same Sex 
26 California Twirl 
27 Dive Thru 
28 Cross Trail Thru 
29 Couples Wheel Around 
30 Allemande Thar 
a Wrong Way Thar 
31 Shoot the Star 
(1/2 , Full) 
32 Shp the Clutch 
33 Hall Sashay Family 
a Standard 
b Roll Away 
c Ladies In Men Sashay 
34 Star Thru  
EXTENDED BASICS (EB) 
35 Touch 
a. Touch 3/4 




e Pass the Ocean 













40 Veer Left 
a Veer Right 






42 Circulate Family 
a. Boys 
b. Girls 





h. Single File 
i. Split 
43 Trade By 
44 Zoom 
a Substitute 
45 Wheel & Deal 
46 Ferris Wheel 
47 Double Pass Thru 
MAINSTREAM (MS) 
48 Alamo Style 
a Balance 
49 Turn Thru 
50 Eight Chain thru 11-8/ 
51 Sweep a Quarter 
52 Pass to the Center 
53 Spin the Top (2/801•• 
54 Centers In 
a. Out 
55. Cast Off 3/4 
56 Cloverleaf (2/80)•• 
57 Slide Thru 





e Cross  
59 Dixie Style 
60. Spin chain Thru 
61. Peel Off 




64 Walk & Dodge 
65. Scoot back 
66 Fan the Top 




68 Recycle (Waves only) 
QUARTERLY SELECTIONSIOS) 
The following calls are suggested 
for workshops during MS club dan- 
ces. Quarter in which selected fol- 
lows the call in parenthesis.  
Extend (the Tag) (1/77) 
Dixie Derby (4)79) 
Linear Cycle (2180) 
Ping Pong Circulate (1/7B) 
Roll (as an Extension) (4/76) 
Use only from the following 
a. Adjacent Columns Trade & Roll 
b Centers of Wave or 2 Faced Lines 
Trade & Roll 
c Hall Tag Trade & Roll 
d Partner Trade & Roll 
Track II (3/76) 
Track & Trade (3 / 79) 
PLUS I (+1) 
MS, OS, +1 
1 Anything & Roll 
2 Chase Right 
3 Coordinate 
4 Diamond Circulate 
5 Flip the Diamond 
6 Pair Off 
7 Peel the Top 
8 Single Circle to a Wave 
9 Spin Chain the Gears 
10. Teacup Chain 
11 Trade the Wave 
12. Triple Scoot 
13 Triple Trade 
14 Turn 8. Lett Thru 
PLUS II (+ 2) 
MS, OS, +1, + 2 
1 All Eight Spin the Top 
2 All Eight Swing Thru 
3 Anything & Spread 
4 Crossfire 
5 Curley Cross 
6 Dixie Grand 
7 Explode the Wave 
8 Follow Your Neighbor 
9 Load the Boat 
10 Relay the Deucey 
11, Remake the Thar 
12 Swap Around 
Please limit your calls to the advertised level. Do 
not use a call from a list other than advertised 
unless yOu walk it or workshop it first If doing a 
Plus I workshop. please use calls from the Plus I 
List Only 
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DailVtips 
by Hero 	LI mulch 
Where we dance affects how we 
dance. The clubs we dance with have an 
effect on how we dance. If we dance in 
clubs that maintain a low level of 
difficulty, the chances are that the 
dancers have become accustomed to the 
calls and will anticipate them. They will 
often make up little extras like bumps, 
kicks and extra twirls to keep from 
becoming bored by the repetition of the 
same calls night after night. This does 
away with the smooth and graceful 
dancing that we were taught. 
At the same time, while finding fault, 
we must add that these clubs seem to 
have the friendly attitudes we prefer, 
and often they are among the most 
social clubs we find. The dancers mix 
well and include everyone in the fun. 
Usually we find that clubs that fall down 
on smooth dancing are those who dance 
to a different caller each dance. The 
leadership of a regular caller is missing, 
and it does show. 
This is not to say there is no need for 
lower level clubs; in fact, this is 
probably the most needed type of club 
in vast areas of our country. Those who 
live in sparsely populated areas often 
have time to dance only once a week or 
so. Clubs cannot dance too complicated 
figures if they bring in new dancers  
from classes. The need is there but 
there is a need also for strong 
leadership. Just because dancers do not 
dance on a high level does not mean 
they cannot be good dancers. Good 
dancers are those who dance properly, 
smoothly and gracefully, dancers who 
dance to the beat of the music, who do 
the calls as they are supposed to be 
done and do not anticipate or shortcut 
the calls. In higher level clubs, you can 
find poor dancers too— those who want 
to show they know the call but really do 
not dance the call. 
You can be a basic level dancer and 
still be a better dancer than a high level 
dancer who does not dance correctly. 
The same is true in round dancing. 
There are those who dance with rhythm 
and grace, to the beat of the music, and 
there are those who just go through a 
routine with no sense of rhythm at all. 
Even though the one who dances to the 
music may know fewer routines, he/she 
is still the better dancer. 
What we are trying to say is that we 
should dance with pride and do what we 
do, right. Don't let your dancing 
become sloppy. It is our feeling that the 
leadership of the caller is very question-
able if his dancers show up as poor 
dancers. It is our feeling that each club 
should have a regular caller to provide 
this leadership. There is no substitute 
for a caller to impress these ideas on the 
dancers. Even though some dancers do 
not want any caller to tell them what to 
do, they were told when they went 
through lessons, and they still need the 
guidance of callers after they graduate. 
Of course, much leadership in clubs is 
Continued on Page 74 
Happy Tracks Records proudly presents 
HTR501 ONLY YOU, Cued Round by Hi & Cookie Gibson 
HTR501A SAUCY TWO STEP. Cued Round by Jess & May Sasseen 
HTS101 LET'S GET IT WHILE THE GETTIN'S GOOD, 
Flip Singing Call by Bill Kramer 
HTS102 I'LL SEE YOU IN MY DREAMS, 
Flip Singing Call by Skip Stanley 
COMING SOON 
YOU STOMPED ON MY HEART AND SQUASHED THAT 
SUCKER FLAT by Mike Seastrom 
THE DEVIL by Mike Seastrom 
FAIR WEATHER SWEETHEART by Bill Kramer 
RAINED ON MY PARADE by Bill Kramer 
I DON'T KNOW WHY by Skip Stanley 
ALL BY MYSELF cued round by John & Fran Downing 
THINKING OF YOU, cued round by Emmett & Monett() Courtney 
10915 McLennan 
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Cain 	ips t 
by Go 	knraer 
Dance Colorado 
CUTTY'S 3RD ANNUAL SQUARE DANCE FESTIVAL 
July 25, 26, 27, 1980 
Square & Round Dance Featuring 
Dean Salveson 
	
Glen & Mary Nokes 
Darryl McMillan Bill Cash 
The Callerlab Programs actually 
establish six (6) levels that are easily 
recognized by simply looking at the 
printed sheet. The sheet should be 
made available to all dancers at the 
earliest time feasible within their 
dancing careers. There is a big 
difference in what we are doing because 
we do not properly use this tool and 
what we can do with it. 
What we are doing in many areas is to 
sponsor or call dances that are 
advertised as either a half way dance; a 
beginners dance; a mainstream plus 
dance; a mainstream plus one dance or 
some other name. Part of the trouble 
with these is in not knowing just where 
the level actually is established. For 
example a half way dance may be held 
most anywhere in the list because we 
only need to ask "Halfway to where?" 
What we can do is use the established 
levels— Basics, Extended Basics, 
Mainstream, Quarterly Selections, Plus 
I, Plus II, to advertise a dance and to 
follow the list in its intent. There is a 
definite need for dancing at the 
Extended Basics level for those dancers 
who may only dance once or twice a 
month. There is also a need for dancing 
at the higher levels for those dancers 
who wish to dance more often and with 
more complexity in the dance. 
The answer lies in educating callers 
and dancers with relation to the levels 
and then adhering to the advertised 
levels with our dances. We are already 
experiencing the consequences of not 
following that pretext. Dancers who are 
continually subjected to a confusing 
array of new material against their 
wishes simply cease to attend and 
dance. When hiring a caller for a special 
dance the host club should consider the 
level they wish that dance to be. This 
information is included on the most 
recent Confirmation Agreement ap-
proved by Callerlab and available 
through the Callerlab Executive Secre-
tary for use by members or their clubs—
pads of 25 for $1.50, and they are well 
worth the investment since you have a 
printed agreement in your hands for 
future reference. Once the level is 
established it is then advisable to state 
the level on advertising relative to the 
dance. These actions will let the 
attending dancers know what to expect 
at the dance and decide if they wish to 
attend. Normal club dances may also 
follow these guidelines and may be 
surprised by increased attendance. 
In summary— we should take definite 
actions related to dance levels by: 
1. Educating ourselves, our dancers 
and callers with relation to the Callerlab 
Programs and the different levels. 
2. Establishing the desirable level for 
the club, workshop or special dance. 
3. Adhering to the established levels 
so we may enjoy the dances or 
workshops free of any unpleasant 
"surprises." 
For information, contact: Alma Cash. 3711 Montebello Dr., Colorado Springs CO 80918 
303/598-1280 
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by Bob Howell 
sasy  
  
Al Scheer of Littleton, Colorado, contributes this little mixer: 
RED WING MIXER 
RECORD' Top 25347 
FORMATION: Big circle, men facing partners. going CCW. 
Women going CW. 
(First one) Right elbow swing (all the way around) 
(Next one) Left elbow swing 
(Next one) Two hands around 
(Next one) Do-sa-do) 
(Next one) Sing it! Swing, swing, swing with pretty red wing 
You promenade her and serenade her 
Oh, the moon shines tonight on pretty red wing 
As we go dancing the night away. (Repeat) 
Kirby Todd of Folk Valley, Marseilles, Illinois, uses this little triple when dancing with lower elementary 
children, but it works equally welt with kids of all ages. 
POP GOES THE WEASEL 
RECORD Victor 1138 
FORMATION: Circle made up of groups of three all facing in LOD. One child is the leader and stands in 
front of the two others who have inside hands joined. He reaches both hands slightly back and the other two 
join their outside hands with him. 
DANCE: All sing and skip in LOD.At the word "Pop!" the leader drops both hands and squats to the floor 
while the other two arch and skip over him to the next squatter, who rises without turning around. puts his 
hands out to be grabbed by the other two and all continue skipping forward. After this has been done 
several times. change the leader with one of the others, then that leader with the one who has not had a turn 
Jane Farwell of Folklore Village Farm in Dodgeville. Wisconsin, has produced a record with the "Levi 
Jackson Rag" music. The dance and music were written by Pat Shaw of the Country Dance and Song 
Society for a festival at Levi Jackson State Park in Kentucky. This is a five-couple "square" dance. Unique! 
LEVI JACKSON RAG 
RECORD. Folklore Village Band FLV 103 
FORMATION. A five-couple configuration with one head couple and two side couples on each side. There is 
no foot couple in the set. 
1-8 	Side couples right and left thru, while head couple promenades half way down center, between the 
foremost two side couples. 
9-16 Sides right and left thru back, while head couple promenade remainder of way down center between 
the farther two side couples. 
17-24 The head couple separates (lady right, gent left) to walk back to head of set while side couples circle 
left in two small circles of four circling all the way around. 
25-32 All five couples do-sa-do at home 
33-40 All five ladies chain two positions around the set. 
41-48 All five ladies chain two more positions around the set. (These last two movements will result in each 
lady dancing with her original right-hand man.) 
49-56 Each couples promenades one spot to the right. 
57-64 Each couple now swings partner in new position. 
The entire sequence is repeated tour more times at which time all five couples should have returned home 
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CW-126 CW-151 After Sweet 
Memories 
CW-138 Christmas Song CW-137 
CW-133 Legend In My CW-125 
Time 
CW-139 Hello Mexico 
CW-143 That's Life 
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"CONTEMPORARY- "SMOOTHIES" "TRADITIONAL" 
CW-146 
CW-150 




CW-149 LOVIN' ON 
CW-153 ON THE ROAD 
TO LOVING YOU AGAIN 
Distributed by Corsair Continenta, 
East Bound and 
Down 
Boogie Grass Band 




CW-107 Louisiana Man 
CW-0129 Something to 
Brag About 
CW 134 Walkur Shoes 
CW-149 All Around 
Cowboy 
CW-147 Lovin' Cajun Style 
Ernie Nation Bronc Wise 
114 1 
Ron Russell Ron Hunter Ron Parry Nelson VVaticins 
How about a glass of iced tea on a warm summer evening? 
Jerry Helt of Cincinnati, Ohio, calls this one.... 
TEA FOR THREE 
FORMATION: Triple contra. Actives (1,4,7,etc.) crossed over. 
MUSIC: Any 64-count jig or reel. 
1-8 Actives down center with your own 
25-32 Back with a left-hand star. 
9-16 Turn alone, come back and cast oft 
17-24 Ladies make a trio (three-hand right-hand) star 
33-40 Gents make a trio right-hand star. 
41-48 Back by the left. 
49-64 Actives do a figure of eight—as follows: Actives cross over (passing right shoulders), Turn to the 
right around one person, down the center (passing partner again right shoulder in the center of set), 
turn to the left around one person. 
Actives to the center, down the center with your own 	 
Ed Herms of Glenolden, Pennsylvania, sends along this suggestion which he calls.... 
THE ODD FELLOW'S SQUARE 
Is yours one at the clubs that waits for one more couple to come in to make a square? Do your solos sit out a 
good part at the evening? Here is an idea to help get everyone up and dancing. 
Form a square normally, then take the odd fellows, couples or solos, and stand them in the same square 
directly behind another couple or person. Odd fellows stand far enough back to allow for courtesy turns. 
The inside square dances the calls until a left allemande and promenade are called. While the normal 
promenade is being done, the odd fellows turn slightly and promenade to the right one quarter, and assume 
a position now as a member of the inside square. The couple (or person) originally dancing in that spot 
simply promenades inside and past the new couple, and make a turn to the right ending upon the outside of 
the set standing behind the person or couple who replaced them. This gives everyone a chance to dance 
whether they have a square or not. 
Ed suggests that the odd fellows' square be kept in the same place at each dance rather near to the caller. 
Anyone coming in can join it even though the dance is in progress, and can drop out when there are enough 
people to form another square. 
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OF SPECIAL INTEREST TO THE 
0 	4 ADVANCED PROGRAM I-HC-4 FREQUENCY DANCER II ADVOCATE 
by Jim Kassel 
EXPERIMENTALS FOR ADVANCED 
AND CHALLENGE 
The Advanced and Challenge Experi-
mental Selection Committee was over-
whelmingly accepted by those in 
attendance at Callerlab in Miami, 
reconfirming the previous voting of all 
callers voting on the Advanced and C-1 
lists. The following ground rules have 
been determined: 
1. Quarterly experimental lists of up to 
five calls will be established for 
Advanced and Challenge (C-1) using 
new calls. 
2. The entire list will be voted on each 
quarter with cut-off points to be 
determined by the co-chairmen. 
3. There will be no more than two 
selections per quarter per level. 
4. The initial voting for these experi-
mentals will be sent to all callers on the 
voting list for Advanced and C-1. 
Norm Poisson and Jim Davis are the 
co-chairmen of this committee and the 
first calls to be voted on are: tally ho, 
hocus pocus, magic column circulate, 
change-o, mini-chase, slant touch and 
anything, and presto. 
SAN JOSE AND SAN FRANCISCO 
The advanced level and challenge 
programs in the San Jose and San 
Francisco Bay area are growing as well 
as anywhere in the country. Many 
callers are now adding a star tip 
(Advanced 1 & 2) at the conclusion of a 
mainstream-plus dance. They're called 
Saturday night hoedowns, although 
some dancers in the east cringe at that 
word. About 30 percent participate and 
quite a large number stay to watch. This 
makes mainstreamers aware of ad-
vanced dancing and advanced dancers. 
On a particular Saturday with ninety 
squares in attendance, Bob Fisk called a 
hoedown (There's that word again.) and 
about forty squares tried the A-1 tip 
and about fifteen squares the A-2. 
There are three budding challenge 
callers in the area: Dave Stevens, Ron 
Haggerty and Bob Algea. 
OKLAHOMA CITY 
An advanced-level club, the A C 
Deuces, has been formed in Oklahoma 
City, Oklahoma. The first dance was on 
February 10 with Dave Kenney from 
Arvada, Colorado, as caller. 
This club was formed for the purpose 
of dancing at the A-1 and A-2 level 
(APD) and to serve as a source of 
learning and dancing at the challenge 
level. Calling will be provided by 
traveling callers, with Dick Manning as 
the local caller, and some sessions will 
be supplemented by tapes. A C Deuces 
dances at the Knights of Pythias Hall, 
4915 NW 10th, Oklahoma City on the 
second and fourth Saturdays from 7-10 
P.M. Dates and times may be changed 
on occasion to accomodate availability 
of callers, as long as the hall is 
available. 
COLUMBUS 
Columbus Challenge is going strong 
in 1980. There are several advanced 
clubs in the area, plus five challenge 
clubs. Dancers may dance at whichever 
higher level they are most comfortable. 
Step 'N' Stones dances C-1 level on 
the first Saturday of each month. Touch 
Tones dances C-2 on the third Friday of 
each month; Broncos C-1 1/2 on the third 
Sunday. On the fourth weekend, 
Travelers dance C-3 on Friday night, 
followed by Hurricanes on Saturday 
night. 
At Step 'N' Stones, caller Don 
Conrad reviews all new calls being used 
at the challenge level. At Touch Tones, 
he reviews all new concepts and 
formations, so local dancers can keep 
abreast of new developments. 
In April, Don led a panel discussion 
on advanced and challenge at the 
Central Ohio Callers Association. The 
purpose of the discussion was to dispel 
some of the mistaken impressions 
concerning advanced and challenge 
dancing. 
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A THANK YOU 
Thanks to those of you who sent cards 
and letters during my recent hospital 
stay. I had my right leg amputated 
above the knee, but I still plan to carry 
on this column, so if you have any news 
concerning advanced or challenge dan-
cing in your areas, send it to me or to 
this magazine. My address is Jim 







On Reel or Cassette 
INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2 Levels of Dancing 
Give 
blood. 
+Red Cross. The Good Neighbor. 
Minus a couple to make up a square? 
Try our Two Couple Tapes. 6 Tapes in 
a set. Each tape 2 hours of dancing. 
Also Available— Our Newly Revised 
Glossary of SID Calls 
For Details, Write to LEE KOPMAN 
2965 Campbell Av., Wantagh NY 11793 
CARRY PETTICOATS EASILY !! 
EASY PULL-THRU PACKING! $12.95 
• 
UNIQUE FLEXIBLE DESIGN! 
,aohc breathes 
Petticoats rstatnton shop i h i.eshness 
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COMPACT' ATTRACTIVE! LIONT-WEIGHT! 
. r- 	 a's ,ce!• 
- 
•-£1,34 	 C.Clo 
-Cass bort 
v 0 so. sssw • Arlingko. t% 76010 
• ae ao. 
Prom mro.• 	 coo 
$ 
Iowa woo.. on= SS So. ION 
G• Ism. to 	 ror 	  
meow Croy V•12 • 
Croce ...ma 
American Square Dance. July 1980 
Creative 
Choreography 
by Ed Fraidenburg 
lines, the three pairs of dancers in the 
center each arm turn a half, ends stand 
pat.' 
Triple trade can also be done from point 
to point diamonds: the centers of each 
diamond arm turn a half and the two 
adjacent points arm turn a half. 
TIDAL WAVE 
TRIPLE TRADE 
From Heiner Fischle, West Germany: 
Why is the explanation for dixie derby 
so complicated when it is nothing more 
than a dixie style to a wave, centers 
trade, ends run? 
ED NOTE You are correct in your 
analysis of Dixie derby. It can be called 
directionally several different ways; 
however, Callerlab has selected the 
original author's description and for the 
sake of standardization, we should all 
use that description. Think how confus-
ing it must be for the dancer who travels 
and hears many calls described in all 
sorts of different terms. I would suggest 
you get in touch with Callerlab and 
advise the Quarterly Selection commit-
tee about your feelings. I'm sure those 
callers are interested in hearing from as 
many callers as possible in order to 
better serve the dancers. 
TRIPLE TRADE 
(Burleson 41088) 
From tidal waves or tidal two-faced 
no cl 
TIDAL TWO FACED LINE 
Inc) Qrvi 
Triple trade 
POINT TO POINT DIAMONDS 
	






From tidal wave: 
Heads lead right and circle to a line 
Swing thru, triple trade swing thru 
Recycle, sweep a quarter 
Left allemande 	 
Heads lead right and circle to a line 
Ocean wave, triple trade, recycle 
Sweep a quarter, pass to the center 
Square thru three-quarters 
Left allemande 	 
Heads lead right and circle to a line 
Ocean wave. triple trade, swing thru 
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Boys run, half tag, coordinate 
Ferris wheel, centers star thru 
Others lead right, left allemande 	 
Sides flutter wheel, heads lead right 
Circle to a line, ocean wave 
Triple trade, swing thru, single hinge 
Circulate, boys run, trade by 
Left allemande 	 
Heads lead right and circle to a line 
Ocean wave, triple trade, single hinge 
Circulate, boys run, square thru 3/4 
Left allemande 	 
Heads lead right and circle to a line 
Ocean wave, triple trade, single hinge 
Coordinate. wheel and deal 
Sweep a quarter, left allemande 	 
Heads lead right and circle to a line 
Swing thru, boys run, triple trade 
Boys run, triple trade, boys run 
Triple trade, boys run, triple trade 
Boys run, wheel and deal, 
Left allemande 	 
Heads lead right and circle to a line 
Curlique, coordinate, couples hinge 
Triple trade, couples hinge, ferris wheel 
Centers star thru, others lead right 
Left allemande 	 
Heads pass thru, round one to a line 
Touch a quarter, circulate, single hinge 
Triple trade, boys run, 
Bend both lines, pass to the center 
Square thru three-quarters 
Left allemande 	 
Toughie: 
Heads pass thru round one to a line 
Touch a quarter, circulate, single hinge 
Triple trade, boys run, all wheel & deal 
Again wheel and deal, square thru 3/4 
Trade by, left allemande 	 
Heads square thru four, swing thru 
Boys run, couples hinge, triple trade 
Couple hinge, girls trade 
Couples circulate, tag the line left 
Promenade home 	 
Point to point diamonds: 
Heads square thru four, spin the top 
Swing thru, girls hinge, triple trade 
Girls roll, all step thru. boys crossfold 
Star thru, promenade 
Heads wheel around, crosstrail thru 
Left allemande........  
Heads lead right and circle to a line 
Swing thru, boys run, girls hinge 
Diamond circulate. triple trade 
Diamond circulate, girls hinge 
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Wheel and deal, pass thru 
Wheel and deal, centers square thru 3/4 
Left allemande 	 
NEW IDEA 
FOLD AND FOLLOW 
by Bill Worley, Marietta, Georgia 
From parallel ocean waves or columns. 
those facing in step forward to join right 
forearms (left arms from left-hand 
waves or columns); those facing out 
fold, centers arm turn three-quarters and 
as they pass the first "folder," that 
folder falls in behind to follow as in 
flutter wheel; finish the cast three-
quarters and followers step up beside 
the centers to end in two-faced lines. 
NOTE: A spread could be added; 
however, this would be identical to 
follow your neighbor and cross spread. 
Those facing in step 
forward, others fold 
Complete cast off 3/4 
to end in a 
two-faced line 
EXAMPLES by Author: 
Heads square thru four, touch a quarter 
Scoot back, fold and follow, ferris wheel 
Centers pass thru, left allemande 	 
Heads square thru, ocean wave 
Fold and follow, couples circulate 
Bend the line, touch a quarter 
Track and trade, couples circulate 
Bend the line, slide thru, 
Left allemande 	 
Heads square thru four, touch a quarter 
Fold and follow. tag the line right 
Ferris wheel, centers pass thru 
Left allemande 	 
Heads lead right and circle to a line 
Pass the ocean, fold and follow 
Ferris wheel, four ladies chain 
47 
Box 1-4, 
touch a quarter 
(-) 
Start to cast 3/4 
as "folders" follow 
C3) 
To the boys for a courtesy turn 
Crosstrail thru, left allemande 	 
EXAMPLES by Ed: 
Side ladies chain and rollaway 
Heads square thru four, ocean wave 
Fold and follow, couples circulate 
Bend the line, pass thru 
Boys cross fold, star thru, promenade... 
Head ladies chain and rollaway 
Square thru four, ocean wave 
Fold and follow, couples circulate 
Bend the line, pass thru, boys fold 
Star thru, boys trade and promenade.... 
Side ladies chain, heads rollaway 
Square thru four, ocean wave 
Fold and follow, bend the line 
Pass thru, girls trade, boys fold 
Girls swing thru, step thru, star thru 
Ferris wheel, zoom and pass thru 
Left allemande 	 
Head ladies chain and rollaway 
Square thru four, touch a quarter 
Fold and follow, bend the line, pass thru 
Boys crossfold, star thru, promenade.... 
Head lead right and circle to a line 
Touch a quarter, fold and follow 
Wheel and deal, touch a quarter 
Fold and follow, wheel and deal 
Star thru, pass thru, left allemande... 
Heads lead right and circle to a line 
Rollaway, touch a quarter 
Fold and follow, wheel and deal 
Crosstrail thru, left allemande 	 
Heads square thru four 
Right and left thru, touch a quarter 
Fold, follow and spread, wheel and deal 
Left allemande 	 
Heads lead right and circle to a line 
Touch a quarter, fold, follow and spread 
Wheel and deal, crosstrail thru 
Left allemande 	 
Sides rollaway, heads square thru four 
Ocean wave, fold and follow 
Center four circulate and trade 
Ends fold and star thru, girls circulate 
Boys trade, boys run, girls trade 
Recycle, square thru three-quarters 
Trade by, left allemande 	 
Heads rollaway, square thru four 
Ocean wave, fold and follow 
Ends circulate and fold, touch a quarter 
Centers trade, boys run, partner trade 
And roll, right and left grand 	 
Sides rollaway, heads square thru four 
Swing thru, fold and follow, crossfire 
Boys run, trade by, left allemande 	 
Heads rollaway, square thru four 
Swing thru, fold and follow 
Boys cross run, wheel and deal 
Left allemande 	 
Heads square thru four, ocean wave 
Fold and follow, couples circulate 
Couple hinge, triple trade 
Couple hinge, centers hinge 
Diamond circulate, flip the diamond 
Split circulate, all eight circulate 
Scoot back, boys run, star thru 
Pass thru, left allemande 	 
Heads square thru four, ocean wave 
Swing thru, fold and follow 
Acey deucey, bend the line 
Star thru, double pass thru, track two 
Girls trade, recycle, sweep a quarter 
Pass thru, partner trade and roll 
Right and left grand 	 
HOCUS POCUS 
by Norm Poisson 
From any allowable formation, centers 
always trade as the outsides do an 
action according to their facing direc-
tion: 1. If outsiders are facing in, 
centers trade as outsides separate and 
pass thru to become the ends of the 
farthest line; 2. If outsides are facing 
out, all trade and then outsides separate 
and step forward to become ends of the 
nearest line; 3. If outsides are facing 
alternating directions (one in and one 
out), centers trade as the outsider 
facing in moves to the end of the 
farthest line and the outsider facing out 
does a "phantom" trade (run) and 
moves to the end of the nearest line. 
NOTE: Hocus pocus can range from the 
very simple to the very complex, 
depending on the starting formation, so 
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be careful and use good judgment when 
presenting it to a particular group. 
FURTHER NOTE: It seems we are 
going through a "magician's lexicon 
craze." We now have magic columns, 
presto, chango, bit of magic, hocus 
pocus, etc. 
OUTSIDES FACING IN HOCUS POCUS 
r—} 40D40 
CPC1OPti] D. 0 
4:1 la> 





OUTSIDES FACING OUT 
HOCUS POCUS 
4® Dr 40 
411C)4=10. 
EXAMPLES by Ed: 
From eight chain thru: 
Heads square thru four, hocus pocus, 
Ends cross fold, centers pass thru 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, wheel and deal 
Centers pass thru, hocus pocus 
Ends crossfold, double pass thru 
First couple left and second right 
Left allemande 	 
Heads lead right and circle to a line 
Star thru, hocus pocus, centers crossfold 
Track two, recycle, sweep a quarter 
Crosstrail thru, left allemande 	 
From completed double pass thru: 
Heads lead right and circle to a line 
Pass thru, wheel and deal 
Double pass thru, hocus pocus,  
Pass thru, tag the line in, pass thru 
Wheel and deal, double pass thru 
Hocus pocus, pass thru, girls crossfold 
Star thru, wheel and deal, 
Sweep a quarter, left allemande 	 
Heads star thru, double pass thru 
Hocus pocus, star thru 
Centers pass thru, left allemande 	 
From columns: 
Heads lead right and circle to a line 
Touch a quarter, hocus pocus 
Couples circulate, bend the line 
Pass thru, girls fold, curlique 
Recycle, dive thru, square thru 3/4 
Left allemande 	 
Heads pass thru, round one to a line 
Curlique, hocus pocus, wheel and deal 
Star thru, couples circulate 
Wheel and deal, star thru, pass thru 
Partner trade and roll 
Right and left grand 	 
From magic columns; 
Heads rollaway, lead right and circle four 
Ladies break to a line, slide thru 
Hocus pocus, trade the wave 
Recycle, pass thru, trade by 
Left allemande 	 
Side rollaway, heads lead right 
Circle four, men break to a line 
Slide thru, hocus pocus, recycle 
Pass thru, trade by, left allemande 	 
From double pass thru: 
Heads lead right and circle to a line 
Pass thru, wheel and deal, hocus pocus 
Wheel and deal, zoom 
Boys square thru three-quarters 
Slide thru, partner trade 
Promenade 	 
Heads pass thru round one to a line 
Star thru, hocus pocus, wheel and deal 
Girls square thru three-quarters 
Star thru, wheel and deal 
Square thru three-quarters, trade by 
Left allemande 	 
Heads square thru four, circle half 
To a two-faced line, ferris wheel 
Hocus pocus, centers crossfold 
Pass to the center, square thru 3/4 
Left allemande 	 
From trade by: 
Heads square thru four, pass thru 
Hocus pocus, cast off three-quarters 
Ends crossfold, centers square thru 3/4 
Left allemande 	 
Heads lead right and circle to a line 
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Star thru, pass thru, hocus pocus 
Left allemande 	 
Heads square thru two, pass thru 
Hocus pocus, ends crossfold 
Track two, girls trade, recycle 
Left allemande 	 
Sides rollaway, heads square thru four 
Pass thru, hocus pocus, centers run 
Star thru. zoom and pass thru 
Left allemande 	 
From couples between mini-waves: 
Heads right and left thru. sides divide 
And curlique, hocus pocus, girls trade 
Centers trade, tag the line in 
Slide thru. left allemande 	 
Heads divide and touch a quarter 
Hocus pocus, ends circulate 
Tag the line in, star thru, pass thru 
Trade by, left allemande 	 
Heads lead right and circle to a line 
Touch a quarter, circulate 
Center boys run, hocus pocus, 
Ends circulate, tag the line left 
Couples circulate, bend the line 
Touch a quarter, circulate, girls run 
Centers pass thru, star thru, 
Partner trade, crosstrail thru 
Left allemande 	 
113: FIGURE] 
Curli-cross by Ed: 
Heads lead right and circle to a line 
Center four curli-cross. ends curlique 
Centers in, cast off three-quarters 
Centers curli-cross, others circulate 
Quarter in, star thru, partner trade 
Pass thru, wheel and deal 
Square thru three-quarters 
Left allemande 	 
Heads star thru, pass thru 
Circle four to a line, curli-cross 
Right and left grand 	 
Fold and follow by Ed: 
Heads pass thru round one to a line  
Touch a quarter, fold and follow 
Four girls wheel and deal 
Sweep a quarter, boys bend the line 
Girls square thru three-quarters 
Star thru, ferris wheel 
Square thru three-quarters 
Left allemande 	 
Heads lead right and circle to a line 
Ends box the gnat, all touch a quarter 
Fold and follow, four boys wheel & deal 
Sweep a quarter, girls bend the line 
Zoom and pass thru, star thru 
Promenade, sides wheel around 
Pass thru, wheel and deal 
Centers pass thru, all pass thru 
Left allemande 	 
Heads lead right and circle to a line 
Ends box the gnat, all touch a quarter 
Circulate, fold and follow, triple trade 
Couples hinge, circulate, ferris wheel 
Girls swing thru, step thru, star thru 
Wheel and deal, pass thru, trade by 
Left allemande 	 
Heads pass thru round one to a line 
Pass the ocean, fold and follow 
Couples circulate, ferris wheel 
Centers turn thru, slide thru, pass thru 
Wheel and deal, centers pass thru 
Left allemande 	 
Heads square thru four, sides rollaway 
Ocean wave, recycle, touch a quarter 
Fold and follow, ferris wheel, 
Centers pass thru, star thru, 
Ferris wheel, Dixie grand, right, left 
Right, left allemande 	 
Heads lead right and circle to a line 
Right and left thru, rollaway, 
Touch a quarter, fold and follow 
Half tag, coordinate, couples circulate 
Crossfire, boys run, trade by 
Pass to the center, square thru 3/4 
Left allemande 	 
Heads square thru four, touch a quarter 
Fold, follow and spread, crossfire 
Trade and roll, pass thru 
Wheel and deal, zoom and pass thru 
Left allemande 	 
Heads square thru four, touch a quarter 
Fold, follow and spread, couples trade 
Couples hinge, crossfire 
Follow your neighbor, left allemande.... 
FIGURES BY WILL ORLICH: 
Head two gents and the corner girls 
Go forward up and back, square thru 
Count four hands, go full around 
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300 Shirt 	52.00 302 Yoke S .15 304 Yoke $ .75 
MEN'S WESTERN SHIRT SERIES 
Pattern No. 300 basic shirt can he the foundation of all your 
western shirts. 	Close-fitting shirt has decorative yokes, long 
sleeves, wide tapered cuffs, tailored shirt placket, patch pockets 
with pointed flaps. Topstitch trim. Buttons or gripper snaps. 
Additional yoke patterns, plain or fancy, available to create a 
new look every time you sew it. 
MULTI-SIZE 	(14-14% — 15) (15Y-16.16M 	(17.17Y1-18) 
301 Yoke S .75 303 Yoke 	S .75 305 Yoke S .75 
Oealer inquiries welcome 
Mad to: AUTHENTIC PATTERNS, INC. 
P. 0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 
Pattern # 	Sizes 	 
TOTAL AMOUNT ENCLOSED S 
Nome 	  
Address _. 
City 	 State 	Zip 	 
Add 75 cents per pattern for handling and postage. 
Ej Complete Western Brochure for only 25e 
Split those two, around one 
Corners all left allemande 	 
Side couples star thru, pass thru 
Star thru, pass thru, U-turn back 
Star thru, California twirl, insides arch 
Dive thru, pass thru, star thru 
California twirl and face your partner 
Left allemande 	 
Side ladies chain across the track 
#1 couple stand back to back 
Your corner box the gnat 
New head couples crosstrail thru 
Separate around two. hook on the ends 
Forward eight and back, star thru 
Boys star left, girls star right 
Turn those two stars round about 
Any boy pick up your maid 
Rest all follow, star promenade 
Head two couples wheel around 
Right and left thru, crosstrail thru 
Find your corner, left allemande 	 
Side couples square thru, 
Four hands round and when you do 
Split the outsides, round one 
Line up four, forward eight and back 
Pass thru, centers arch, ends turn in 
Circle four go full around, pass thru 
Split the outsides, round one, 
Line up four, forward eight and back  
Pass thru. centers arch, ends turn in 
Circle four go full around 
Pass thru to a left allemande.... 
Head couples half sashay 
Lead right and circle that way 
Ladies break and line up four 
Forward eight and back, pass thru 
Centers arch, ends turn in 
Square thru three-quarters round 
Split the men and line up four 
Forward eight and back, bend the line 
Pass thru, centers arch, ends turn in 
Square thru three-quarters around 
Split the ladies and line up four 
Forward eight and back, pass thru 
Swing the girl nearest you 
Face some couple, crosstrail thru 
To the corner, left allemande 	 
Heads square thru, count four hands 
With the sides, eight chain thru 
Right and left thru just once more 
Inside arch, dive thru 
Square thru three-quarters 
To the corner, left allemande 	 
Head couples square thru full around 
Sides half sashay, turn thru 
Heads left square thru but count five 
Sides California twirl, box the gnat 
Pull by, skip mother, corners all 
Left allemande 	 













   
CALLERLAB APPROVED EXPERIMENTALS 
1. 
2. 
Anything & roll 
Chase right PLUS TWO 
3. Coordinate 1. All eight spin tne top 
4. Diamond circulate 2. All eight swing thru 
5. Flip the diamond 3. Anything and spread 
6. Pair off 4. Crossfire 
7. Peel the top 5. Curley cross 
8. Single circle to a wave 6. Dixie grand 
9. Spin chain the gears 7. Explode the wave 
10. Teacup chain 8. Follow your neighbor 
11. Trade the wave 9. Load the boat 
12. Triple scoot 10. Relay the deucey 
13. Triple trade 11. Remake the that 
14. Turn & left thru 12. Swap around 
Extend (the tag) 
Ping pong circulate 
Roll (as an extension from) 
a. Adjacent columns trade & roll 
b. Centers of wave or 2-faced lines 
trade and roll 
c Half tag trade & roll 
d Partner trade & roll ASD PULSE POLL EXPERIMENTALS 
CAUTION: Not recommended for 
dancers below PLUS level activity. 




Track and trade 
Dixie derby 
Linear cycle 






Wave the column 
44. Couple up 
Right/left about 
FOUR BAR B RECORDS 
Bill Volner 
NEW RELEASES 
4B-6024 CHAIN GANG OF LOVE— Mike 
46-6025 EVER YBODY'SSOMEBODY'S FOOL-Bob 
4B-6026 A GOOD OLD COUNTRY SONG— Bill V. 
4B-6027 ARE YOU ON THE ROAD TO LOVING 
ME AGAIN— Mary 
46-6010 RED BANDANA— Mary 
4B-6011 40 MILES FROM POPLAR BLUFF— Bob 
4B-6012 I WILL SURVIVE— Bill 
4B-6013 GHOST RIDERS IN THE SKY— Mike 
4B-6014 WILL YOU BE LOVING ANOTHER MAN 
4B-6015 KENTUCKY IN THE MORNING— Bill 
4B-6016 RAMBLIN' MUSIC MAN— Bob 
4B-6019 ALL THE GOLD IN CALIFORNIA— Bob 
4B-6021 IT'S CRYING TIME AGAIN— Bill 
4B-6022 HOLDIN' THE BAG— Bob & Bill 
Box 7-11, MACKS CREEK, MO 65786 314-363-5432 
MAINSTREAM 
See page 37 
this issue, or buy 
'Mainstream" book 
for $4 from this 
magazine to der 
full descriptions of calls 
as listed and grouped 
by Callerlab. 
PLUS ONE 
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Round Dance 
ROUND DANCERS' ROUNDS 
Shiek of Araby 
2. Apres L'Entreinte 
3. Hallelujah 
4. Comin' In the Back Door 
5. Non Dimenticar 
6 Let Lovelight Shine 
7. Nitey Nite 
8 Sunrise, Sunset 
9. Games Lovers Play 
10 Strawberry Shag 
SQUARE DANCERS' ROUNDS 
1. Basin Street 
2. Stumbling Along 
3. Til Somebody Loves You 
4. By the Light of the Silvery Moon 
5. Shanty Town 
6. Calahan 
7. Little White Moon 
8. All Night 
9. Vaya Con Dios 
10. Good Luck Charm/Chili Sauce  
CLASSICS 
1 Spaghetti Rag 
2 Hold Me 
3. Answer Me 
4. Feelin' 
5. Dream Awhile 
6 My Love 
7. Folsom Prison Blues 
8. Birth of the Blues 
9. Dancing Shadows 
10. In the Arms of Love 
TOP TEN ADVANCED ROUNDS 
(Courtesy Carousel Clubs) 
1. Apres L'Entreinte (Dahl) 
2. Wine. Women and Song (Stier) 
3. Aphrodisia (Ward) 
4. Para Esto (Roberts) 
5. Andante Waltz (Howard) 
6. Strawberry Shag (Holiday) 
7. I Love the Nightlift (D'Aloiso) 
8. Roses of Picardy (Tullusl 
9 El Coco (Easterday) 
10. Chanson Du Moulin Rouge (Utley, 
Now Available 	 The All New 
1980 TOP TEN 
The complete handbook of current Square Dance calls, techniques, 
and choreography. Principal contents are: 
'Five complete, separately alphabetized Dictionaries of all the 
Callerlab Approved Lists: 1. Mainstream; 2. Quarterly Selections 
with Plus 1 and Plus 2; 3. Advanced (A-1 and A-2); 4. Challenge 
Basics (C-1); and 5. Extended Challenge C-2). 
• Description and choreography on the Top Ten new calls of 1979-1980 
plus a listing of all the new calls since January, 1979. 
• Illustrations of all the Offical (Callerlab) Formations of Square 
Dancing. 
• Illustrations of the Official pictograms and names of the six boy-girl 
arrangements for the most popular formations (for use in All Posi-
tion Dancing). 
• Analysis of the Frequency of use of Mainstream calls during 1979-
1980. 
• The Davis System of mixing couples for four to ten sets( especially 
useful for classes and workshop). 
SINGLE COPY $6. postpaid in US and Canada (shipped Book Rate). 
Order from Bill Davis, 1359 Belleville, Sunnyvale CA 94087 
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People 
IN THE NP/IiS 
The one-hour Phil Donahue Show 
first presented on TV on May 13 was 
both a credit to the square dance 
activity and a credit to the featured 
caller Lee Kopman of New York. Dave 
Taylor did an equally fine job with 
youthful dancers. This was truly a 
well-staged presentation of square 
dancing as we know it today and may 
lead to even wider exposure. 
"Granny" Rainey, aged 77, who likes 
"dancing and dicing", according to the 
Midwest City (OK) Sun, was recently 
crowned "Queen of Tinker Squares", 
a club she helped organize many years 
ago. Shown around the honoree are 
Nancy Wasson, Ray & Betty Bentley, 
and Ferlene and Betty Thorne. Seated 
below is Bunny Slagle. 
Spencer Yates, formerly from West 
Chester. Pennsylvania, has moved to 
Venice, Florida. 
Ross Howell of central New York. and 
his wife Sue are making their new home 
in Texas, where Ross will continue to 
call full time. 
4 : i 4 C 4kCle(c 
c 
? 	
A-0/ e.ii„ $ 
-,,,,,,,,--,, 
<44', '70 .4.,., .,,,„ 
9,84- 	 9 .0,  .  
EDDIE POWELL 
Co-Editor, So You Want To Be A Caller' 
614-866-6603 or 614-866-2636 




PLUS 1 and 2 
ADVANCED 
10222 BUNDYSBURG RD., N.W. 
MIDDLEFIELD. OHIO 44062 
PHONE [216) 632-1074 
MARSCH-MELLOW-SMOOTH 




1 line "Slim Jim-  $1.00 
Name only 
regular size $1.10 
Name and town 
or design $1.25 
Name and town 
and design $1.25 
State shape $2.00 
Name, town, design 
and club name $1.75 
Club Bodges 
Color— Black, White 
Red, Yellow, Walnut. 
add 154 per badge postage 
PLASTICS 







Order Any Badge in Any 
Blue. Green. Brown, 
check with order, 
MICRO 
Box 847 Rifle, CO 
11 
YOU GET A HALL—
I'LL DO THE CALL! 
ED 
FRAIDENBURG 
Rd., Route 10 
48640 
835-9524 
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BIG MAC 
BM013 WHO CAN I COUNT ON— Ron Mlneau 
BM012 SLOTRAC/CAUTION— Hoedowns 
BM011 KELTON HOLLEY— Hoedown 
BM010 AIN'T LIVING LONG LIKE THIS—
Jay Henderson 
BM009 DOWNTOWN KNOXVILLE— Ron 
BM008 LITTLE FARTHER DOWN THE ROAD—
Jeanne Moody Briscoe 
BM007 GYPSY MAN— Jay 
BM006 NEW YORK— Jay 
BM005 GRASS WON'T GROW— Jeanne 
I l you are unable to get our records at your dealer's. 
write to me, Mac McCullar. at 2907 Johnson Ave 
San Luis Obispo CA 93401 
WES TAYLOR 
Mainstream 
Plus 1 and 2 
332 West Street 
 
Groveport OH 43125 
614-836-3846 
Club Dates & Classes 
One Nighters & Workshops 





There is available to you a wealth of 
material in our most usable "Square 
Dance Callers Reference Notes." Easy 
material, new material, 	old material, 
all written by and for our members. 
LIABILITY INSURANCE, too!! 
For a free mailing, send a postcard to' 
S/ D CALLERS ASSN. SO. CALIFORNIA 
PO Box 33306, Granada Hills CA 91344 
I  
QUANTITY PRICES 
ALL POSTAGE PAID 
Prices: 1-2 shirts $6 ea.. 
3-5 $5 ea.. 68,up S4 ea 
Sizes: 	S134-36). 	M(38- 
40). L(42-44, XL (46-46) 	I'D RATHER BE 
will shrink 
Colors•yellow. lite blue. 	 IIME- 
white w /navy 	Color 
selection cannot be 	
eiNg 
guaranteed but please 
state preferences_ 
rayment check /money  
order. IL add 5% 
Catalog: 	free. 
SQUARE THINGS, 	 . k 	, 
,Dept. 	RB. 	Box 325, 	 ,.... 
/ Wilmette, IL 60091 
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An interesting name adopted by Pat 
Barbour for his record supply store is 
the Barbour Shop, in Montgomery 
County, Texas. 
British callers Pete Skiffins and Len 
Jannaway were hosted by Paul and Fran 
Hartman of Wheaton, Maryland follow- 
ing the Callerlab Convention. They 
were also given a tour of the White 
House and the Kennedy Center for the 
Performing Arts. They called a dance in 
the area. Pete's wife Beryl and their 
children Sharon, Alan and James; as 
well as Dorothy Jannaway accompanied 
them. 
Dancers can be "Worley birds" by 
dancing to Bill Worley of the Atlanta, 
Georgia area. 
Tommy Sorenson, formerly of the 
Cleveland, Ohio area, passed away 
recently, leaving his wife Ruth in the 
San Jose California area. He was a 
popular caller, known as the "Little 
Great Dane" by his friends. 
Charles (Boots) Rollins and his wife 
Mary, formerly of West Virginia, are 
calling for classes and clubs in the Lake 
Wales, Florida area and are particularly 
proud of their Swinging Squares club of 
Nalcrest. 
Steve Harris of Fairfield, Connecticut 
sent us the article from GE's corporate 
magazine, Monogram, in which caller 
Norman Poisson is especially featured, 
along with other GE employees James 
Barnes, Donald Lewis, Robert & Lor-
raine Janack, John & Jessie McKinnon, 
and Jerry Beverly. 
An interesting story of resourceful-
ness is related in an area publication 
about Shirley Poillucci of Hughsonville, 
New York, owner of Shirley's Shop, 
when she was widowed in her early 20's 
with three young children. 
From the Phoenix Gazette comes a 
story about one of the Valley's oldest 
clubs. the Bucks and Bows, especially 
featuring the club's first president, 
"Mr. Mack", Clayton McOuiston. Also 
mentioned are Irven and Mary Lambert. 
caller Ken Ehrhardt, and others. 
In a special dedication issue of 
TRDTA Newsletter from Texas, Nita 
and Manning Smith are honored for 
more than 30 years of area and national 




=EMI) 1  
Indiana Add 4% 
Sales Tax 
$21.95 plus S1.50 post-
age; 35 yd slips $19.95 
plus $1 50 postage. On 





SAGA (Springfield Area Callers Assoc.) and 
WMSARDA (Western Mass. S&R/D Assoc.) are 
cosponsoring the fifth annual Fall Festival on Nov. 
2 at the Springfield Civic Center. SAGA members 
will call and WNERDTA (West. New England R/D 
Teachers Assoc.) will provide cuers. Featuring an 
all day beginners' ball, there will also be halls for 
mS-OS, Plus 1, Plus 2. A-1 and round dancing. 
Exhibitors, door prizes and plenty of refreshments 
will be available. Contact Bob Turnbull. 39 Carmel 
Lane, Feeding Hills MA 01030. 	Russ Moorhouse 
Warehouse Pt, Connecticut 
JEKYLL ISLAND FUN FEST 
The tenth annual Jekyll Island Fun Fest will be 
held July 18-19 at the convention center in Jekyll 
Island, Georgia. The staff will be callers Dick 
Barker and Cal Golden, with round dance leaders 
Barbara and Wayne Blackford. 
A Cal Golden-Dick Barker Callers College will be 
held in conjunction with the test and will run July 
12-17. Headquarters for both events will be the 
Wanderer Motel. A festival highlight will be the 
awarding of the Golden Square Dance Award, 
given each year to a couple for their outstanding 
contribution to square dancing. 
J.B. and Pat Dill of Brunswick, Georgia, are 
general chairman and along with Cal and Dick, 
have been associated with this festival for the past 
ten years. Write them at 2113 Egret St., Brunswick 
GA 31520 for more information, 
ERNIE DEMPSTER MEMORIAL 
A memorial dance was called for 1000 dancers 
from all over Ontario by Ernie Dempster's personal 
friend, Jim Lee The dance was held to raise funds 
to equip two rooms at the Trenton Memorial 
Hospital's new cancer clinic. Before his death last 
year, Ernie had planned to held a dance to raise 
funds for this project. 
The total collected from all sources, the dance, 
raffle and door prizes and contributions, was well in 
excess of $4,000. 
CALIFORNIA SQUARE DANCE CONVENTION 
Cleo Shore reports that the 1980 California State 
Convention produced 9.350 dancers 
B. & S. SQUARE DANCE SHOP A FWItElEITICAFTCA4LOG 
Billy and Sue Miller MAGNET, INDIANA 47555 
DANCER 
Ideal for Round Dancers. 
11/2 " heel, all leather up-
pers, cushioned insole for 
comfort. 5-10 narrow: 4-10 
medium; 5-10 wide. 
Black/White 
Red/Navy/Brown 523.00 
Silver /Gold 	$24.00 
Slim available 
Classics available in black/ 
white, all sizes, $13.95. No 
guarantee. 
Prices subject to change without notice. 
Phone: 812-843-5491 
RINGO 
The shoe most square dan-
cers wear. Y2' heel with 
) 	elastic bind ingaround shoe. 
:icsTINfil
n
itseter).  $18.95 Black 
Yellow, Pink, Red, 
Hot Pink, Orange 	$19.95 
G Silver and old MAJES1 IC 	 $20.95 
Glove tanned leather. Size Sizes 4-11— Med.  
6 thru 12N' 4 thru 12M, /2 and Narrow. 
sizes. Steel shank for sup-
port. 
Black & White 
Navy, Red, Brown $22.00 
Silver & Gold 	$24.00 
POSTAGE ON SHOE ORDERS: $1.25 on one; 2 or more, $1.00 each 
SISSY 	SHOITIE 	MID-THIGH 	KNEE LENGTH 	STRETCH COTTON PETTI PANTS 
With 11/4 " nylon lace. The mid-thigh has 8 rows of 
lace and knee length has 9 rows of lace. These are 
made for us exclusively and they're made true to 
size. Colors are: white, lime, black, yellow, blue, 
pink, red, orange, purple, hot pink, multicolor, roy-
al, red, white and blue combination, brown, navy, 
lilac and kelly. Order mid-thigh or knee length in 
S-M-L-XL. Sissy Pants 6 rows of lace. Size? 
S-M-L-XL. 
Shorties — 3" legs, 
8 rows of lace. $7.00 or 2 pr. for $13.00 
Postage 804 on one; 2 or more, 800 each SLIPS — Made by B & S 
We have one of the finest 50 yd. nylon marquisette slips. Cotton top, wide elastic band, 
4 tiers on 18'' and up. Our slips are stiff enough to insure long life. Order 1" shorter 
than skirt. 18-23" and other lengths by special order. All multi slips-52.00 more 
Colors: white, black, blue, pink, yellow, red, hot pink, pale green, mint, lime green & 
multi-color, turquoise, orange, bright yellow, lilac, royal, brown, navy. dark purple, 
Kelly, red, white and blue combo nr any ether color combo of listed colors. 
MIIIMIr 
$5.50 	$7.00 
• m ti 
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SECOND ANNIVERSARY DANCE 
Steve Casper, of Gates County, N.C. traveled to 
Anchorage, Alaska, this spring to call for Art and 
Teresa Frith's Second Anniversary Dance. In 1978 
Steve was the best man at their wedding in Norfolk. 
Va.. and one of the guest callers at their square 
dance reception. Over 25 squares from the 
Anchorage area attended their second anniversary 
dance. Art Frith calls for the Dudes and Dames in 
Anchorage, while Steve is the caller for the Country 
Squares in Gates County and the Mustangs in 
Norfolk. 
IN MEMORIAM 
Caller Ted Sparshatt. who edited the Cross Trail 
News with his wife, Gladys, died in March, 1980. 
The Sparshatts were leaders in square and round 
dancing on Vancouver Island. 
Fred Leach of Clearwater, Florida, died this 
spring after a lengthy illness. Fred and his wife 
Emily taught squares and rounds and were 
part-owners of the Ox-Bow Hall until its recent 
sale. Fred was the author of "Fred's Language of 
Round Dancing." 
MUSCULAR DYSTROPHY DANCE-A-THON 
The Central Arizona Callers Assoc. is sponsoring 
its 5th annual Square Dance-a-thon on August 
31-Sept. 1 at the Del Webb Townehouse in 
Phoenix. 9 thousand dollars were raised last year 
and the goal for 1980 is $10.000-plus. 	Dave Roe 
Phoenix, Arizona 
CENTRAL OHIO SQUARE-DANCE-THON 
A 24-hour square dance to benefit Cripple 
Children was held in the Hilton Inn East ballroom, 
Columbus, Ohio. The dance was supported jointly 
by the Central Ohio Callers Association and the 
Central Ohio S/D Council. 
Dance clubs pledged hours of dancing. 22 callers 
and cuers donated the 24 hours of leadership. 
Several clubs donated $50 and more, raised by cake 
walks and projects. for a nest egg to kick off the 
dance. The tote board showed $1380 when the 
dance began. 24 hours later, after 427 couples 
danced. a grand total of $4650 was raised. To date. 
the total has moved over the $5000 mark. Dancers 
wishing information should contact Pam and Jim 
Cooper. 4956 Brewster Dr.. Columbus OH 43227. 
11 ray Jcm.4ln3 
#P no Nylon Ruffles 
Please send for our 
Free Catalog 
119 Allen Street 	Evergthin?8 
Hampden, Mass. 01036 for bquarelpancers 
100 cards of soft ns'lon Tricot Ruffling is 
used to trim this very full three skirt nykon 
-horse hair •• bouffant rho is not only a 
eery durable. but beautiful garment. Healy 
elastic waistline is double stitched for com-








Pink. Blue & Yellow 
White/Multi-colored ruffles 
Red. White. Navy 
Red/Red ruffles 





Sizes. 	Small, medium & large 
Length: 19" 21" 23" 
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ANNIVERSARY DANCE 
A special anniversary dance was held in Newark, 
Ohio. to honor Webb and Elsie Mills on the tenth 
anniversary of Webb's calling. The dance was 
sponsored by the four clubs for which Webb is club 
caller. the Bloomin' Buckeyes. Cali-hos. Circulators 
and Dixie Squares, all in the central Ohio area. 103 
couples attended the "secret" dance. In apprecia-
tion of the hours they have devoted to square 
dancing. roses were presented to Elsie, his and her 
attache cases to both, and also several plaques. 
Webb is a member of the Central Ohio Callers 
Assoc.. the East Central Ohio Callers Assoc. (past 
president) and Callerlab. He has been on the guest 
staff at Fontana Village. North Carolina. and 
teaches weekly classes for his three club-level 
clubs, and calls weekly for his advanced-level club. 
Webb travels widely throughout the state of Ohio 
and out-of-state when time permits. 
Barbara Phillips 
Granville, Ohio 
ELEGANT EIGHTIES CONVENTION 
The eighth Arkansas S&R/D Convention will be 
held July 25-26 at the Little Rock Convention 
Center, Little Rock. For further information write 
Nadine Higgins. 6708 Westover Dr., Little Rock AR 
72207 
COMING UP ROSES 
Square Dancers of America, sponsors of the 
Tournament of Roses Parade float. announces that 
the 1979 float has been paid off, with $19, 500 paid 
on the 1980 float. As of March 31. $15,500 
remained due. From July 1. 1979 through March 
31. 1980. a total of $40. 160 was donated by dancers 
in all the states and Canada. A financial report will 
be furnished on request from PO Box 2. Altadena 
CA 91001. 
NATIONAL FOLK DANCE 
Mac and Mary McClure report that at Memphis 
the National Folk Dance Committee collected 
signatures on petitions to be presented to the Post 
Office and Civil Service Committee, the committee 
whose function it may be to declare the square 
The Sight Caller's 
4E1 	Textbook 
by Bill Davis 
THE MOST COMPREHENSIVE book on Sight Calling ever written: cnntains over 120 pages of the latest 
theories and procedures of sight calling and extemporaneous techniques. Everything you need to 
improve your sight calling or to learn from scratch. 
CONTENTS include Formation Awareness • Snapshot Resolution • Return-to-Home Techniques • Two-
Couple Calling • Programming • Technical Zeros • Unsymmetric Resolution •Over 100 Illustrations • 
Over 100 Sight Get-Outs • Resolution Procedures in Tabular Form (numbered steps) 
TEXTBOOK FORMAT for self teaching or as a text for a Sight Caller's course. Based on our proven Sight 
Callers Clinic It contains homework problems and answers on all major subjects. 
SPECIAL INTRODUCTORY PRICE 	 $12.50/copy postpaid. 
ALSO AVAILABLE 
THE 1980 TOP TEN— Five separately alphabetized dictionaries of all the Callerlab Lists. Diagrams and 
Choreo-analysis of the Top Ten new moves of the past year. Pictograms of Formations and APO arrange- 
ments: Frequency analysis of Mainstream calls 	 $6/copy postpaid. 
CALLERS NOTE SERVICE — The most complete service available, defines all the new calls and ideas; 
choreo analysis of selected new calls, Quarterly Selections, and Advanced Basics. Annual dues with or 
without Liability (and Equipment) Insurance through SCVSDCA 	$20 with. $12 without insurance. 
DANCERS NOTE SERVICE — contains definitions of all the new calls and ideas, selected diagrams, 
Callerlab Quarterly Selections, and comment 	 $6/calendar year. 
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dance to be America's national folk dance. Clubs 
that hosted dances during the time of the Memphis 
convention were asked to proclaim these to be 
Mini-Nationals and to collect signatures of dancers. 
To get the resolution out of the PO&CS 
Committee will take 218 co-sponsors. The 
McClures hoped to have 5000+ signatures to show 
Congress that six million-plus adult square dancers 
are aware of what Congress is and is not doing. 
Individual dancers may contact their congressional 
representatives to urge them to co-sponsor this 
resolution. 
CAROL'S WORLD TRAVEL 
Joe and Carol Prystupa, formerly of Massachu-
setts, have opened their own travel agency in Port 
Richey. Florida. Joe is a full-time caller and is 
helping Carol set up square dance group travel 
tours. Write to Carol at 434 Ridge Rd., Port Richey 
33568 for information on the following tours: Oct. 2, 
Hawaii; Oct. 17-20, Nov. 14-17, Dec. 5-8, Jan. 
16-19, Nassau; Dec. 13-20, Jan. 11-19, Caribbean; 
March 30-April 3, Bahamarama; April 30, Hawaii. 
LEGAL OPERATION PAID OFF 
The New York State Federation announced that 
the final payment has been made to the attorneys 
who successfully defended square dancers in the 
New York State Tax Commission's case against 
them. The case developed when the Commission 
brought action against two N.Y. square dance clubs 
and their presidents in May 1971 for unpaid state 
sales taxes plus penalties back to August 1965. 
There was no intent to avoid payment of taxes 
properly due the state, but a sincere belief that 
square dance clubs were not subject to the tax. It 
was not until August 1976 that the case was settled 
in favor of the square dancers, by which time the 
legal expenses had exceeded the fund originally 
collected. In January 1977, the Federation 
reinitiated the legal defense fund and accepted 
contributions to it. 	 Charles C. Pace, Jr. 
Whitesboro, New York 
ALAMO ASSOCIATION OFFICERS 
The Alamo Area S&R/D Association has elected 
new officers to serve through June, 1981: Bob and 
Joan Boyd, president; Bob and Barbara McGee, 
first vice-president; Joe and Alice London, second 
vice-president; Buddy and Gail Strempel, third 
vice-president; Siedel and Barbara Moravits, 
treasurer; Virgil and Bertha Meier, secretary. 
New Flip 
Singing Calls 
WW1-50 AMANDA by Mike Seastrom 
WW1-54 WILD BULL RIDER by Larry Jack 
NEW HOEDOWN 
WW2-10 BANJO HARMONY/EDDY'S TUBA 





WIN5096 IT MUST BE LOVE, Jimmy Langely 





WIN4765 MAGIC MOMENTS/JOHNSTON SWING 





North Eastern Singletons Assoc. 
(NESA) will hold an all-day square 
dance convention in Albany, New York, 
next October. 
The NESA Board will meet in July in 
Pownal, Vermont. 
All single square dancers are invited 
to meet the Board members and express 
their views at a picnic with cookout, 
swimming and tennis at no charge. 
Bring your own food and sleeping bags. 
For information about NESA and its 
activities, write Bill Bartels, Bartels 
Lodge, Pownal Center VT 05261. 
SINGLE SQUARES, Albany, N. Y. 
Single Squares combined St. Patrick's 
Day with graduation day and the 1980 
Class numbered 48 new square dancers. 
The class participated in some "fun" 
type dances with blindfolds and "pies" 
and a good time was had by all. In honor 
of St. Patrick's Day Moe Mosher baked 
and donated a cake, consisting of three 
flavors, and crowned with a giant 
shamrock. Moe has been club baker for 
some years but he really outdid himself 
for this occasion. 
LONE STAR SDC, Hartford, Conn. 
In March. 39 square dancers were 
graduated. Caller Charlie Underwood 
taught them so well that they demon-
strated their expertise in several 
difficult squares maneuvering with 
mops. balloons and blindfolds. 
The Lone Star Anniversary Dance in 
June honored long-time caller and 
dedicated teacher, Charlie Underwood 





























A BOB CONE 4321 So. 19th Street , 	 Ft. Smith AR 72901 Phone: 501-646-6155 
No 	gimmicks— 	Just 	lots 	of 
experience and much considera- 
tion given to program. 	Call or 
Write 	for 	Dates, 	Rates and 
Schedule. 
wki• 	Bachelors 'N' Bachelorettes 
ii. 	• International, Inc. 
Square and Round Dancing 
1.. 	 For 
'*1 00 SINGLE ADULTS 
Thirty Years Experience! 
Inquiries invited for affiliation 
or for starting new groups in the 
U.S. and Abroad! 
Jay M. Metcalf, International President 
1039 W. Edgeware Rd., Los Angeles CA 
90026 	Ph. 213-623-6913 
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Vicki Woolbright of Arlington, Texas, 
says of her improved model "Petti-Tote: 
This improved model provides all the 
advantages of our original design, but 
overcomes the objection of being too 
rigid. (With the fuel situation like it is, 
we find a lot of dancers are car-pooling 
and need to stack several "Petti-Totes" 
in their trunk.) By using a "support 
ring" to draw the petticoats through, 
Here is the way it works: 
1. Insert support-ring into one end of 
"Petti-Tote.'' 
2. While holding fabric & support 
ring with one hand, reach through 
opposite end with other hand and grasp 
petticoat. 
3. Pull petticoat into place. 
4. Slide support-ring inside on top of 
petticoat. 
5. Pull draw-strings & tie. 
6. If you want to carry two petticoats, 
insert support ring into opposite end & 
repeat 2,3,4&5. 
To order a Pelt i-Tote for $12.95, write 
Box 3534, Arlington TX 76010.  
we were able to make the new model 
much lighter weight and more flexible. 
The Petti-Tote fabric fits snuggly 
around this ring (at either end) holding 
the end open and rigid while drawing 
petticoats into place. After petticoats 
are inside, the ring can be layed flat for 
easy handling and later use. This way 
the Petti-Tote remains flexible. Several 
can be stacked into a small area. 
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Badges 
ARMETA— Dept. 8 
Original Fun Club Badges 
PO Box 22221 
Milwaukee OR 97222 
Free List On Request 
CENTURY CLUB 
Merit Badge of Distinction. Join today. 
PO Box 57 
Westfield MA 01086 
Cost: $1.50 plus 30d postage 
JIM & BONNIE'S 
4420 Tennyson 
Denver CO 80212 
303-477-1594 
Activity & Club Badge* 
MARMAC SPECIALTIES 
6713 Kennedy Lane (703-241-0870) 
Falls Church VA 22042 
Free Fun Badge Catalogue 
PAULY'S (715-845-3979) 
PO Box 72 
Wausau WI 54401 
Engraved and Jeweled Badges 
H & R BADGE & STAMP CO. 614-471-3735 
Engraved Badges & Rubber Stamps from our 
Design or Yours— Harold & Roberta Mercer 
2585 Mock Rd., Columbus OH 43219 
GRAND SQUARE ENTERPRISES 
288 NE 47th Street 
Pompano Beach FL 33064 
Chuck Leamon, Caner & Owner 
Send for free flyer. 
KA-Mo ENGRAVERS 
PO Box 3447 
Albuquerque NM 87110 
3D Club & Fun Badges 
Free Catalogue 
Send for Catalog 
LINCOLN SIGN AND PLAQUE CO. 
10 Woodlawn Dr. 
No. Warren PA 16365 
Badges. License Plates, Belt Buckles 
Special 
S/D TOURNAMENT OF ROSES PARADE FLOAT 
Publicizes square dance year round. Be a part of 
this art. Send $1.00 and receive a Rose for your 
badge. SQUARE DANCERS OF AMERICA, Box 2, 
Altadena CA 91001. 
ROUND DANCE LEADERS' SCHOOL 
A Week of Dance Training— not routines. 
Principles of successful leadership. Write Betty & 
Clancy Mueller, 112 Hollybrook Dr., New While-





PO Box 790 
Sierra Vista AZ 85635 
Dancer accessories, caller equipment 
FLORIDA 
ROCKIN' RHYTHMS 
R#1 Box 528 
Palm Harbor FL 33583 
Phone 813-784-3294 
INDIANA 
B-BAR-B RECORD SERVICE (317-241-0008) 
6313-15 Rockville Rd. (1-485 Exit 13B) 
Indianapolis IN 48224 
Mail Orders Invited & Guaranteed 
Records shipped same day 
ILLINOIS 
DANCE SOUNDS 
PO Box 41042 
Chicago IL 60641 
Square, Round, Folk & Contra Records 
CROSS-COUNTRY RECORD SERVICE 
71451/2 W. Belmont Ave. 
Chicago IL 80634 
Records/Callers Supplies/Newcomb Equipment 
MAINE 
DAVE'S RECORD SERVICE 
70 State St. — New address 
Augusta ME 04330 
Tel. 207-623-3868 
Caller Supplies & New Air-Conditioned S/D Hall 
MICHIGAN 
THE ALLEMANDE SHOP 
1574 Haslett Rd. 
Haslet MI 48840 
The Place Designed with People In Mind 
MINNESOTA 
J-J RECORDS 
1724 Hawthorne Ave. E. 
St. Paul MN 55106 
612-774-5732 
FAIR N' SQUARE RECORD SHOP 
Division of Palomino S/D Service 
7738 Morgan Ave. South (812-869-9501) 
Minneapolis MN 55423 
MISSOURI 
SKIP'S RECORD SERVICE 
1908 Edgemont 
Arnold MN 63010 
NEW YORK 
WORLDTONE MUSIC, INC. 
230 7th Ave. (23-24 Sts.) Box ASD 
New York NY 10011 (212-691-1934) 
Round, square. ballroom, folk dance records 
Catalogs, Mail & phone orders accepted. 
NORTH CAROLINA 
RAYBUCK'S Record Service Callers Supply 
Route 1, Box 212 
Advance NC 27006 
OHIO 
F & S WESTERN SHOP 
1553 Western Ave. 
Toledo OH 43609 
TENNESSEE 
THE DO-SI-DO SHOP INC. 
1138 Mosby Rd. (901-398-4953) 
Memphis TN 38116 
62 
TEXAS 
EDDIE'S & BOBBIE'S RECORDS 
Box 17888 — 1835 S. Buoknor 
Dallas TX 75217 	214-398-7508 
VIRGINIA 
BIG "0" RECORD SERVICE 
PO Box 788 





504 N. Sargent 
Spokane WA 99208 
509-924-9161 




THE DO-SI-DO SHOP INC. 
1138 Mosby Rd. 
Memphis TN 38118 
DISTRIBUTORS 
TWELGRENN ENTERPRISES 
PO Box 216 







Trent Keith, 3510 Denver St. 
Memphis TN 38127 
12 issues yearly, $11.00— Free sample 
NEWS 'N NOTES 
Al Deuce Earl Ed 
PO Box 2223 
Vernon CT 06066 
SCVSD CALLERS NOTES 
Bill Davis 
1359 Belleville 
Sunnyvale CA 94087 
MAINSTREAM FLOW FOR CLUB CALLERS 
Gene Trimmer, 103 Rosewood 
Paragould AR 72450 
For the Club Caller & Teacher 
Send 154 stamp for sample copy. 
MINNESOTA CALLERS NOTES 
Warren Berquam 
3775 County Rd 92N 
Maple Plain MN 55359 
NATIONAL CALLER'S REPORT 
PO Box 8577, Bayshore Gardens 
Bradenton FL 33507 
Advanced Supplement Added 
Free Sample Copy on Request 
TORONTO & DIST. S/D ASSOCIATION 
Dept. SDM 1 
30 Kingswell Crescent 
Scarborough Ont. Can. MIL 3E1 
5/D Products 
SQUARE DANCE SEALS (Since 1965). Five color, 
eye-catching Seals on your correspondence are an 
"Invitation to square dancing." Order from BILL 
CRAWFORD, Box 181442, Memphis TN 38118. 
Samples on request. One sheet (50 Seals), 504; 3 
sheets, $1; 10 sheets, $3; 20 sheets, $5. Shipped 
ODd. Write for orornot details and samples. 
YAK STACK 
Sound Columns for Callers 
Write: PO Box 184, Wenham MA 01984 
Call: 617-468-7338 
We have a few one-of-a-kind items of equipment, 
brand new, taken in trade — all at reduced rates, 
column speakers, etc. Write for info. 
B-ENT LINES, 216 Williams St., Huron OH 44839. 
PLASTIC SLEEVES— 7" Heavy duty. 25 for $4.50. 
50 for $7.00. 100 for $12.00 including UPS shipping. 
Send 254 for sample. Also ROUND/BALLROOM 
DANCE CATALOGS. Comprehensive, up-to-date. 
Send 254 to: WORLDTONE MUSIC, INC. 230 7th 
Ave., Box ASD, New York NY 10011. 
CLOGGERS DO IT WITH ENTHUSIASM! Bumper 
sticker, $1.00 ppd. from Rockln' Rhythms, Rt. 1 
Box 528, Casa Vista Drive, Palm Harbor FL 33583. 
DRESS CATALOG— 60 Designs for Square and 
Round Dancers. Send $1.50 to Betty's, PO Box 
29723, Richmond VA 23229. 
EMBLEMS CUSTOM EMBROIDERED. Minimum 
10, Thread-Letter Embroidery Corp. CB, 1929 E. 
52nd St.. Indianapolis IN 46205. (317) 257-1424. 
FOR SALE: One T-50 Newcomb Amplifier-Turnta-
ble, two high-strength J-H Adjustable Fold-up 
Stands, Two Colortone Model 380 Column 
Speakers. All in excellent condition. Call after 6 
pm: 1-502-845-7310 or write John L. Thompson, Rt. 
L  Box 159. Eminence KY 40019. 
THE SQUARE DANCE POSITION GAME .4... \  
$8.95 (plus $1 postage & handling) 
For Callers, Teachers, All Level Dancers 
Mass. Residents add 404 Sales Tax 
Order from: Russell L. Hoekatra 
67 Forest Glen, Rm. 321, Longmeadow MA 0110V 
NEW CATALOGUE AVAILABLE — $1.00. Here's 
where you'll find what you're looking for! Complete 
square dance service. PALOMINO S/D SERVICE, 
7738 Morgan Ave. So., Minneapolis MN 55423. 
IvIc L. DLCk 
13 Lucian 5r71:LL 
NiAlleiliCitCri  Conn .  
06040 
Square Dance Address Labels— 500 for $2.50; 
Square Dance Napkins— Beverage or luncheon 904; 
Coasters, 604; Place mats, 904; Stationery, $1.50; 
S/D Greeting or Xmas Card Ass't., 10 for $1.75; 
Dancing Couple Key Tag. 604; Name Tags, 
50/$2.50; Decals— Dancing Couple. 504: Crossed 
Squares, 404. Please send 754 with order for 
Postage & Handling. Send for FREE Brochure—




GREETING CARDS FOR DANCERS 
GET WELL - BIRTHDAY - GENERAL 
$2.25/Box of 12. plus 4% Tax in Indiana 
Order from CadoBrand. 3002 Schaper Dr. 
Ft. Wayne IN 46806 
CALIFONE SID SOUND SYSTEMS. 30 Day Trial. 
Satisfaction Guaranted or 100% Refund. Bob 
Mason, Box 205A, Almond NY 14804. Dial 
607-276-2442. 
SNAP FASTENERS- Create unique western wear 
with our side selection of pearl and metal snap 
fasteners. Quality sewing supplies Send for Free 
Catalog The Campau Company, Box 20632-AD, 
Dallas. Texas 75220. 
Books 
SINGING THRU PLUS TWO: The book designed to 
help you teach CALLERLAB Q.S.. PLUS 1 & PLUS 
2 figures. Contains definitions. teaching hints & 110 
singing calls. Cost: $6.00 ppd. from Gene Trimmer. 
103 Rosewood. Paragould AR 72450. 
The 1980 TOP TEN featuring definitions of all the 
Callerlab Lists (MS. QS, +1, +2, A-1, A-2, C-1 
and C-2) in five separately alphabetized dictiona-
ries. Analysis of the frequency of use of 
Mainstream calls with teaching order. Illustration 
of All the formations of square dancing with all 
APD arrangements for the most popular formations 
$6.00 (US). Order from BILL DAVIS, 1359 
Belleville, Sunnyvale CA 94087. Also bi-monthly 
supplements. $6. per calendar year. 
STEP-CLOSE-STEP ROUND DANCE BASICS (78 
exercises) $4.25 ppd. 10 week dancer-proven 
course, dance positions. R/0 terminology, mixers. 
basic styling hints and helps on teaching. Order 
from Frank Lehnart, 2844 S. 109th St., Toledo, Ohio 
43811. 
AFTER PARTY FUN: $3.00 plus 50d mailing. Con-
tains two books combined into one. with new 
material that will put life into your club or festival 
Edited by the man who originated after party fun at 
dances and festivals. Order from Ray Smith, Star 
Harbor, Malakoff TX 75148. 
SQUARE DANCERS ENCYCLOPEDIA; $7.03: 
3193 movements listed. Terms, Rules Diagrams 
and supplements 3 times a year. 
MINI-BOOK, $4.00. Basics, Extended Basics, Plus 
1 & 2, Advanced I & II, C1, C2, C3 in a 5" x 8" 
book. 
DIAGRAMMED GUIDE, $4.00. 243 movements. 
Loaded with help for beginning dancers. 
ADVANCED DIAGRAMS, $6 00 Plus I & Plus 
Advanced I & II, C1 & C2, all diagramed: 81/2 " x 
11" book. 1980 update. 
Snap open binders allow supplement additions to 
all books 
Order from Bill Burleson, 2585 Fox Ave., Minerva, 
OH 44657. 
QUICK-TEACH FUN DANCES FOR RECREA-
TIONAL GROUPS by Jack & Helen Todd. Retail 
$5.00. This book is for callers and teachers, to help 
them attract new people to square dancing via 
one-night stands. Book is keyed to available 
records. Order from your local dealer, or from 
Twelgrenn, Box 216. Bath OH 44210. 
DANCE-A-ROUND AND HAVE FUN- $3.60 by 
mail. Abbreviations, Positions, Symbols & Terms 
written in easy-to-understand words. Order from 
Betty & Clancy Mueller, 112 Hollybrook Dr., New 
Whiteland IN 46184. 
SEW WITH DISTINCTION: "Promenade" Guide 
to Better Sewing; published by Toledo Area SID 
Callers Association. Cost; $2.00 +25f handling. 
Order from Clarence & Ruth Reneger, 136 N. 
McCord Rd., Toledo OH 43615. 
MAINSTREAM PLUS S/D CALLS: The Plus 1, 
Plus 2 and Quarterly Selection lists and 38 other 
popular calls. Each call fully illustrated using our 
unique system Dancers everywhere are using this 
book to good advantage. Edited by Ed Foote. $5.95 
pp. SQUARE DANCING FOR LEARNERS: The 
first 69 calls on the Callerlab lists fully illustrated. 
Text explanations of the workings of square 
dancing outside of the call definitions. A must for 
new dancers being exposed to modern-day class 
pressures. Bulk prices available. Edited by Ed 
Foote & Bill Kramer. 55.95 pp. BASIC CALLS FOR 
ADVANCED AND CHALLENGE S/D: The Caller-
lab Advanced and C-1 Challenge lists fully 
illustrated plus all of the essential variations. This 
book is being used all over the world by advanced 
workshops and challenge tape groups. Edited by 
Ed Foote. $5.95 pp. Send check to: Tech. 
Documentation Services, 58 S. Patterson #108, 
Santa Barbara CA 93111. 
DIRECTORY OF SINGLES SQUARE DANCE 
CLUBS: Compiled especially for single dancers by 
Single Square Dancers USA, Inc. The Directory 
lists singles clubs throughout the USA, their places 
of dance, the day of the week and a telephone 
contact number. Price: $2.00. Quantity discount to 
clubs and associations. Send order to Yellowrock 
Book. L Richard Woodyatt, 1600-11R Lehigh Pkwy 
E., Allentown PA 18103. 
NATIONAL SQUARE DANCE DIRECTORY-
Over 7000 square dance clubs in the U S. and 
around the world. Information on club and contact 
person's address and phone no. A must for 
traveling. Only $4.00 per copy. Send to National 
S/D Directory, PO Box 5.4055. Jackson MS 39208. 
Allow 4 to 6 weeks for delivery. 
THE POCKET DICTIONARY OF SQUARE DANCE 
CALLS- Complete descriptions of all calls on the 
Mainstream Plus 1-Plus-2-Advanced 1-Advanced 2 
Lists. Most calls have a practice dance routine. 
$2.35 per copy includes Handling. Quantity rates 
available on request Pocket Dictionary, P.O. Box 
2223, Vernon CT 06068. 
SIGHT CALLING SIMPLIFIED- Use this book the 
first night. Based on the premise that anyone can 
sight call. 58.50. Order from Whitey Aemot, 918 
3rd Ave. SE, Waseca MN 58093. 
ecords 
r HE NASHVILLE SOUND PLUS YOU. Square 
dance callers, we have recorded backgrounds of 
best-loved country hits like Jambalaya. Release 
Me, Rocky Top you sing with during dance breaks. 
Exactly what you're looking for. Seven records avail 
able. Lyric sheets included. Write: NSY Produc-
tions, PO Box 40364SO, Nashville TN 37204. 
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MUSIC PRODUCED BY 
JOHNNY GIMBLE 
CHAPARRAL RECORDS 
1425 OakhiII Drive 









Wayne Baldwin Dick Reuter 	Jerry Story Randy oug rty 
Coyote 
RECORDS 
CR-101 It Feels Good 
Buddy Allison 
With Johnny Gimbie Producer 
Music by The Roadrunners 
Ken Bowe, 	Jer,y Haag 
C-105 Saturday Night — Ken 
Flip: Callerlab Basic Prog. 1-37 
C-507 My Baby's Gone Away — Ken 
C-106 Sunday Morning — Jerry 
Flip: Callerlab Ext. Prog. 1-54 
C-206 Great Balls of Fire— Jerry 
Bev'. Me • i • , 
C-405 Robin Hood— Beryl Main 
C-107 Devil's Dream— Beryl Main 
Flip: Callerlab Mainstream 
C-306 The Devil Went Down lo Georgie - Gary 
C-307 Sugarfoot Rag— Gary Shoemake 
HOEDOWNS 
C101 Take One— Beryl 
C102 Roadrunner Romp— Jerry 
C103 Excelerator Spec— Gary 
C104 Smooth and Easy— Ken 
C-AI-7002 Chaparral Favorites by Ken Bower 
LP, 8-Track. Cassette 
ROUND DANCE RELEASES 
C-604 BUBBLES by John & Wanda Winter 
C-801 YOU CAN HAVE HER by Ray & Bee Dowdy 
C-901 BLUE RIBBON BLUES by Clancy & Betty Mueller 
C-1001 BLUE MOON CHA CHA by Charlie & Betty Procter 
C-1101 GOODY GOODY by Wayne Norma Wylie 
LINE DANCE 
C-701 Music in Me 




Charlie & Betty 
Procter 
John & Wanda 
Winter 
RR-401 
Somebody Special— Dick Rueter 
RR-104 
Whenever You're Around— Paul Marcum 
RR-501 
Jump Shout Boogie— Randy Dougherty 
RR-301 
Livingston Saturday Night— Jerry Story 
RR-203 
Magic Carpet— Wayne Baldwin 
RR-103 
Fan the Flame— Paul Marcum 
CHAPARRAL RECORDS INTRODUCES THEIR NEW LABEL 
PIP 
P • 
Clancy  & Betty 	Ray & 
Mueller 	 Dowdy 





by Frank & Phyl Lehnert 
MILORD— Hi-Hat 984 
Choreography by Charles & Dorothy DeMaine 
Good music and a different easy-intermediate two 
step. 
ONCE IN AWHILE— Hi-Hat 984 
Choreography by Barbara & Jerry Pierce 
Good smooth music and a comfortable easy two 
step. 
TAKE ONE STEP 80— TNT 158 
Choreography by Phyl & Frank Lehnert 
A good copy of MGM music (no vocal). The same 
popular routine, an easy two step cued by Frank. 
ON THE CAROUSEL— Grenn 14286 
Choreography by JoAnne & Richard Lawson 
Good carousel music and an interesting easy-
intermediate Vienese-type waltz, 
BIG MOUNTAIN RHUMBA— Grenn 14285 
Choreography by Gordon & Thelma Meisel 
Good Latin "Wolverton Mt." music, a very easy 
two step. 
ARE YOU ON THE ROAD TO LOVIN' ME AGAIN 
Curb 49176; Choreo by Bob & Barbara Wilder 
Good music with a Debby Boone vocal and a 
comfortable easy two step. 
MAPLE LEAF RAG— Windsor 4766 
Choreography by Jack & Tone Kern 
Good peppy music and a comfortable easy two step. 
THE OBJECT OF MY AFFECTION— Windsor 
4766; Choreography by Pete & Carol Metzger 
Good music and a flowing easy two step. 
WRONG ROAD— Sierra SR 718 
Choreography by Ed & Sharon Campbell 
Good peppy music with a Dale Snow vocal; an 
easy-intermediate two step that gets up and goes. 
THOSE LAZY CRAZY DAYS— Starline 6211 
Choreography by Tom & Jan Kannapel 
Great Nat King Cole music: a busy intermediate 
two step. 
MORE AND MORE— Four Squares 792 
Choreography by Phil & Lois Atherton 
Little different music and a smooth easy two step, 
cued by Phil. 
I LOVE YOU SO MUCH— Four Squares 791 
Choreography by Phil & Lois Atherton 
Comfortable easy-to-easy-intermediate waltz cued 
by Phil 
THANK YOU— Square Tunes 1918 
Choreography by Vaughn & Jean Parrish 
A flowing easy waltz routine with a vocal, cued by 
Vaughn. 
ALL I NEED IS YOU— Decca 33026 
Choreography by Ann & Andy Handy 
Excellent Lenny Dee music and an interesting high-
intermediate two step. 
SATAN TAKES A HOLIDAY— Decca 30790 
Choreography by Al & Jackie Field 
Good music on the flip of "Happy Chat" a tun-type 
high-intermediate swing routine with a hand 
Continued on Page 70 
Choreography Ratings ** * 
by Dave & Shirley Fleck, Toledo, Ohio 
SQUARE DANCE: 61-125 
Maple Leaf Rag 	Windsor 	P2-61/0= 61A 
Love Song 	 Hi-Hat 983 P176 /0 = 76 
He'll Have To Go 	Belco 13291 	P2-88/0 = 88 
Don't Say Love 	RCA 47-9684 
Un Amor 	 Hctr 1654 







Moon Is Making Eyes Decca 31812 P2-83/8 =91A INTERMEDIATE: 176-250 
Blue Ribbon Blues 	Chap 901 P2-93 /0693A Just in Time 	Tlmrk 887 P3-179/17 = 196 
Crazy Little Thing Canadian Sunset 	Col 13-33085 P3-171/25 = 196 
Called Love 	Elek 46579 P2-9310 = 93A Pussy Footin' in '80 MCA 32094 P2-160/41 =201A 
Lovin' 	 H Hat 982 P2.94/0=94 Dear World 	Hi-Hat 982 P2-183130 = 213A 
No Love At All 	JoPat 302 P2-94/10= 104 (This dance rates "harder" than it really is) 
Beautiful Body Warner 17405P2-112/0 = 112A Magic Tango 	Hi-Hat 927 P3-219/5=224 
Hot Java 	 RCA 47-8280 P2-88 /25 = 113A All I Need Is You 	Decca 33026 P3-176150 = 226 
Lovin. Me Again 	WBS 49176 P2-10915 = 114A Charade Waltz D-Al P6092 P4-234/0 = 234 
Broken Hearts WBS-8877 P2-1089 = 117 It Must Be Love 	MCA 41069 P2-182/55 = 237 
Bubbles 	 Chap 604 P2-12110 = 121A HIGH INTERMEDIATE: 251-299 
Bill bailey VVypch 	Kimbo 507 P2-121/0 = 121A Aphrodisia 	Roper 217 P4-237/25 = 262 
EASY INTERMEDIATE: 126-175 ADVANCED: 300-349 
I Wish I Were 18 	Merc 56011 P2-12115 = 126A Wonderland by Night Dot 45-16151 P3-292/35 = 327 
No Secret Anymore Tlmrk 1900 P2-122/25 = 147 Lullaby of Broadway Roper 293 P3-291140 = 331A 
Country Song 	Rhythm 503 P2-127/25 =152 Night Train 	RCA 447-0205 P4-303/30 = 333 
Diane 	 Hctr 1621 P2-156/0 = 156 Never on Sunday 	Tap IR-001 	P2-308/35 =343 
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SQUA 	EWS 
by John Swindle 
The record producers were nice to us this month. 
with only fifteen flip singing calls and four patter 
records. The dancers enjoyed the lesser number 
after the barrage of releases last month. Some 
interesting sounds and unusual figures are 
included in this month's group. 
SWEET MELINDA— Thunderbird 206 
Caller; Will Larsen 
This is not the first time this tune has been danced 
by the review dancers. but they received this 
version with much enthusiasm. The Thunderbirds 
have put together a jumpy instrumental and Will 
did a super job on the flip with a well-timed smooth 
figure, as well as doing an outstanding job calling. 
Some callers will have a little trouble hitting the 
high notes as Will has done so well. FIGURE: 
Heads promenade half, lead right, veer left, bend 
the line, right and left thru, Dixie style to a wave, 
trade the wave, recycle, square thru three-
quarters, swing, promenade. 
RAINY DAYS AND STORMY NIGHTS— Red Boot 
Star 1252; Caller; Elmer Sheffield, Jr. 
Junior and Red boot continue to come up with the 
right combination. The Red Boot music on this 
platter is reminiscent of the Red Boot music of a 
few years back. Junior put together a figure that 
uses basics very similar to the moves in the 
Callerlab OS, linear cycle. FIGURE: Heads square 
thru, do-sa-do, make a wave, single hinge, girls 
fold. double pass thru, face right, bend the line, 
slide thru, swing thru, boys trade, swing, 
promenade. 
CUDDLE UP A LITTLE CLOSER— Chinook 036 
Caller: Daryl Clendenin 
Daryl went back a few years to come up with this 
tune. Daryl used two different figure which were 
both well-timed and smooth flowing. The Warriors 
put together an instrumental one of our review 
dancers described as "lively and cheery." 
FIGURE: Heads square thru, make a right hand 
star, heads star left, right and left thru, swing thru, 
swing thru. boys run, promenade. ALTERNATE: 
Heads square thru, do-sa-do, swing thru. recycle, 
curlique. boys run, star thru, pass thru, left 
allemande. swing, promenade. 
I SAW THE LIGHT— Brahma 203 
Caller: Gil T. Crosby 
Although there are many dancers (and we include 
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ourselves) who are opposed to using religious songs 
for square dances, none of us can take away from 
the fine job Gil and the Cattlemen did with this 
tune. Gil used what we would call a grand dixie 
style to a wave to put the dancers in an allemande 
thar in the opener, middle break and closer. Gil's 
figure was also quite interesting and danced well. 
Let us not overlook the super job Gil did on the flip 
side. FIGURE: Heads square thru, do-sa-do, 
curlique, scoot back, boys fold, ladies chain, Dxie 
style to a left allemande, walk by one, swing, 
promenade. 
BE A LITTLE KINDER TO YOURSELF— Square 
Tunes 192; Caller: Vaughn Parrish 
It's been a while since we have had anything from 
Square Tunes but this one was worth the wait. Not 
only was the dance itself well-timed, the tag lines 
were very nice. There have been any number of 
records come through with coordinate in the figure, 
but the way Vaughn put it in this dance was as 
well-timed as any. FIGURE: Heads curlique, walk 
and dodge, swing thru, boys run, bend the line, 
forward and back, touch a quarter, coordinate, 
couple circulate, bend the line, square thru 
three-quarters, swing, promenade. 
TIMBER— Red Boot 249 
Caller: Ralph Silvius 
Ralph went back and picked a tune that is no 
stranger to the square dnace world. This tune was 
fun to dance to and the figure was well-timed. The 
tune itself was a little repetitive but still 
enjoyable. FIGURE: Heads promenade halt, lead 
right, circle tour to a line. up to the middle and 
back, right and left thru, star thru. square thru 
three-quarters. swing, left allemande. promenade. 
SOMEBODY SPECIAL— Roadrunner 401 
Caller: Dick Rueter 
The Chaparral Record stable keeps turning out 
great dancing, record after record. This tune on the 
Roadrunner label is no exception. The figure Dick 
used started out like the standard right and left 
hand star figure but ended with a different twist. A 
"job well done" comment is deserved by Dick and 
the Roadrunners. FIGURE: Heads square thru, 
right hand star. heads star left, right and left thru, 
swing thru. boys run. half tag, swing, promenade. 
MY JAMAICA— Wild West 53 
Caller: Larry Jack 
Here is yet another song that has been danced by 
our dancers just recently. Like most of the Wild 
West instrumentals it is full of instruments and 
sound. However, the background sounds do fit the 
mood Larry is trying to convey in this tune. The 
figure is quite simple but fits the tune well and 
moved right along. FIGURE: Heads right and left 
thru, rollaway, star thru. do-sa-do. swing thru, girls 
circulate. boys trade, turn thru, left allemande, 
walk by one, swing, promenade. 
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ARE YOU READY FOR THE COUNTRY— Red 
Boot Star 1253: Caller; Johnny Wykoff 
This song sounds good and so does Johnny. The 
good strong beat was easy to follow and dance to. 
No complaints about the sound, the beat or 
Johnny's delivery. but we are sorry to say that the 
figure Johnny chose was a little jerky and 
uncomfortable. FIGURE: Heads flutterwheel, 
square thru, swing thru, boys run, ladies trade, half 
tag, scoot back, boys run, swing, promenade. 
WILD BULL RIDER— Wild West 54 
Caller: Larry Jack 
Again this month's release by Wild West is 
cluttered with instruments. The beat is there and 
was danceable. Larry's figure worked well and was 
smooth. The dancers enjoyed dancing to the tune 
but felt the song itself was a bit corny. FIGURE: 
Four ladies chain three-quarters, heads promenade 
half, curlique, walk and dodge. swing thru, boys 
run, tag the line, girls turn back, curlique, boys 
run, promenade. 
AIN'T LIVING LONG LIKE THIS— Big Mac 010 
Caller: Jay Henderson 
Big Mac put on this disc a real jazzy sound. It 
almost makes you want to just get up and move. 
The instrumental, however, gives you very little to 
go on as far as tune is concerned. A caller choosing 
to use the record had best know the song. Jay does 
a super job on the flip side and put together a good 
figure. FIGURE: Four ladies chain three-quarters, 
heads promenade half way. sides curlique, boys 
run, split two round one to a line, box the gnat, 
square thru. swing, promenade. 
RAINY DAY PEOPLE— Chinook 035 
Caller: Randy Dibble 
The sound is there and the flip side calling by 
Randy is outstanding, but unfortunately the beat is 
wrong. Many records being released lately just do 
not have a danceable square dance beat. FIGURE: 
Heads curlique, walk and dodge, do-sa-do, swing 
thru. boys run, couples circulate, bend the line, 
slide thru, square thru three-quarters, swing, 
promenade. 
HAPPY TRACKS— Scope 646 
Caller: Keith Lethbridge 
Keith has put together a figure that has really no 
difficult basics. but a figure that was quite a bit of 
fun. He has also give the caller an opportunity to 
yodel and an example. The instrumental is a little 
weak. The drum beat is there but overpowered the 
other instruments. FIGURE: Heads rollaway, 
forward and back, star thru, right and left thru, 
swing thru, boys run, ferris wheel, zoom, square 
thru three-quarters, swing, promenade. 
GENGHIS KHAN— FTC 32034 
Caller; Holger Willm 
This music sounds good and has a good beat. We 
guess one could say the music sounds like what 
Genghis Khan music should sound like. The figure 
is quite simple but moved well. It would be very 
good for classes. FIGURE: Heads promenade half, 
sides right and left thru. square thru, pass thru, left 
allemande. weave the ring. do-sa-do, promenade. 
SUGAR DADDY— Prairie 1027 
Caller: Al Horn 
For you who are not familiar with this country 
western hit. the tune is very much like "Green 
Green Grass of Home." The Western Swingers did 
a fantastic job on the instrumental and Al did a 
good job adapting a square dance figure, but again 
this is a song that just does not have that "good 
old" square dance beat. FIGURE: Heads square 
thru, do-sa-do, swing thru, boys run, tag the line, 
cloverleaf, girls square thru three-quarters, swing, 
promenade. 
WHEN THE SAINTS GO MARCHING IN—Thun-
derbird 201; Caller; Glenn Walters 
We have already reviewed this record. (March 
1980, p. 71.) The only difference in this release and 
the other one is the instrumental on the flip side has 
been changed. Thunderbird remixed the instru-
mental completely. They left the voice out of this, 
as well as the trumpet, which I feel was a real loss. 
PATTER RECORDS 
T-TRAIN/STAY HUNGRY— Thunderbird 159 
T-Train: piano, banjo, steel, bass, drum. Stay 
Hungry: Banjo, piano, fiddle bass, drum. Both 
sides of this Thunderbird release have very distinct 
beats, and most callers should be able to use this 
patter record very effectively. 
ROSIE R/HELEN R— Four Square 36722 
Rosie R. Banjo, bass drums. Helen R: Banjo, 
harmonica, lead, bass drums. This is a new label to 
us and a super good sound. Side A we telt was the 
side most callers using the record will prefer. Most 
of this side was just the bass running the scale, but 
has a nice effect and a danceable beat. 
BIRD WALK/SCOTTY HO— Wild West 9 
Bird Walk: lead guitar, bass, drums. Scotty Ho? 
rhythm guitar. bass drums Both sides of this Wild 
West release could probably be used by most 
callers. As with most Wild West music, this is very 
busy, and there are many sounds in the recordings 
this reviewer cannot recognize. 
BANJO HARMONY/EDDY'S TUBA— Wild West 
10 
Banjo Harmony. banjos, bass. drum, 77n Eddy's 
Tuba bass steel, drums, ???. Too many busy 
sounds on these instrumentals which may be too 
much for some callers. 
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Cheryl Wilkins 
Cheryl Wilkins is a 24-year-old caller 
from Albuquerque, who has been 
dancing for five of the five-and-a-half 
years she and Mark Wilkins have been 
married. She calls for three clubs in 
Albuquerque, two for adults and one for 
teens. She also teaches clogging and 
has a small exhibition group called the 
Sun Country cloggers. She studied voice 
and music and has traveled all over New 
Mexico, southern Colorado and western 
Texas. She would like to call profession-
ally someday and to record on a square 
dance label. 
HOEDOWNS 
Jekyll Island Ride— Thunderbird 
Hot 'N Sassy— Rhythm 
Gladys Stomp— Red Boot 
Smokey Mt. Breakdown— Red Boot 
Smooth and Easy— Rhythm 
Horse Creek— Red Boot  
SINGING CALLS 
Ready for the Times to Get Better— 
Rhythm 
Boogie Grass Band— Rhythm 
Give Me Back My Blues— D&R 
Get It On (Bill Bailey)— S/D U.S.A. 




WADE DRIVER * PAT BARBOUR 
BOB BAIER * KIP GARVEY 
DAVE & NITA SMITH 















TODAY I STARTED LOVING YOU AGAIN - Wade 
I RECALL A GYPSY WOMAN - Pat 
WHO AM I TO SAY - Kip 
MUSIC IS MY WOMAN - Ernie Kinney 
I HAD A LOVELY TIME— Wade 
ME AND PAUL— Bob 
SAIL AWAY— Wade 
NEVER DID LIKE WHISKEY— Pat 
LOVING YOU IS A NATURAL HIGH— Wade 
RED BANDANA— Kip 
NEXT BEST FEELING— Wade 
CIRCLE D — 
CD 214 
OLD TIME LOVING - 
Mike Litzenberger 
ROUNDS - 
RR 501 Wind Me Up 
RR 502 Brown Eyes Blue 
RR 2000 You Are My Favorite Thing 
by the Ashworths 
* * YOU ARE MY FAVORITE THING/END OF THE WORLD -- WADE * * * 
RR 2000 — Country & Western - not a square dance 
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FLIP SIDE (Rounds), Continued 
placing sequence. 
MOONGLOW FOR A PICNIC— A&M 8514 
Choreography by G.B. & Judy Summitt 
Music with a different sound on the flip of ''Commn' 
In the Back Door:" an easy-going intermediate two 
step/foxtrot routine. 
BRIGHT AND BREEZY— TNT 159 	 MEMPHIS NATIONAL BOOGIE— Thunderbird 
Choreography by Pete & Carol Metzger 	 3000; Choreography by Jack & Muriel Raye 
Catchy music; a nice easy-to-easy-intermediate two 	Good music and a little different easy-intermediate 
step cued by Pete. 	 two step. 
GET— RCA DB 11918 	 HAPPY POLKA— Sunny Hills 111 
Chorea by Russ Southworth & Melody Butler 	Choreography by Julie & Bert Passarello 
000000000000000 00000000000000000000000000 000 
"Let's Get It While the Getting's Good" vocal by 
Eddie Arnold with a little different intermediate 
two step. 
LOVIN' YOU— Thunderbird 3000 
Choreography by Audie & Clara Lowe 
Nice music and a very easy two step using basic 
figures. 
ALABAMA 
WAITE'S SQUAREDANCE & 
WESTERN WEAR 
7925 Highway 90 West 
Theodore AL (Mobile) 36582 
205-653-7926 
ARIZONA 
DART SPECIALTIES SHOPPE 
6810 S. Central, Phoenix AZ 85040 
(602-268-6213) Apparel, Acc., Car-
ryon Luggage (Dress, Suit, Shoe, 
Boot, Petri-Purse, Banner Case) 
Send long SASE for Free Brochure 
GREAT AMERICAN SID APPAREL 
'Great American Petticoats' 
4830 East Main St. 
Mesa AZ 85205 
602-830-0330 
CALIFORNIA 
SQUARE DANCE FASHIONS 
3339 Amherst Lane 
San Jose CA 95117 
Send for a Free Catalog 
Petticoats, Sissy Pants & Misc. 
COLORADO 
DORIS SQUARE DANCE SHOP 
8575 West Colfax Ave 
Denver CO 80215 
Ph. 232-0327 
Complete Line of S/D Apparel 
FLORIDA 
QUALITY WESTERN SHOP 
1894 Drew St.. Clearwater FL 33515 
813-446-8791 
"Florida's Oldest & Best" 
Mail Orders Invited & Guaranteed 
ELAINE'S KOLLECTION OF S/D 
ATTIRE, 2030 North 12 Ave. 
Pensacola FL 32503 
904-433-4052 
New Catalog $1. Refundable on order 
THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 904-725-2511 
Jacksonville FL 32211 
So Dancers Serving Sp Dancers 
GEORGIA 
C&M WESTERN WEAR 
3820 Stewart Rd (4041455-3591) 
Doraville GA 30340 
Your Satisfaction Guaranteed 
ILLINOIS 
KATHLEEN'S S/D SHOP 
508 W. Chestnut St. 
Chatham IL 62629 
3 Ways — Stop In. Write or 
Call 217-483-2627 
SQUARE DANCE ATTIRE 
71451/2 W. Belmont Ave. 
Chicago IL 60634 
Full Line S/D Attire & Accessories 
FLOTA'S S/D & WESTERN WEAR 
113 S. 32nd St. 
Mt. Vernon IL 62864 
Ph. 618-244-4110 
Open 7 Days A Week 
IOWA 
VIK-ARDIE'S SID & West. Shop 
2008 Bennett (515-277-8787) 
Des Moines IA 50310 
SID & Western Wear for Men 
Women & Children 
INDIANA 
B-BAR-B SID APPAREL 
6313-15 Rockville Rd. 1465 Exit 13B 
Indianapolis IN 46224 
See our own dress designs 
Sizes 3-241/2 
LAZY J RANCH 
Wheeler, Ind. — 219-759-3118 
Mailing address: RR2 
Hobart IN 46342 
We Make Our Own Petticoats 
KANSAS 
THE SQUARE DANCE SHOPPE 
2527 West Pawnee (316-943-8594) 
Wichita KS 67213 
Everything for the Square Dancer 
DOROTHY'S SID SHOP, INC. 
35021/2 Strong 
Kansas City KS 66106 
1-913-262-4240 
Master Charge/Visa — Catalog 354 
BUTTONS-n-BOWS SID Wear 
3167 S Seneca (316-524-62351 
Wichita KS 67217 
Mastercharge/ VISA /Catalogue 
Full Line S/D Attire, Accessories 
LOUISIANA 
CAMPER PARTS & SID APPAREL 
Mike Litzenberger 
1306 Corporate Square 
Slidell LA 70458 (504-641-6011) 
Have store, will travel 
MAINE 
WHEEL AND DEAL SHOP INC 
Rt. 115 Yarmouth Rd.  
Gray ME 04039 
Free Catalog Available 
MARYLAND 
DIXIE DAISY 
1355 Odenton Rd. 




Detroit MI 48209 
Prettier, perkier petticoats & 
pantalettes 
THE ALLEMANDE SHOP 
1574 Haslett Rd.. 
Haslett MI 48840 
The Place Designed 
With People in Mind 
MINNESOTA 
PALOMINO SID SERVICE 
7738 Morgan Ave. So. 
Minneapolis MN 55423 
Send for catalogue — 51.00 




13530 Tesson Ferry Rd. 
St. Louis MO 63128 
Phone orders: 1-314-842-2278 
NEW MEXICO 
A & H SQUARES AND FLARES 
5517 Central NE 
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Good peppy music and a lively easy polka on this 
repress cued by Sonny Hills. 
Good Goody— Chaparral 1101 
Choreography by Wayne & Norma Wylie 
Good big band sound and a good easy two step cued 
by Wayne. 
YOU CAN HAVE HER— Chaparral 801 
Choreography by Ray & Bea Dowdy 
Good swinging music; good three-part easy-
intermediate two step that is fun to do. Ray cues. 
WHAT'LL I DO— Hi-Hat 983 
Choreography by Phyl & Frank Lerman 
Music from the "Great Gatsby;" a different 
easy-intermediate waltz. 
LOVE SONG— Hi-Hat 983 
Choreography by Stan & Ethel Bieda 
Good music and a nice easy two step.  
BLUE MOON CHA— Chaparral 1001 
Choreography by Charlie & Bettye Proctor 
Good music and an interesting high-intermediate 
cha cha routine. cued by Charlie. 
WITHOUT YOU— Arista AS 305 
Choreography by Neale & Arthurlyn Brown 
Good Barry Manilow music, "Can't Smile Without 
You:" a nice flowing easy-intermediate two step 
Continued on Page 78 
10000000000000 
LEE'S CALICO COUNTRY 
1704 Moon N.E. (505-294-2834) 
Albuqyerque NM 87112 
Calico Country Originals 
Send for free brochure 
    
Mail Orders 
Available from s/D ras  
these Shops hions 
NEW JERSEY 
THE CORRAL, John Pedersen, Jr. 
41 Cooper Ave. Ph. 201-229-2363 
West Long Branch NJ 07764 
S/D Apparel, Accesories. Patterns 
Member NASRDS. Visa & M/C 
NEW YORK 
WHEEL 'N DEAL S/D SHOP 
RFD 4, Post Rd. 
Canton NY 13617 
Phone Orders 315-386-2457 
IRONDA Square Dance Shoppe 
759 Washington Ave (266-57201 
Irondequoit, Rochester NY 
Everything for the Square Dancer 
DO-PASO 
203 Vermont St. 
Buffalo NY 14213 
Phone Orders: 1-716-885-9473 
Catalog Available 
SKY RANCH SADDLERY 
109-111 So. Main St. (668-2644) 
Central Square NY 13036 
Western Store & Gift Center 
S/D Headquarters 
C&M'S SQUARE DANCE SHOP 
Hartfield-Centralia Rd. 
Mayville NY 14757 
Square Dance Clothing 
SHIRLEY'S S/D & Mail Order Shop 
Rt. 9-D, Hughsonville NY 12537 
Catalog of S/D Patterns, sewing 
notions. trims, S/D apparel & 
accessories. Send .50 plus .25 post. 
ROCHESTER SHOE STORE 
K-Mart Plaza 
Mattydale NY 13211 
Discount Prices 
Send for Free Catalog 
OHIO 
M & H WESTERN FASHIONS 
13002 Lorain Ave (216-671-5165) 
Cleveland OH 44111 
Dancer's Shopping Delight 
)00000 
SQUARE TOGS 
11757 US 42 
Sharonville OH 45241 
Records Available Too! 
OKLAHOMA 
COUNTRY SQUARE 
1705 N. Sheridan 
Lawton OK 73501 
Apparel & Accesories for 
the Square and Round Dancer 
PENNSYLVANIA 
BLEAM'S S/D APPAREL 
Sylvia & Bill Bleam 
Star Rte. 212 
Richlandtown PA 18955 
215-346-7838 
TINGUE'S SQUARE WEAR 
1987 Yale Av., Williamsport PA 177( 
Phone 717-323-2543 
Only complete supplier in Central Pa 
Mail orders prepaid E of Miss. River 
SOUTH CAROLINA 
MARTY'S S/D FASHIONS 
404 Cherokee Dr. (803-268-0240) 
Greenville SC 29615 
S/D Clothing for Men & Women 
TENNESSEE 
THE DO-SI-DO SHOP 
1138 Mosby Rd. 
Aemphis TN 38116 
oend for Free Catalog 
NICK'S WESTERN SHOP 
245 E. Market & Cherokee 
Kingsport TN 37660 
Phone Orders . 1-615-245-6221 
THE CATCHALL 
1813 Ninth 
Wichita Falls TX 76301 
Square & Round Dance Regalia 
"Catchall Cust. Originals by Chris 
C BAR S SID Apparel & Records 
5632 East Mockingbird Lane 
Dallas TX 75206 
Send for Free Catalog! 
MARJAC OF DALLAS 
522 S. Montreal, Dallas TX 75208 
Nylon Organdy Petticoats— Best 
Duality; Discount on Group Order 
Wholesale Accts. Also Welcome 
ONELL'S APPARAL (806-799-1642) 
4818 Louisville Ave. 
Lubbock TX 79413 
Square & Round Dance Supplies 
Square & Round Dance Records 
VIRGINIA 
BETTY'S BITS & PIECES 
1110 Westbriar Drive 
Richmond VA 23233 
804-740-9643 
Send for Free Catalog 
SQUARE-ROUNDER 
Square Rounder Bldg. 
Goshen VA 24439 703-997-9104 
Prompt Shipment 
Master Charge — Visa 
KERNS KORRAL 
1963-D Rt. 17 
Grafton VA 23692 
804-723-1519 
SVC/ One-Stop Shopping, 
Master Charge & Visa 
WYOMING 
THE MELTING POT & 
L & L DANCE CORRAL 
PO Box 37 (307-348-7319) 
Elk Mt. WY 82324 
Complete Line of S/D Apparel 




FAWCETT'S SID SHOP 
412 W. Sam Houston 
Pharr TX 78577 (512-787-1116) 
Everything for the Square Dancer 
Largest S/D Shop in South Texas 
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SDLBA Notes (Md.)— Andy Cisna 
quotes Joe Hall, as follows: "Have you 
tried to dance grand square by stepping 
on all 32 beats as intended? You will 
find it a bit risky. If you are able to slow 
your partner down to allow proper 
timing, you run the risk of being run 
over by others racing to get back home 
in record time only to swing or stand 
several beats waiting for the next call. 
Grand square is a beautiful movement 
when executed properly; it allows no 
time for extras as one returns home on 
beat 32. I know our dancers are taught 
properly in class, but somewhere they 
seem to forget how to count up to 32. 
Not only are dancers at fault, but callers 
are sometimes influenced by the 
"racers" and do not allow the full 
amount of beats before calling the next 
command, leaving the "counters" in 
the lurch, providing they were able to 
continue to that point." 
Figuring (Australia)— Barry Wonson 
gives us much review stuff: sweep a 
quarter, reverse the flutter and sweep, 
wheel and deal and sweep, recycle and 
sweep, Ferris wheel and centers sweep, 
and other good "sweepers." On a page 
of "as couples" stuff, this sample 
appears: 
Box 1-4, spin chain thru 
Girls circulate twice, boys run right 
Couples circulate, as couples walk and 
dodge 
All eight partner trade (1P2P) 
In News 'n Notes Al Brundage has a 
nice presentation of split the couple, 
around one, etc. He advises not to 
always have dancers go around one to 
lines, but sometimes go around one, 
into the middle, right hand star, etc. 
Likewise, use variety in walk & dodge. 
After walk & dodge you can have 
walkers trade, dodgers trade, etc. Use it 
after dixie style, etc. Grand linear cycle 
is featured, as well as release the 
column and wind the diamond. 
In Mainstream Flow Gene Trimmer 
explains the difference between forma-
tion, position and set-up, as defined by 
Callerlab. He works alamo style. This 
singing call adaptation uses linear 
cycle: 
Heads pass the ocean and balance there 
Linear cycle from there and when you 
Linear cycle from there and when you do 
Square thru four hands inside the set 
Do-sa-do to make a wave for me and then 
GIL T. CROSBY 
R1. 1 Box 37G 
Gainesville FL 32601 
904-378-9844 titI4 
nEconDs 
BA 203 I SAW THE LIGHT Gil Crosby 
BA103 SIOUX CITY SUE James Maxey 
BA201 NATURAL HIGH Gil T. Crosby 
BA101 HISTORY OF SHIRLEY JEAN James Maxey 
BA102 PICK THE WILD WOOD FLOWER James Maxey 
BA202 FOREST LAWN Gil T. Crosby 




Jacksonville FL 32223 
904-268-9705 
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New Releases on C Bar C 
CC-553 Coward 01 The County (Jim Mellon) 
J. conglet„ CC-554 First Thing Each Morning (Phil) 
CC-555 Good Old Boys (John) 
CC-556 I'd Rather Go On HurtIn (Bob Povnerl 
CC-557 Everything I Need Is You (Jim C.1 
New On Seven C's Records 
7C101 Holding the Bag by Al McAlpin 
7C102 Country Girls & Cotton Eyed Joe, Bill Stiehl 
7C103 Something to Brag About by Bill Stiehl 
1409 Sheffield Dr. 




Daryl ClenclenirRandy Dibble ,Jim Hattrico, 
Linear cycle once again and when you do 
Slide thru, swing the corner, promenade 
(Tag) 	 
In Toronto Notes Norm Wilcox takes 
off on APD material with many 
examples. He says you can start APD 
stuff with two couples half sashay, etc., 
or from ocean waves swing thru first 
and go on, or start with normal waves, 
then split circulate and go on with swing 
thru, etc. Work flip the diamond with 
boys flipping, etc. From box 1-4, turn 
thru, trade by, turn thru, trade by, etc. 
is a good zero APD opener. 
In the Digest Service John Strong has 
some good linear cycle variations, 
including linear cycle your neighbor 
(and spread). Also, try this "as 
couples" linear cycle: 
Heads square thru (Box 1-4) 
Spin the top, boys run 
As couples linear cycle 
Slide thru (box 1-4) al 	 
In Supplemental Notes Trent Keith 
explores cross run, with examples like 
this: 
(Box 1-4) Swing thru, boys trade 
Boys run, tag the line right 
Boys cross run, girls trade 
Girls cross run, tag the line right 
Wheel and deal (zero) 
In Minnesota Callers Notes Warren 
Berquam gives a good work out to track 
track & trade, ping gong circulate, 
diamond circulate, fold, etc. 
In Jack Lasry's Notes the recent 
Callerlab Convention is well covered 
and couple up by Lee Kopman is 
explored. 
COVER TALK 
We respectfully dedicate this distaff 
issue to the "First Lady of the American 
Dance," Dorothy Stott Shaw of Colorado 
Springs, Colorado. 
Aiiit i fii1Cs 444,  
RECORDS 
7915 N. Clarendon, 
Portland OR 97203 
C-040 In the Shadows of Love by Daryl Clendenin 
C-039 Let's Get It While the Gettin's Good by Daryl 
C-036 Cuddle Up A Little Closer by Daryl Clendenin 
C-035 Rainy Day People by Randy Dibble 
C-034 Laura by Daryl Clendenin 
C-033 Second Hand Satin Lady by Jim Hattrick 
C-032 All I'm Missing Is You by Joe Saltel 
Produced by Yvonne Clandenin 
Order from your record dealer or direct.  
Distributed by Corsair Continental 
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FOUR SQUARES RECORD CO. 
LATEST RELEASES 
#790 ROSIE "R"/HELEN "R" (HOEDOWN) 
#791 I LOVE YOU SO MUCH (ROUND) 
BY PHIL AND LOIS ATHERTON 
M792 MORE AND MORE 
SQUARE AND ROUND DANCE SUPPLIES 
LATEST RECORD RELEASES 
MAIL ORDER AVAILABLE 
FOUR SQUARES DANCE SHOP 
145B HUBBARD WAY 
RENO, NEV. 89502 PH. 702-826-7422 
OR 702-825-9258 
CALLING TIPS, Continued 
provided by other dancers, and this is as 
it should be for the caller cannot do it 
all. However, the caller's role is just 
naturally that of a leader and there is no 
getting around that. It is up to callers to 
provide good thoughtful leadership, and 
up to the clubs to avail themselves of it. 
Nothing is more beautiful than 
graceful dancing, and you can do it if 
you really want to. 
ENCORE, Continued 
Calling is often a "Family Affair," 
but it is not too common for the callers 
to be two sisters, as is the case with Osa 
Mathews and Dorothy Ganger, both of 
California. Osa works for the City 
Recreation Department of Palm Springs 
and is in charge of all square dance 
activities, involving several nights each 
week. She and husband Clif helped 
organize the first National Square 
Dance in Riverside. Dorothy calls for 
three clubs in the Bay area and has an 
exhibition of four squares of children, 
called the Spotlighters. 
Both Osa and Dorothy instruct 
beginner classes and are active in their 
areas' Callers Association. They call 
together frequently and recently called a 
duet at the Seattle National Convention. 
Osa says, "Most sisters get together 
and exchange recipes; not us, we 
exchange square dance calls." 
"Happiness is creating and wearing 
your first square dance dress," says Lil 
May of Ohio. "I think of my dress 
concoctions as being like a caller's hash: 
'Anything goes as long as it flows and 
comes out all right."' She gives several 
hints for the dress designer. Use basic 
patterns that you know will fit and get 
variety by altering necklines, sleeve 
styles, and trimmings. Always preshrink 
washable fabric before cutting. Learn to 
use hemmers and ruffles. When 
gathering with a thread, use nylon in 
the bobbin and make two rows of 
stitching; pull both nylon threads at the 
same time to gather (nylon thread won't 
break.) Be careful to mark center fronts 
and backs and the spot where sleeve 
GREW PO BOX 216, BATH OH 44210 FTC 
GR 14286 
WHO WOULDN'T LOVE YOU 
Two-step by Bill & Virginia Tracy 
REMEMBRANCE WALTZ 
by George & Joyce Kammerer 
GR 16008 
SUGARFOOT RAG CONTRA 
by Walt Cole 
GR 16009 
NORTH STAR QUADRILLE 




I'LL WALTZ WITH YOU 
Two-step by Peter & Beryl Barton 
	 by Doc & Peg Tirrell 
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314-739-8744 
Joe Porritt 
724 Palatka Rd 





Square 'Em Up with Hi-Hat & Blue Ribbon Square Dance Records 
BRAND NEW ON HI-HAT 
HH5018- SEND ME DOWN TO TUCSON by Ernie 
HH5019— MY OWN KIND OF HAT by Ernie 
TRY THESE OLDIES ON HI-HAT 
HH460— DON'T STOP IN MY WORLD by Lee Schmidt 
HH474— COWBOY by Lee Schmidt 
RECENT RELEASES ON HI-HAT 
HH5017— COCOANUTS by Tommy Cavanaugh 
HH5016— BURGERS AND FRIES by Bob Wickers 
HH5015— STOP AND SMELL THE ROSES by Ernie 
HH5014— GONNA BUILD A MOUNTAIN by Ernie 
HH5013— RED HOT MEMORY by Mike Sikorsky 
HH5012 THERE IS A MIRACLE IN YOU by Ernie 
Distributors. Corsair-Continental & Twelgren Inc. 
Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd Fresno CA 93726 
meets shoulder seam. And keep the iron 
close by to press darts, seams and hems 
as you go. 
BEST CLUB TRICK, Continued 
"Fight Cancer with Squares & 
Rounds." That's what square dancers 
in Milwaukee. Wisconsin, did last 
April. at a benefit sponsored by the 
Moose 49ers SID Club. 
The 1980 dance was the third in a 
series begun in 1978 with 32 callers, six 
entertainment acts, door prizes, kissing 
booth (candy kisses) and clowns on 
hand. 
In 1979, the "Country Sam" group 
donated seven hours of live music, so 
the dance was programmed for alter-
nate half hours of live music and 
records. Another addition was 100 lbs of 
donated popcorn. Proceeds increased 
by 50%. 
This year the dance was planned with 
the same format as in 1979. with the 
addition of a publicity committee and a 
photographer. 
Nelson and Marcy Brockway, who 
have been instrumental in making these 
events successful, would like to suggest 
that other dancers make April "Fight 
Cancer" month. They would be glad to 
advise any dancers who contact them at 
6718 W. Finger Place. Milwaukee WI 
53219. 
GRAND ZIP, Continued 
stand" type of affair and not an 
"exhibition." 
The point at the moment is to get out 
the word so that other callers and 
leaders who are planning to attend the 
Gathering of the Clans might be 
contacted to see what arrangements can 
be made for them to contribute to the 
program. Anyone who would be inter-




Skippack. Penn. 19474 
St. Louis 
JP105 I DON'T KNOW WHY. Bob 
JP205 I DON'T DRINK FROM THE RIVER. Joe 
JP401 TENNESSEE SUNSHINE, Bob & Joe 
JP402 FOUR IN THE MORNING. Bob & Joe 
JP501 JOPAT/JOLEE tHoedown tExcellent for clogglo^,, 
JP104 LOOKING FOR SOMEONE LIKE YOU. Bob 
JP204 GONNA HAVE A BALL. Joe 
JP103 SELFISH, Bob 
JP201 WHEN YOU SAY LOVE, Joe 
JP101 BLUE MOON OF KENTUCKY, Bob 
JP302 NO LOVE AT ALL, RID 011ie/Donna Loehr 
Louisville 
Distributed by Corsair, 
Twelgren, Old-Timer 
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KALOX- V&A:a-Longhorn 
NEW ON KALOX 
K-1250 IT'S HARD TO BE HUMBLE, Flip/Inst. by C.O. Guest 
NEW HOEDOWNS 
K-1249 FIRE/BRIMSTONE (Instrumental Only) 
NEW ON LONGHORN 
LH-1031 RAINY DAYS AND STORMY NIGHTS, Flip/Inst., Lee Swain 
NEW ROUNDS ON BELCO 
B-293 DIXIE MELODY/JUST STROLLIN' [Two-Steps] 
Lee Swain 
EVENTS, Continued 
Hospitality Inn. Cleveland: Aug. 8-10: Carl & Pat 
Smith. Phyl & Frank Lehnert. Write Phyl Frank 
Lehner!. 2844 S. 109th St.. Toledo OH 43610. 
West Virginia— 9th Annual State S&R/D 
Convention. Salem College, Salem; Aug. 8-10 
Write S/D Convention. PO Box 1980. Morgantown 
WV 26505 
Wisconsin— Secondary/Recreational Dance Work-
shop. Advanced Techniques. Univ. of Wisc., 
Oshkosh. Auq. 10-14. Write Don Armstrong, 511 
Wagon Rut Loop S.. Beacon Woods. New Port 
Richey FL 33553. 
North Carolina— Summer Dance, Folk & S/D 
Federation. Scotis Pavillion. State Fairgrounds. 
Raleigh. Aug 16. 
Indiana— Round-A-Rama Institute. Univ. of Ind., 
Bloomington: August 16-22: Easterdays. Palm-
quists& Cains. Waiting list only. Write Betty 
Easterday. Rt. 2. Beaver Creek. Boonsboro MD 
21713 
Michigan— Elementary Dance Workshop. Secon-
dary/Recreational Dance Workshop. Advanced 
Techniques Workshop. Central Mich. Univ.. Mt. 
Pleasant: Aug. 17-22. Write Carole Howard, Phys. 
Ed. Dept.. MI. Pleasant MI 48858. 
CO-EDITORIAL, Continued 
at the two pictures above— we are not 
in square dance attire. The pictures are 
merely the best current ones we have. 
But we and Wade are square dancers 
and callers. Must we draw our lines so 
narrowly that callers must wear their 
costumes all the time? 
We're reminded of the letter received 
after LEGACY I pictures were published 
which said, "All those square dancers 
and no square dance clothes?" Show us 
anyone who will sit in discussion groups 
for three days in petticoats, for 
example, and we'll make her a heroine. 
That's dedication above and beyond 
common sense! 
The bottom line of this July editorial 
is a plea for judgment for all individuals 
in square dancing to dress neatly, 
cleanly, and in good taste! Use the 
dress code; don't let it use you to 
discourage or offend dancers and 
callers. Used wisely it can be a positive 
tool to promote and encourage a 
colorful, eye-catching dance activity. 
PO Box 401695 
Garland TX 75040 
214-272-2339 
Features Tex Singing 
I'M A LITTLE MAN (Filo Inst.) 
'0,, don t nave to he a caller to use or enjoy thus one 
L8-2 Two Ins Tunes for the Clogging Enthusiast 
L8-4 Grandfather's Clock, Flip/Inst Round by Steve & Chris Brissette 
L8-8 Time Will Prove That I'm Right, Flip/Inst Singing Call 
L8-3 Rainy Days and Stormy Nights, Flip/Inst Singing Call 
L8-5 Blanket on the Ground. Flip/Inst Singing Call 




Ai (Tex) Brownlee 
Recreation Director 
Fontana Village Resort 
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8.11 Wentz 
Bob Fer re I Jerry Biggerstaff 
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We're Still In Business... 
ME-103 AFTER THE BALL — Bob (Also a Great Hoedown' 
ME-105 SLIPPING AWAY — Harold 
ME-107 LOOKOUT MOUNTAIN — Jerry 
ME-108 CAN'T WAIT ANY LONGER — Harold 
ME-109 DON JUAN — Danny 
ME-110 WE BELIEVE IN HAPPY ENDINGS — Bob 
ME-112 THAT'S ALRIGHT — Bill 
ME-113 LISTEN TO A COUNTRY SONG — Aaron 
NOTICE: We're now distributing our own records. 
All dealers should contact us. 
Callers who cannot obtain our records should contact us and we'll 
supply the address of the dealer nearest to you.  
MELODY RECORDS, INC. 
Rt. 8, Box 259AA 
Lancaster SC 29720 
Phone 803-285-0314 
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SQUARE 
440 So. 104 E. AVE. 
TULSA, OKLAHOMA 74128 
(918) 838-0890 
THE UNITED WAY 
ISAGIFT WE GIVE 
EACH OTHER 
FOR BEING HUMAN 
gift in Ow Ix'st of human 
traditions: sharing. 
Thanks to you. 
Thanks to you. It 




Blue Springs. Mo 
Jerry Plasr 
Alamo Te.ab 
Sara A . 
Aaseca 
NEW RELEASES 
SOS 1001 FULTON COUNTY FAIR by Warren 
Mosely 
SOS 1002 TULSA COUNTY HOEDOWN 
SOS 1003 ABLE BODIED MAN by Mel Carter 
SOS 1004 HOW MUCH TIME DOES IT TAKE by Mel 
Carter 
SOS 1005 ARE YOU TEASIN' by Maurice Pianalto 
SOS 1006 THREE TIMES SEVEN by Mel Carter 
SOS 1007 SUPPER TIME by Warren Mosely 
SOS 1008 THE SHELTER OF YOUR EYES 
FLIP SIDE (Rounds), Continued 
with a little different swing sequence. 
TAMMY TRUE— Telemark 4721 
Choreography by Opal & Joe Cohen 
Very pretty music and a flowing high-intermediate 
international waltz routine. 
TENDERLY— DanceALong 6112 
Choreography by Sam & Jody Shamor 
Good big band music to a familiar tune; a nice 
high-intermediate international waltz. 
DIXIE MELODY— Belco 293 
Choreography by Pete & Carol Metzger 
Easy two step to a familiar tune cued by C.0 
Guest. 
JUST STROLLIN'— Belco 293 
Choreography by Emily & Fred Leach 
Catchy music and a nice easy-intermediate two 
step 
BRASILIA— Al Pierson 1179 
Choreography by George & June Hull 
Good music and a nice flowing easy two step. 
MAGIC MOMENTS— Windsor 4765 
Choreography by Pete & Carol Metzger 
Good Magic Affair '• music. easy two step starting 
in escort position.  
JOHNSON'S RAG— Windsor 4764 
Choreography by Jim & Ruth Parnell 
Good swinging music and a flowing easy-
intermediate two step. 
SMOKE GETS IN YOUR EYES— RCA 447-0917 
Choreography by Leo & Peg Landoll 




Fulltime Caller ye. 	ye„ 
P.O. Box 9934 
Alamo. Texas 785Ib 
Phone 512-787-2655 
SRR-1001 RAMBLING FEVER by Jerry Rash 
SRR-1002 FOX ON THE RUN by Claude Ross 
SRR-1003 LET THE GOOD TIMES ROLL by Jerry 
SRR-1004 I KNOW A HEARTACHE by Sara 
SRR-1005 I AIN'T GOT NO BUSINESS by Jerry 
SRR-1006 HONEY SHOW ME YOU CARE by Sara 
SRR-1007 HOLDING THE BAG by Claude Ross 
Hoedown 
SRR5001 SOUNDRA 
Flip Side Called by Jerry 
& Jerry 







JINGLE TAPE FOR 
CLOGGING 
Easy to put on.... 
Fits all shoes: crepe, square dance. 
leather or earth shoes 
Use any epoxy glue 
NO NAILS to come loose and scar floor. 
Plated steel: will not crack. 
$5.50 per set, plus $1.25 per order 
($2.50 Canada) 
Specify men's or women's. 
Don't forget return name and address.] 
STEVENS STOMPERS. Dept. R 
105 Fellowship Rd.  
Moorestown NJ 08057 
Don Williamson 
Johnny 
	 Johnnie Wykoll 
Jones 
RED BOOT RELEASES 
RB249 TIMBER by Ralph Silvius 
RB250 BLUE HEARTACHE by Johnny Jones 
RB251 ARCHIE'S SONG by Don Williamson 
RED BOOT STAR RELEASES 
RBS1252 RAINY DAYS AND STORMY NIGHTS 
by Elmer Sheffield, Jr. 
RBS1253 ARE YOU READY FOR THE COUNTRY 
by Johnnie Wykoff 
RBS1254 ARE YOU ON THE ROAD TO LOVING 
ME by Allen Tipton 
RBS1255 SUGAR DADDY by Elmer Sheffield, Jr. 
GOLD STAR RELEASES 
GS711 DRIFTWOOD by Cal Golden 
GS712 GOD BLESS AMERICA by Cal Golden 
COMING SOON 
PICK IN' THE WILDWOOD FLOWER 
SON OF CLAYTON DELANEY 
I WISH I WAS 18 AGAIN 
TAKE MY LOVE TO RITA 
NEVER GOING TO TAMPA WITH ME 





WEEKENDS & FESTIVALS 
Fl 
CONTACT GAIL SWINDLE 
PO BOX 121, SMYRNA GA 30081 





How about setting up a subscription dance in 
your area. It's easy and there is NO risk— no caller 
fee, no promotion cost, no hall fee to worry about. 
Call or write ASD Magazine, P.O Box 488, Huron, 
OH 44839. phone (419) 433-2188. 
Salida Co: July 11, Edith Brinkerhoff 
Minerva NY; July 23, Mary & Bill Jenkins 
Dillard GA: Aug. 9, Jerry & Becky Cope 
Richmond VA; Aug. 16, Linwood Hasty 
Dayton OH. Aug. 24, Walt & Dot Wilson 
Anderson SC: Aug. 25 Carol Brown 
Lancaster SC; Aug. 26. LaVerne & Barb Harrelson 
Charleston SC: Aug. 27, Treva Owen 
Huntsville/Madison AL; Aug. 29, Rich Long 
Peoria IL; Sept. 5, Dean Larimore 
Madison WI: Sept. 7, Bob & Marge Throndsen 
Berea OH. Sept. 15, Al & Lou Jaworske 
Belleville IL, Sept. 19. Joe & Marilyn Obal 
Wausau WI: Sept. 24. Bob & Pauline Holup 
Hardy AR: Sept. 26. Sam McNitt 
Bay City TX; Sept. 27. Zoy Hann 
Kingsville TX, Sept. 28, Ken & Judy Curtis 
Houston TX; Oct. 2, Myrtle Stunnell 
Wyoming MI; Oct. 14, Roger Nichols calling 
Oak Lawn IL; Oct. 17, Mel Mozwecz 
Johnstown PA; Oct. 19, Jim & Dot Karl 
Versailles OH; Oct. 23, Bill Swallow 
Centralia IL. Oct. 24. Dave Schilling 
Toledo OH. Oct. 26, Bob, Mary Hart; Jack, Lill May 
W. Lafayette IN: Oct. 31, Dayrl Merrill 
Ogallala NE; Nov. 2, Cal & Linda Peters 
Kansas City MO; Nov. 3, Jim & Barbara Jefferies 
Hudson NY: Nov. 7. Eleanor & Bill McIntyre 
Berlin Pa: Nov. 9. Roy & Ruth Romesburg 
Ray ND; Nov. 11. Sheldon Thom 
Minot ND; Nov. 12, Arnold & Nobuko Strebe 
Devils Lake ND; Nov 13. Carroll Carlson 
Portland Or: Nov. 16. Ed, Mary Warmoth 
London Ont. Canada; Nov. 28, Ken Brennan 
Farmer City IL: Nov. 30, Virginia & Roger Barlow 
Ft. Lauderdale, FL; Dec. 3, Vern Johnson 
Zephyrhills FL: Dec. 4, Bob & Dee Barnes 
Ft. Walton Beach FL; Dec. 6, Joe Vaccari 
Plant City FL: Dec. 7, Marty. Byrdie Martin 
Gonvick MN; Dec. 27, Don & Martha Littlefield 
Grand Forks ND; Jan. 3, Virgil & Ruth McCann 
Medford OR; Jan. 9, Jerry Bradley 
Va. Beach VA; Jan. 16. Dick Jackson 
Sebring FL; Jan. 17, Max Newgent 
Deerfield Beach FL; Jan. 18. Jerry Seeley 
Gulfport MS; Jan 23, Carmen Urbati 
Milwaukee WI: Jan. 29. Jack. Gladys Smith 
Carlsbad NM; Feb. 6, James & Thelma Lowery 
Los Alamos NM; Feb. 7, Bob & Marilyn Gill 
Harlingen TX; Feb. 8, Jerry & Soundra Rash 
Carrollton GA: Feb. 12, Wayne & Louise Abbey 
Columbus GA: Feb. 13. James & Judy Medlock 
Bronson FL (Gainesville); Feb. 20. Paul Greer 
Montgomery AL; Feb. 21. Wayne Nicholson 
Columbus OH; Feb. 22. Dick & Roberta Driscoll 
Plainwell MI (Kalamazoo); Mar. 18, Howard Cowles 
Schenectady NY; Mar. 20, Bill Efner 
MIliville NJ; Mar. 21, Ralph Trout 
Hastings NE; Mar. 25, Wes Mohling 
St. Louis MO; Mar. 26. Bill & Dottye Stephenson 
White Plains NY; Mar. 28, A. J. Webel 
Irwin PA; Mar. 29. David & Bertha Vint 
Parkersburg WV; April 3, Keith & Karen Rlppeto 
Orlando FL; April 4, John & Linda Saunders 
Watertown SD; April 10, Perry Bergh calling 
Jackson IL. April 11. Bob Smith 
Rapid City SD; April 12, Mr. & Mrs. Phil Zacher 
Charleston WV; April 22, Erwin Lawson 
Altoona PA; April 23. Emil, Ruth Corle 
Cincinnati OH; April 27, Foster Eubank 
Tifton GA: May 29, Fred Reuter 
Sheffield PA; June 7. Howard & Mary Johnson 
Memphis TN; June 10, Ed & Sally Ramsey 
Mtn. Home AR; June 11, Mvel  Partee  
Specials  
a 
RED ROCK RAMBLERS, Lyons, Colorado, 22nd 
Summer of Saturday Square Dances; Every 
Saturday. Elementary Gym, 4th & Stickney, 
Lyons. Rounds cued at each dance Call 823-6692 
for information. 
TEN GREAT WEEKS OF DANCING: Spring Fling, 
Swap Shop, Rebel Roundup, Accent on Rounds 
with Squares, Fun Fest and Fell Jubilee. For details 
write Tex Brownlee, Fontana Village Resort, Fon-
tana Dam NC 28733. 
ROYAL HOLIDAY Square/Round Dance weekends 
— Spring and Fall; National Callers; at Interlaken 
Resort Village, Lake Geneva, Wisconsin. Write: 
Bill & Jacque BlevIns, 1257 Franklin Lane, Buffalo 
Grove, Illinois 80090 
Agan TywErja. RECORDS 
' THE RECORD DESIGNED 	I WITH THE CAI tea IN MIND 
WW215 
ROUND AND ROUND 
Flip Singing Call by 
Dean Salveson 
WW508 
MUSIC IS MY WOMAN 
Flip Round Cued by 
George Smith 
WW403 PROMISED LAND 
Flip Singing Call by Ray Short 
6156 Richfield Way, Denver CO 80239 Tel: 303-371-8297 
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( Book ) 
Nook  
by Mary Jenkins 
SINGING THRU PLUS TWO 
by Gene Trimmer 
In the foreword, Gene says, "This 
book is written in a recommended 
teaching sequence but this is by no 
means correct for all areas. The regional 
or area popularity of some calls may 
dictate that the order be changed to 
promote visitation. One sequence should 
be followed however and that is to 
complete the Callerlab Quarterly Selec-
tions before you enter into Plus 1, 
complete the Plus 1 before you enter 
into Plus 2 list. Dancers want to be able 
to say they dance + 1 level or + 2 level, 
not some of each." 
This book contains the definition of 
each movement and suggested teaching 
hints followed by some singing call 
figures. Included are the Callerlab 
Quarterly Selections, Plus 1 and Plus 2. 
The caller should have little trouble  
with dancers capable of entering into 
+ 1 & Plus 2 plateaus because they have 
learned not to rush and to dance to the 
beat of the music. If dancers haven't 
learned that, the caller may have some 
trouble. 
Because Gene believes square danc-
ers and callers are honorable people he 
has made no attempt to copyright this 
book. He hopes all will realize the 
amount of work he had done to write 
this book and that no one will copy the 
routines for others. 
You will find this 56-page booklet 
very useful and interesting. It's ready 
and waiting to be added to your three 
ring loose-leaf notebook! 
Order from Gene Trimmer, 103 
Rosewood. Paragould, AR 72450. 
YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE STICKERS 
Wet the decal and transfer to desired surface 
MINIMUM ORDER 10 
LESS THAN 100 — 504 
100 OR MORE — 45! EACH 
Send three 151 stamps for catalog 
on badges, stickers, accessories, etc. 
THE MAREX COMPANY 
6061/2 W. Columbia Ave. 
Champaign, Illinois 61820 
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SQUARE DANCE BOOK SERVICE 
CALLERC 
AID 	satinet 	BOOKS AVAILABLE ARE 
EASY SING-A-LONG CALLS $3.00 
PROGRESSIVE WORKSHOP $3.00 
CALLER CLINIC $6.00 
CHOREOGRAPHY GIMMICKS 	  $6.00 
SET UP AND GET OUT 	  $6.00 
MAINSTREAM SQUARE DANCING 	 $4.00 
MAINSTREAM PLUS ONE & TWO . $4.00 
MODERN CONTRA DANCING S3.00 
TEACHING TOTS TO DANCE $3.00 
WINDMILL SYSTEM $3.00 
FIRST STEPS TO CONTRA $3.00 
ACCOMPLISHING BETTER CALLING $4.00 
WHEELING AND DEALING $3.00 
HOEDOWN HERITAGE $3.00 
MATCH A MELODY $4.00 
MODERN MODULE MODE $3.00 
ALLEMANDE LEFT with the Mentally Handicapped $5.00 
SOLO DANCES $7.00 
LEADERSHIP-SHAPE Thoughts for Leaders $7.00 
CLIP ART I 
CLIP ART II 
CLOGGING 
THE FUNNY WORLD OF 
SQUARE DANCING 







Inqi, re about Quantity Prices 
DIPLOMAS 
Square/Round— 10t: Clogging— 15(t 
Promotional Folders: 100/$6.00 
IN-forms (guides. helps)— For list 
and partial lists, see ASD ads in issues. 
Include $1.00 postage & handling 
with each order 
ORDER FROM AMERICAN SQUAREDANCE MAGAZINE 
P.O. BOX 488 HURON OHIO 44839 
Fn.!. Pr;!• PIT% eZt rfZern141.1:71.^1 	pfZi or7.11,!:!• 	',T.:* 7;71 	,...4 17.7. 	 • 7:1 NZ, • TZ, • 
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Women who strive to be equal to men—
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1" heel, steel shank, glove leather. 
lined. 5 thru 12 narrow, 4 thru 12 
med , 5-10 wide, half sizes 
Black /White 	 $22.00 
Red/Navy/Brown 	$22.00 
Gold/Silver 	 $23.00 
Wide width— Special Order 
SCOOP 
heel st shank glove leather 
lined sizes 4 thru 10 med 5  thri 
10 narrow half sizes 
Black /White 	 $20.00 
Red/Navy/Brown 	$20.00 
Gold /Silver 	 $21.00 
DANCER 
Ideal for Round Dancers: 11" 
Heel. All Leather. Cushioned Insole 
for Comfort. 5-10 Narrow; 4-10 Me-










Add $1.50 handling Md residents add 5% tax 
DIXIE DAISY 1351 Odenton Rd , Odenton, Md 2 1 1 13 
HALPO INDUSTRIES 
TRIANGLE DISTRIBUTORS, INC. 
NEW OWNERSHIP 
	
3865 Signal Dr., Columbus OH 43227 
614-837-7235 
MITY MITE SPEAKER 
• Compact Size 
	 • Light Weight - Only 20 lbs. 
• Super Sound • Ideal For Traveling Callers 
This speaker dares to be different! Our sound-secret is the hi-compliance full-range 6 x 9 oval spakers 
working in unison to generate rich bass and midrange sounds. The super tweeters extend the clear, crisp 
highs to the limit. 60 watts RMS power capacity 1120 + peak). Covers up to 30 squares easily. 4 ohm 
impedance. 30-18k hertz frequency response. Sturdy particle board cabinet covered with cherry wood 
formica for lasting beauty,. Contrasting grille covering. Built-in stand holder with slight forward tilt. 
Dimensons: 8"w x 8"d x 22"h. Shipping weight 25 lbs. 
ALL ALUMINUM SPEAKER STANDS 
• Light Weight - Only 11 lbs. 
• Folds To Compact Size. 
Heavy duty structural aluminum; full adjustable telescoping post with knob screw locks; folding tripod legs; 
gold trimmed to match speaker system; fully anodized for protection and beauty. Folded length 37". 
Extended height 84". Shipping weight 12 lbs 
NOTE: The figures stated with speakers indicate the speaker may be used with receivers and amplifiers 
delivering up to the stated (RMS) continuous power per channel, driven to clippings 10% of the time, on 
normal music source material. 
Call or Write for Further Info. 	 VISA & MASTER CHARGE WELCOME 
THESE SPEAKERS MAY BE USED WITH ANY KNOWN 
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"I said SWING with the corner, Dolores, not SWIM with the corner." 





SC648 COUNTRY MEMORIES 
Called by Ron Mlneau 
SC647 SOUTHERN BOUND 









SC646 HAPPY TRACKS, 	Don't miss It! 
Caller: Keith Lethbridge 	Australia. 
SC644 SHANTYTOWN — Don 
SC643 ANGELINE— Ron 
SC641 DEED I DO— Mac 
SC640 SISTER KATE— Ron 
SC639 DO YOU EVER THINK OF ME—Wes 
SC635 YODELING KEY— Jeanne 
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